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February 2008

Dear Colleagues:

The exemplars of students’ writing in this booklet are samples of students’ work from the
June 2007 High School leaving Examination in English Language Arts. The production
committee assessment included samples of students' writing and reflections, along with
exemplars from the reading task as required in Part II and Part III of the examination.

Every exemplar is accompanied by a commentary produced by a practising Secondary
V teacher, based on the evaluation rubrics developed for the June 2007 examination.

The material herein may be used in the classroom and duplicates may be made as teach-
ers desire.

It is hoped that this material will be of interest to both teachers and students. It may, per-
haps, form a basis for classroom discussion and exploration. Students’ written work ap-
pears as it did on the original June exam.

Yours truly,

Anne Doucet
Coordinator for Evaluation
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PART II:

TASK: Using the Resource Booklet as an inspiration for your writing, select ONE of
the following contexts.

1. Prepare a speech in response to an issue from the Resource Booklet to influence, motivate
and/or inspire your chosen audience.

2. Write an editorial for your local or school newspaper in which you take a strong position in
reaction to an issue in the Resource Booklet.

3. Entertain the reader by writing a short story based on an issue from the Resource Booklet.

4. Write an argumentative essay using sound, logical reasoning based on a social or political
issue in the Resource Booklet. Convince an audience of your choice that the position you ad-
vocate is right.

EXEMPLAR NO. 1
ARGUMENTATIVE ESSAY
PERFORMANCE LEVEL: 4

No Blueprints, No Success

It is deep within the heart of humankind to demonstrate kindness to one another and to support
those in dire circumstances. This loving concern is the foundation of human society. Nevertheless,
despite fine intentions, many aid groups fail to carry out their mission. These defeats can be the result
of various influences. However, there is a means to ensure that such organizations meet with suc-
cess; an effective strategy. No organization can be fruitful unless its course is mapped by a clear pro-
cedure. A studious plan ensures maximum efficiency, motivates bystanders and allows room for
beneficial progress.

Firstly, a reliable strategy ensures that every goal is fulfilled as planned. When one is dealing
with a large organization, a vast number of employees, and countries that are separated by hundreds
of miles, it is not difficult to lose control of affairs. It has been proven in years passed that many social
groups have lost money and supplies due to “administrative costs”. There also exists much corruption
in governmental affairs. Some associations have donated quantities of dollars but, due to corruption,
the money never reached the citizens who needed it most. Therefore, it is evident that an organized
plan is essential to providing the most aid possible. One must closely follow the supplies and ensure
that it arrives where it is required. Bill Gates, the founder of the Gates Foundation, a relief group, fully
agrees with this. Gateʼs business partner, Bono, said of him, “He wants to know where every penny
goes… because heʼs demanding efficiency.” A reliable strategy includes knowing what needs to be
accomplished, how to acquire the needed ressources and how to get them where they are needed.
Any financial mismanagement can demolish an entire organization. This can be seen in the defeats of

STUDENT WORK
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entrepreneurial ventures. A close-eye can guarantee that business runs smoothy and, therefore, is
closely linked to the success of an organization.

Secondly, in order for an institution to flourish, it requires the support of others. A carefully-laid
strategy is an aid to motivating others to join a worthy cause. Many groups face challenges when try-
ing to recruit help, people are simply not motivated. As one author put it, we occaisionally see en-
treaties on television, full of young, lovable children. Out of pity, one may send a donation and hope
that he has done his ʻfair shareʼ. This is not how things should be. People should be aroused and im-
passioned about the issue. When one sees the success of a group and what it is accomplishing, then
no doubt they will have greater confidence in such an organization. They recognize where the funds
are going and desire to help. It can be compared to travelling to a distant land. One would most likely
travel with a man who has successfully voyaged to faraway islands, than with a man who has never
traveled farther than to his local grocery store. Therefore, it is clear that an organization has a greater
chance of success if they prove to others that they fully understand the mission before them. A sec-
ondary and crucial way of stimulating others is with passion. Unlike pity and guilt, passion burns like a
fire within a person, one that is not easily extinguished. Passion fills one with energy and moves him
to action. “Pity tries to ease the pain but passion sees injustice and wants to settle the score.” If very
fierce, passion allows anyone to help regardless of age, race or gender. An example of this is Craig
Kielburger, the founder of “Free the Children”. He induced many to take his side by relating powerful
stories that first impassioned him about the cause. Although young, his method proved very success-
ful and thousands have since then assisted him in his ambitions. Yes, Craig was able to impassionate
others at such a young age. Was this the result of mere chance? No. Kielburgur, and many others,
were able to motivate others by using an effective strategy.

Finally, an effective plan allows for the organization to expand and progress. When an entre-
preneur maintains a clear-cut business plan, he has firm control over his affairs. He is familiar with his
financial status, employment situation and the local demand. Therefore, it will be simple to expand his
business if he so desires. A minor strategic adjustment may be all that is needed. Similarly, an effec-
tive strategy in a social organization can create more control and, in turn, the possibility for expan-
sion. If bystanders are impassioned about a cause, they will encourage the fact that more good can
be done. In the case of Ryan Hreljac, many citizens were prompt at assisting him when he wished to
fund money for a well. As that sum increased, more participation came, until the point that he built
thirty wells and construction equipment, more than his initial wish of one well. Therefore, it is clear
that careful planning can result in an abundance of ways to provide furthur aid to those that need it.

In conclusion, it is evident that success is not possible unless an effective strategy is in place.
Without a plan, it would be impossible to ensure efficiency, motivate others about a certain cause and
to eventually expand to help thousands of people around the globe. In this way, we can eventually
expand good deeds to all of earthʼs citizens and practice the famous saying “Do unto others as you
want them to do unto you.”

Reflection

As I was reading the various texts, I realized that the pages were filled with facts and statistics.
Since these are usually helpful in a structured piece, I was leaning towards an editorial or an argu-
mentative essay. Looking at my previous assignments, I concluded that my strengths were writing an
argumentative essay and that is why I chose it. It was a piece in which I was most familiar with the
structure and style.



I endeavoured to find a common ground throughout all the texts so that I would have more
flexibility in my choice of arguments. Of the texts I read, I concluded that every successful program
was a result of careful planning and an effective strategy. Bill and Melinda Gates and Bono organized
themselves to recruit aid and to manage it successfully. Craig Kielburgur and Ryan established their
own methods in order to accomplish what they wanted. Therefore, I concluded that it was an essen-
tial asset of an organization in order to be successful. That is how I got my thesis and I used the
above-mentioned stories to support my arguments.

Although this is a formal essay, I managed to personalize it with a few personal techniques.
For example, I used contrast in order to allow the reader to draw his own logical conclusions. Most
often, I compared unsuccessful organization methods with those of successful ones. In paragraph
three, I explained how some organizations recruit help, often on “entreaties on television, full of
young, lovable children” and how “one may send a donation and hope that he has done his ʻfair
shareʼ.” Then, I contrasted that with how things should be, how “people should be aroused and im-
passioned about the issue.” By showing the black and the white of the matter, a person can place
himself and see how he is doing and what more should be done. This gets the reader thinking, allows
him to draw his own conclusion and take action.

I also used an analogy, or a comparison, comparing social organizations to travelling. This is
also to help the reader reason on the matter. “One would most likely travel with a man who has suc-
cessfully voyaged to faraway islands, than with a man who has never traveled farther than to this
local grocery store.” Although somewhat of a hyperbole, this helps the reader put himself in those
shoes. It is also a good way to hold the readerʼs attention, which is often difficult to do in a formal
essay.

I arranged my arguments to the middle, the weakest and strongest. This way, I capture the
readers attention with a solid argument, one that makes good sense and will encourage him to keep
reader. I put the paragraph about motivation second because I was doubting if it was on the border-
line of persuasive. As my weakest paragraph, I placed it in the middle since it is the least remem-
bered. I placed my strongest argument last, not only to end off on a good note, but because it was a
motivation paragraph, one that stirs the reader to action. I paid attention the order of each paragraph.
I first stated my argument, then supported it and concluded with a mini-conclusion that draws atten-
tion back to the main idea, my thesis.

This assignment was quite simple since I had much information to work with. The troublesome
situations is when I wavered between persuasive and argumentative. To avoid the problem, I wrote in
a matter-of-fact tone and kept it as structured as I could. For example, I did not know if I was allowed
figurative language. Therefore, I made sure there was a clear reason for using it and kept the lan-
guage structured, like in my traveller analogy.

All in all, I enjoyed penning this piece and I hope you had as much fun reading it as I did writ-
ing it.

P.S. I chose my title because I wanted to make my reader think. I didnʼt want an obvious title.

4 630-516 Secondary V ELA Writing Samples ministère de l'Éducation, du Loisir et du Sport
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EXEMPLAR NO. 1
FORM: ARGUMENTATIVE ESSAY
PERFORMANCE LEVEL: 4

The argumentative essay No Blueprints, No Success focuses on an issue of strong universal con-
cern in todayʼs society, that despite fine intentions many aid groups fail to carry out their mission. The
writer argues with authority and validity to convince the readers that there is a means to ensure that
such organizations meet with success: an effective strategy. The writer appeals to society to take ac-
tion in order to continue the loving concern which is the foundation of human society. Her strong un-
derstanding of genre requirements places her essay in a level four.

Impact

The strength of this essay lies in the writerʼs insightful understanding of the process of argumentation.
Through the use of logic and reason the writer develops arguments, anticipates rebuttals, and de-
fends conclusions to convince the audience that a strategy is needed in order for aid organizations to
be successful. The writerʼs viewpoint never wavers as she argues that no organization can be fruitful
unless its course is mapped by a clear procedure. Each key argument presented is carefully analyzed
and illustrated. In order for an institution to flourish, it requires the support of others. A carefully laid
strategy is an aid to motivating others to join a worthy cause…they will have greater confidence in
such an organization. It can be compared to traveling to a distant land. One would most likely travel
with a man who has successfully voyaged to faraway islands than with a man who has never traveled
farther than to his local grocery store. Rebuttals are acknowledged…one may send a donation and
hope that he has done his “fair share.” Yet the writerʼs commitment is clear as she defends her posi-
tion. This is not how things should be. People should be aroused and impassioned about the issue.
An objective, serious tone is evident in the use of contrast, analogy and examples to develop relevant
arguments.

The writerʼs conclusion is a call to action to the audience. She confidently reiterates her position that
success is not possible unless an effective strategy is in place and restates her key arguments. In her
final statement she appeals to the kindness of humankind as she envisions the benefit of an effective
strategy…we can eventually expand good deeds to all earthʼs citizens. Overall, the impact of this
essay is quietly compelling and insightful.

Craftsmanship

This essay is structured in the traditional essay form of introduction, development, conclusion, which
allows the writer to focus on her purpose, to convince the audience through logic and reason that a
strategy is necessary if aid organizations are to be successful. Her position does not waver as her ar-
guments are made with quiet authority and conviction. Following the introduction which presents her
thesis and key arguments, each individual argument is clearly introduced, carefully analyzed and sup-
ported with evidence, and solidly concluded. An overall conclusion restates the position and key argu-
ments and then draws the attention of the audience to the benefit of accepting her position. The writer
uses the form in a sophisticated and skillful manner to convince her audience that accepting her argu-
ments would benefit society as a whole and is worthy of support.

COMMENTARY



The organization, in general, is crafted and controlled. The author moves purposefully from argu-
ment to argument proving the validity of her position. Ideas flow smoothly from introduction to conclu-
sion as the writer provides the audience with a convincing series of arguments based on logic and
reason. Overall, the writer exhibits strong control of her organization. However, additional paragraph-
ing would strengthen the essay (paragraphs two and three).

The language is well crafted and is in harmony with the writerʼs purpose. The objective, determined
voice of reason is maintained as the writer argues using mature, informed, convincing language
(…passion burns like a fire within a person, one that is not easily extinguished). Vocabulary is well
chosen although there are some awkward selections (passionate). Some technical errors exist, but
they do not detract from the strength of the arguments presented: pronoun-antecedent agreement
(When one sees the success…they will have greater confidence); spelling (furthur, occaisionally,
smoothy); usage (in years passed); punctuation (Many groups face challenges when trying to recruit
help, people are simply not motivated). However, the addition of more forceful vocabulary would en-
hance the impact of the piece.

Reflection

The writerʼs reflection offers an insightful analysis of her writing decisions. She explains that she
chose an argumentative essay because of her familiarity with the structure and style. After reading
about Bill and Melinda Gates and Bono (Persons of the Year: Bill and Melinda Gates and Bono),
Craig Kielburger (Excerpt from Free the Children), and Ryan Hreljac (Ryanʼs Well), she concluded
that every successful program was a result of careful planning and an effective strategy. To personal-
ize her essay and to get the reader thinking and hold the readerʼs attention, she uses the techniques
of contrast (unsuccessful organization methods with those of successful ones), and analogy (compar-
ing social organizations to traveling). The writerʼs discussion of her paragraph arrangement illustrates
the careful planning that went into the organization and her solid understanding of the argumentative
form. Finally, she states that she wrote in a matter-of-fact tone and kept it as structured as I could to
avoid wavering between persuasive and argumentative. Although she does not acknowledge who her
chosen audience is, it is clearly suggested throughout her essay that she is writing to all people who,
in some way, are involved in aid organizations.

6 630-516 Secondary V ELA Writing Samples ministère de l'Éducation, du Loisir et du Sport



STUDENT WORKEXEMPLAR NO. 2
ARGUMENTATIVE ESSAY
PERFORMANCE LEVEL: 4

The Greatest Mistake

“We must remember that one determined person can make a difference, and that a group of
determined people can change the course of history.” Sonia Johnson. One person can make a differ-
ence, and his efforts can inspire and motivate others into taking action to help improve the world. Any-
one from Bill Gates to six-year-old Ryan Hreljac can make a difference in the community or across
the globe. No individual can do everything and solve all the problems in the world, but every attempt
to make a difference paves the way for others to follow.

In the article “Person of the Year”, Bill Gates and his wife teamed up with the famous musician
Bono to fight poverty. These three poverty warriors used their vast sum of capital, their political and
social connections, and their love for facts and data to combat poverty and encourage the rest of the
world to follow. Bono persuaded the leaders of the worldʼs richest countries into forgiving forty billion
dollars in debt owed by the poorest ones. The Gateses built the worldʼs largest charity. In the follow-
ing years, this generosity spread to include whole nations. Americans donated more than 1.6 billion to
tsunami relief, which is more money given to any overseas mission than ever before. “He invites
everyone into the game,” Every person can contribute to the goal of eliminating poverty and giving
poor countries the chance to build a better and brighter future of themselves.

When six-year-old Ryan Hreljac was told by his teacher the atrocious living conditions of many
children in Africa he was determined to raise seventy dollars to build a well. He did extra chores to
earn money, and eventually he amassed seventy-five dollars. When WaterCan informed him that he
would have to raise seven-hundred dollars to drill a well Ryan was not deterred in the least unlike his
parents. “Ryan, you tried, but you canʼt really make a difference.” His fatherʼs words were proved
false when after the summer WaterCan phoned to announce that Ryanʼs donation had surpassed the
required amount. Again, Ryan reached what seemed like an insurmountable goal for a boy his age. It
didnʼt stop there, though. Ryanʼs next ambition was to raise twenty-five thousand dollars for drilling
equipment. Ryanʼs story was soon printed in newspapers and even appeared on television. Letters
containing donations arrived to help him raise the money. Every personʼs contribution no matter how
small is significant. Within two months, Ryan had inspired seven thousand dollars in donations.
Ryanʼs fundraising continued and at last count it was over sixty thousand and the funds had helped
build more than thirty wells. Ryan overcame the odds and made a difference in the world. He could
not give clean water to everyone but that did not stop him from trying and bringing potable water to
those he could. “I am only one but I am one. I cannot do everything, but I can do something. I will not
let what I cannot do interfere with what I can do.” Hale.

ForestEthics, an environmental-advocacy group, wants companies to stop buying paper de-
rived from endangered forests. They work with companies to preserve the gradually decreasing num-
ber of forests in Canada. From 1999 to 2002, they managed to convince Staples and Office Depot to
stop buying paper from endangered forests and to sell paper with at least thirty percent recycled con-
tent. ForestEthics turned its attention towards Victoriaʼs Secret, which prints three hundred and ninty
five million catalogs a year. This is a crucial and imperative goal since twenty-five percent of the com-
panyʼs paper comes from Canadaʼs Boreal Forest, one of the worldʼs largest endangered woodlands.
ForestEthicsʼ determination and hard work made a difference. Victoriaʼs Secret now prints its clear-
ance catalogs on paper that contains more than eighty percent recycled content. This change is
minor, but every step paves the way towards a better future.

7630-516 Secondary V ELA Writing Samples ministère de l'Éducation, du Loisir et du Sport
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Every individual can make a difference, and his actions will pave the way for others to follow.
Even the smallest of contributions can have an impact on the world. It is impossible to change the
world in a short amount of time, and there will always be another problem to solve. That should not
stop anyone from trying to help, from trying to make a difference. “The greatest mistake is to do noth-
ing because you can only do a little.” Smith.

Reflection

In Part A, I decided to write an argumentative essay with the goal of convincing my audience
that anyone, even one person or a small group of people, can make a difference. Some people con-
sider me a pessimist and even a bit cynical. My faith in humans could probably fill a cup, but when-
ever I read pieces of writing such as the ones in the Resource Booklet another drop of hope is added
to that cup. Bono and the Gateses could have given a pretty sum of money to charity like most other
rich people and left it at that. Instead, they put time and energy into eradicating poverty and trying to
make a difference in this world. It shows that people actually care about those in poor countries. Six-
year-old Ryan Hreljacʼs story made my heart swell with pride. He proved that one person can make a
difference if they are determined enough. The texts I read all dealt with one person or a group of peo-
ple trying to make a difference in the world. Their successes may seem minor, but the impact their
stories have on people is not.

The purpose of my writing was to show people that it is possible to make a difference in this
world and that even the smallest of efforts can have an effect. My audience consists of anyone since
everyone can make a difference. In my writing I tried to state the facts using logical reasoning to
prove my point, and I let the truth of each text convince the readers emotionally. I used quotes from
the texts of the Resource Booklet and others to make the essay more effective and impactive. The
three wise quotes I used really affected me.

I took the expression ʻpoverty warriorʼ from the text and used it in my essay because I thought
it created a clear picture in the readerʼs mind of how these three people were fighting to make a differ-
ence in the world. In a great battle one warrior cannot see the effect his contribution has, but every
enemy he kills is another step to winning. It is the same in life. We are all warriors trying to fight
against the evils in the world and we make a difference without even realizing the magnitude of what
we have accomplished.

I chose my title to reflect the quote at the end of my essay. I wanted to emphasize the point
that people can make a difference, but often donʼt think they can since it is only in a small way. That is
their mistake. One small attempt to make a difference can inspire another. It is like throwing stones
into the water and they make ripples. A thousand tiny stones dropped into the water over time can
have more of an impact than one large rock. Each individual can make a difference if they only try,
and slowly they can all change the world.
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EXEMPLAR NO. 2
FORM: ARGUMENTATIVE ESSAY
PERFORMANCE LEVEL: 4

“The Greatest Mistake” takes its inspiration from the idea in the Resource Booklet that social activism
is an individual choice. The essay argues that everyone can and should make a difference in any
small way he can. The studentʼs conclusion is that it is a mistake not to. She chose to defend her
stance by referring to the readings in Part I. The use of quotes enhances the essay, although better
referencing of quotes is needed.

Impact

The power of the essay is its simplicity in logic and appeal. The arguments are convincing in the com-
munication of a message that has universal relevance. The student explains in her reflection that she
took the expression ʻpoverty warriorʼ from the text …because I thought it created a clear picture in the
readerʼs mind of what characterizes people who make a difference in the world. A compelling case is
made for these warriors that inspire others to follow in their footsteps. The incorporation of quotes,
some from the Resource Booklet, adds impact to the example of these warriorsʼ unselfish acts.

Craftsmanship

The form of the argumentative essay has to do with tone, style, and purpose. The purpose of the
essay, to convince the readers that they can make a difference, was achieved by stating the facts
using logical reasoning to prove my point. The tone is objective, but the student let the truth of each
text convince the reader emotionally. The references to the Resource Booklet that supported the case
for activism were the examples of Bill and Melinda Gates, Bono, Ryan Hreljac, and the environmental
group ForestEthics. The support for the thesis was presented skillfully and effectively using inductive
reasoning. The writing style is formal with a forceful delivery, and the evidence is effectively convinc-
ing.

The organization of the essay is very clear. The introduction is a strong statement of opinion follow-
ing a powerful quote by Sonia Johnson. The thesis that No individual can do everything and solve all
the problems in the world, but every attempt to make a difference paves the way for others to follow is
defended throughout the rest of the essay with examples of people who did pave the way for change.
Each paragraph provides supporting details for the main argument and concludes by reinforcing the
thesis. The concluding paragraph ends appropriately with a quote that gives the title of the essay its
derivation.

The use of language is polished and almost error-free. The student synthesizes information effi-
ciently, and discourse flows smoothly. Vocabulary is sophisticated and accurate, reflecting a mature
understanding of the social and political issues in the Resource Booklet.
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Reflection

The student discusses her growth as a reader when she reflects on the impact of what she reads on
her own perspective: Some people consider me a pessimist and even a bit cynical. My faith in
humans could probably fill a cup, but whenever I read pieces of writing such as the ones in the
Resource Booklet another drop of hope is added to that cup. The inspiration of the “poverty warriors”
in the Resource Booklet became the basis of her writing: Their successes may seem minor, but the
impact their stories have on people is not. Her comments reveal the personal investment she felt in
the topic she chose. She explains how she identified with the warrior metaphor, including herself as
part of the universal we. She writes: We are all warriors trying to fight against the evils in the world
and we make a difference without even realizing the magnitude of what we have accomplished. She
describes some of her writing decisions by explaining her purpose, audience and choice of title. The
reflection shows insight into the writing process and an analytical understanding of writing conven-
tions.
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EXEMPLAR NO. 3
EDITORIAL
PERFORMANCE LEVEL: 4

The Dangerous New Focus of Foreign Aid

Helping the developing world seems to have become the trend of the day. Everyone from
celebrities like Bono (Gibbs 2) to young children like Ryan (Cook 10) seems to getting involved.
These people are giving their time, their effort, and their money to help populations living in the Third
World countries. It is so easy to see this movement as a flawless initiative but this new wave of social
awareness has a major fault. The flaw of Western aid given to developing countries is that the focus
of these endeavors is often placed upon the ʻalmightyʼ white benefactors.

The Western patriarchal lens is not the ideal lens through which to interpret the world. Unfortu-
nately, most westerners are forced to view world issues through Bonoʼs or Ryanʼs interpretation.
These men become channels through which the issues of impoverished countries become accessi-
ble. As a result, the general population becomes a mere spectator of this global problem. By identify-
ing these white patriarchs as figureheads, society is not giving itself enough credit. Individuals should
be allowed to interpret global issues in their own way instead of merely attaching themselves to these
men who ʻinstructʼ on how to help and on how give back. The problem lies in the fact that many peo-
ple follow these male leaders blindly. Many people do not stop to consider the repercussions of at-
taching themselves to a movement such as Bonoʼs Make Poverty History (Gibbs 4). This campaign is
supposed to appeal to all people and it does an excellent job of whipping masses of people into a
frenzy of ʻselfless givingʼ. The question becomes if society can afford to allow itself to listen to every-
thing that Bono says. Should individuals be content to settle into the complacency of knowing that
they have given some of their money or of their own time? Individuals should be analytical and criti-
cal; they should interpret and question what they are told. The only way to end poverty is for each in-
dividual to delve deep inside of the issue and discover what they feel strongly about. The West cannot
allow itself to settle for a prepackaged vision of global issues.

The other problem with the new white focus of foreign aid is that it creates a cult of celebrity
around the leaders of the movement. The leaders acquire a god-like status with populations looking
up to them in admiration. Bono was even applauded as Time Magazineʼs Person of the Year (2). It
may sound idealistic, but helping others should not be about celebrity or about fame. Most impor-
tantly, it should not be about one person. Today, it is fairly obvious that the movement has become
centered on a small group of affluent individuals who see themselves as the saviours of the develop-
ing world. This focus also takes away from the actual issue: the people who are in need. With so
much media coverage of the leaders of the movement and the events they organize, people tend to
get caught up in the glamour of an event like Live 8. While doing this, they lose sight of why they are
there and of who they are meant to be helping. In the midst of all this, there is actually very little cov-
erage of the regions in need. As the cult of celebrity intensifies, it becomes hip to give money to sup-
port the cause. Unfortunately, trends come and go very rapidly. This would suggest that the majority
of people who give money will stop doing so when the events and the campaigning come to an end.
The cult of celebrity which surrounds figures such as Bono creates a superficial movement which dis-
tracts people from the real issues and creates individuals who give their time and money in concur-
rence with the trend.

The only way to escape what is perceived to be a risky new trend in aid giving is to reform the
way our society thinks about itʼs relationship with the developing world. An attempt must be made to
move away from these white figureheads championing the cause of Third World countries and to
move towards a more global movement involving the cooperation of people from both sides of the
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poverty barrier. Most importantly, the focus must be placed where it is due: on the populations in
need. After all, itʼs not Bono who will be going hungry tonight.

Reflection

I chose to discuss the issue of Western aid given to the developing world and the issue of the
white figureheads who lead these movements. I focused specifically on how I feel that foreign aid now
focuses on the western benefactors. With the recent emergence of events such as Live 8 and the
Make Poverty History campaign, I felt that this issue was particularly relevant. It was significant to me
because I have always had a problem with the way in which Bono campaigns and I have always felt
slightly offended by the way that some celebrities approach and discuss Third World issues. Nancy
Gibbsʼ text Persons of the Year: Bill and Melinda Gates and Bono was the article which sparked my
interest, but mostly my irritation. The article discussed the ʻwonderfulʼ ways in which Bono was help-
ing to end poverty but the article felt very one-sided. It completely glamourized Bonoʼs work with very
little mention of the state of the countries he was meant to be helping. I couldnʼt help but notice that
Bono seemed to have become a saint-like celebrity for his actions. The same was true for Kathy
Cookʼs Ryanʼs Well. Once again, the focus was on this little Western boy transforming into a sort of
benefactor. After reading these two texts, I felt compelled to write an editorial criticizing the attention
which surrounds these two individuals and the lack of media focus on the developing countries.

I chose to use the form of an editorial because it allowed me to be both critical and to express
my strong opinion on a very personal level. I used heavy sarcasm in my text with the hopes of open-
ing peopleʼs eyes to the fact that Western foreign aid is not without fault. I also used a rhetorical ques-
tion in order to force the reader to reflect on my chosen issue. My text is intended for anyone to read
although I am certain that many people may be offended by my harsh, critical tone. Although I do not
wish to offend anyone, the use of this tone was the only in which I could sincerely communicate my
opinion.
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EXEMPLAR NO. 3
FORM: EDITORIAL
PERFORMANCE LEVEL: 4

The editorial The Dangerous New Focus of Foreign Aid is a scathing indictment of the Western
Worldʼs approach to solving Third World problems. The writer looks critically at those who are at the
forefront of this movement, noting that the general population becomes a mere spectator of this
global problem… forced to view world issues through Bonoʼs or Ryanʼs interpretation while a cult of
celebrity [is created] around the leaders of the movement.

She admonishes that while the movement has become centered on a small group of affluent individu-
als who see themselves as the saviours of the developing world, there has been far too little coverage
of the regions needing assistance. The writer warns that those caught up in the glamour of the hottest
new trend will move on when the events and the campaigning come to an end.

Impact

The powerful impact of this editorial derives from the writerʼs clear-headed yet passionate conviction
that the Westʼs focus of … endeavours to aid Third World countries is both misplaced and self-serv-
ing. She creates a compelling editorial using a voice that combines moral outrage with clearheaded
logic. These men become channels through which the issues of impoverished countries become ac-
cessible…. Individuals should be allowed to interpret global issues in their own way instead of merely
attaching themselves to these men who ʻinstructʼ on how to help and on how to give back. While al-
lowing that celebrity campaigns such as Bonoʼs can do an excellent job of whipping masses of people
into a frenzy of ʻselfless givingʼ, the writer insists that those who follow movement leaders such as
Bono should be analytical and critical… should interpret and question what they are told. This edito-
rial derives its strength from a voice that is mature and insightful. The writer establishes the problems
implicit in the Westʼs current approach to Third World problems and ends this editorial with a wake-up
call to her readers. After all, itʼs not Bono who will be going hungry tonight.

Craftsmanship

The writerʼs use and control of the editorial form is sophisticated and skillful. She communicates her
personal convictions while maintaining the third person point of view. The writer explains in her Re-
flection that I have always had a problem with the way in which Bono campaigns and I have always
felt slightly offended by the way that some celebrities approach and discuss Third World issues. She
confesses to irritation with the mediaʼs one-sided handling of celebrities engaged in charitable proj-
ects and then goes on to state her reason for writing: with the hopes of opening peopleʼs eyes to the
fact that Western foreign aid is not without fault. The writer questions the selflessness of the White
famous few, the ʻalmightyʼ White benefactors, the fine lens through which world issues are filtered
down to the masses, societyʼs deification of White patriarchs, and the massesʼ contentment in believ-
ing a little time or money thrown at a fashionable cause will cure all ills. The effect of this editorial is to
compel readers to do exactly what the writer exhorts them to do: to think clearly, make personal deci-
sions, get informed before becoming engaged. The only way to escape what is perceived to be a
risky new trend in aid giving is to reform the way our society thinks… to move away from these white
figureheads championing the cause of Third World countries and to move towards a more global
movement involving the cooperation of people from both sides of the poverty barrier.
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The organization of this editorial is well-crafted and distinctive. While the voice is clearly passionate,
the writer develops her editorial in a thoroughly focused fashion, with logic at the forefront. The writer
begins by acknowledging the immense appeal of celebrity causes. It is so easy to see this movement
as a flawless initiative. She then goes on to develop her thesis that all this apparent goodwill is nei-
ther edifying nor benign. The writer draws her readers in with both logical and emotional appeals,
using a tone that is at once intimate and reasoned. It may sound idealistic, but helping others should
not be about celebrity or about fame. Most importantly, it should not be about one person. Readers
are drawn through a beautifully nuanced editorial piece and led to side with the writer and to question
the viability of Third World aid as they know it.

The writer demonstrates artistry and polish in her use of language. While the voice is warm and indi-
vidualistic, it never wavers from the proper editorial voice. The writer notes her use of heavy sarcasm,
but the reader is more aware of a forthright, reasoned quality which appeals to oneʼs best instincts. A
few errors in phrasing do nothing to weaken the powerful message of this piece. Most importantly, the
focus must be placed where it is due: on the populations in need. After all, itʼs not Bono who will be
going hungry tonight. Left with such a simple, heartfelt plea, the reader feels bound to act.

Reflection

The writerʼs reflections offer a thorough and insightful analysis of her writing decisions. She first ex-
plains what drew her to the topic. I focused specifically on how I feel that foreign aid now focuses on
the Western benefactors … I have always had a problem with the way in which Bono campaigns…
She adds that Nancy Gibbsʼ text (Persons of the Year: Bill and Melinda Gates and Bono) was the arti-
cle which sparked my interest, but mostly my irritation … It completely glamourized Bonoʼs work with
very little mention of the state of the countries he was meant to be helping. The same was true for
Kathy Cookʼs Ryanʼs Well. Once again, the focus was on this little Western boy transforming into a
sort of benefactor. After reading these two texts, I felt compelled to write an editorial criticizing the at-
tention which surrounds these two individuals and the lack of media focus on the developing coun-
tries. She explains her choice of the editorial as being the perfect medium for the development of her
position because it allowed me to be both critical and to express my strong opinion on a very personal
level. There is a clear understanding of the people she wishes to reach and the message she wishes
to present. She acknowledges that many people may be offended by my harsh, critical tone, noting,
however, that the use of this tone was the only in which I could sincerely communicate my opinion.
The writer has strong convictions regarding the wrongs visited upon the Third World by those in the
Western World and chooses the ideal vehicle for showcasing her criticisms.
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EXEMPLAR NO. 4
EDITORIAL
PERFORMANCE LEVEL: 4

Obligations

The First World, the West, whatever you wish to call it, often likes to think of the Third World as
a sore on the face of the Earth. Something ugly and painful yet still something which can be avoided
and ignored. Citizens of the West have learned to cope with this sore. They generalize and categorize
so that it may fit into this world view. Itʼs not billions of people living in poverty and suffering, itʼs “the
Third World” and just like that the people living there are classed as a lesser form of humanity whose
pain we can ignore as easily as that of the animals whose meat we consume, that is, with a vague
and insincere sense of pity. The truth is kept conveniently out of site and out of mind. Such a world
view, no matter how ubiquitous it may be, is proof of enormous, collective self-delusion.

The truth of the matter is, The West holds an enormous moral obligation towards the Third
World, and it has largely chosen to ignore this. From a historical standpoint, much of the horror afflict-
ing undeveloped areas throughout Africa and Asia stems from the shortsighted, ignorant and destruc-
tive behaviour of early colonial powers. The effects of the depletion of resources, arbitrary divisions of
power among native peoples and greedy, harmful mercantile policies of the colonial era still have
enormous repercussions today. One has only to look at the root causes of the Vietnam War and
Rwandan Genocide to understand the enormous truth of that statement. Moral obligations are even
greater. Citizens of the West have come to view their lives as being governed by an ever growing
number of supposedly inalienable rights (freedom of speech, the right to a minimum standard of living
etc.) and hundreds of organizations (notably the UN) whose goal it is to spread these rights around
the globe now exist. Yet through an appalling mix of hypocrisy and apathy little has truly been accom-
plished in improving conditions in the Third World in any meaningful way. The West has quite simply
decided to let the Third World go its own way. For example: look at the lack of action in Sudanʼs Dar-
fur region!

Never the less, it is in the Westʼs best interest to try and save the Third World. For example,
according to the International Labour Organization, school registration and the eradication of child
labor (only) would create, in the long term, a profit seven times greater than the amount invested in
eradicating poverty. An economically vibrant Third World would open new markets for Western corpo-
rations and have an enormous and beneficial effect on the global economy. All that is needed is one,
strong, efficient and coordinated push to transform the lives of millions and millions of people.

With this in mind, it can be seen that the beginnings of such efforts exist. On an international
level, through UNESCO, UNICEF and others as well as on a private level, through the efforts of Bono
and the Gates family, who may well be the first to recognize the level of efficiency and organization
necessary to transform funds from useless gestures of virtue into results.

The possibility, the opportunity, exists to transform the Third World and to save the untold mil-
lions living through disease, poverty, malnutrition and violence. The West must act, must help them. It
must stare the problem in its face and get something done. Not only for the good of those living in
poverty but for the good of the world. The Third World is much larger than the first and everyone living
there is as much a human being as anyone else.
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Reflection

The theme I chose for this piece was the obligation the First World has towards the Third
World. I chose this issue because it is something I strongly believe in. There is no reason why so
many should be allowed to suffer so much when the resources exist to help them. Indeed, I would like
to one day volunteer for an organization such as UNICEF or Doctors Without Borders and do my part
in helping to alleviate the problem.

There were a number of texts in the reading booklet which brought my topic to mind. The arti-
cle about Bono and Bill Gates was fascinating and inspirational in the way it exposed the true deter-
mination and goodness of heart of those two men. The facts and figures in the article Children Who
Work to Death were also quite striking. So while these two texts were not the most interesting in the
whole package, they dealt with an issue I felt strongly about and gave me a lot of information to work
with thus deciding my choice of topic.

I had to make a number of difficult writing choices when planning out my text. Purpose (to mo-
tivate people to action) and style (aggressive, confrontational and decisive) were easy to decide, but I
had trouble choosing the right type of text as I felt my points could be well presented as either an edi-
torial, argumentative essay or speech. I chose to do an editorial but I now feel this was a mistake.
The inability to use the first person proved to be quite constraining and a speech would have made
for a more passionate and engaging text. On top of that, the editorial is supposed to be for a local or
school newspaper while the audience I had in mind is socially conscious adults. But, whatʼs done is
done.



COMMENTARY

630-516 Secondary V ELA Writing Samples ministère de l'Éducation, du Loisir et du Sport 17

EXEMPLAR NO. 4
FORM: EDITORIAL
PERFORMANCE LEVEL: 4

The West holds an enormous moral obligation towards the Third World, and it has largely chosen to
ignore this. The editorial Obligations is an insightful and compelling piece of writing that addresses
this contemporary issue. It forces an audience of socially conscious adults to take notice and to rectify
a situation that has existed for far too long. In terms of performance level, the editorial is a level 4.

Impact

The overall tone of this editorial is professional, and the voice is that of a writer who clearly under-
stands the issue at hand. The First World, the West, whatever you wish to call it, often likes to think of
the Third World as a sore on the face of the Earth. Throughout his piece he appeals to both the intelli-
gence and the sympathy of the audience in order to change their view. Citizens of the West have
learned to cope with this sore. This attitude must change not only for the good of those living in
poverty but for the good of the world. With forceful and convincing arguments, the writer expands on
his opening. He develops each argument with solid explanation and current examples, always keep-
ing in mind the impact that he wishes to have on his audience. He states that From a historical stand-
point, much of the horror…stems from the shortsighted, ignorant and destructive behaviour of early
colonial powers …(which) still have enormous repercussions today. To support his argument, he pro-
vides as examples the Vietnam War and Rwandan Genocide, examples familiar to a socially con-
scious audience. His tone is provocative as he develops in the readers an awareness of the
seriousness of the issue…it is in the Westʼs best interest to try and save the Third World. An economi-
cally vibrant Third World would open new markets for Western corporations and have an enormous
and beneficial effect on the global economy.

In fairness to society, the writer acknowledges that the beginnings of such efforts exist and provides
examples to support his statement. However, this is not enough. Society cannot escape its obliga-
tions. The writer concludes his editorial with a strong call to action. The possibility, the opportunity, ex-
ists to transform the Third World and to save the untold millions living through disease, poverty,
malnutrition and violence. The West must act, must help them.

Craftsmanship

The editorial form is well suited to the issue and purpose chosen by the writer. He feels strongly that
the West has an obligation to help the Third World and wants to motivate people to action. Following
a longer than necessary introduction, the writer concentrates on the development of the issue. He
uses persuasive arguments and convincing and current examples that are carefully selected and
arranged to provoke an audience of socially conscious adults to action. He is constructive and fair in
his development as he appeals to their intelligence. He concludes on a positive note acknowledging
that the beginnings of such efforts exist. However, the audience is obligated to act and in his final
sentence he states why: The Third World is much larger than the first and everyone living there is as
much a human being as an one else.
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The organization of the editorial is well-crafted and distinctive. Overall, the arguments are coherently
and logically presented, compelling the audience to pay attention. The use of such transition words
and phrases as The truth of the matter is, Never the less, With this in mind, provide a flow between
arguments and contribute to the strong organization of the editorial. The editorial concludes with the
definite statement that It must stare the problem in its face and get something done. The writer leaves
the audience with no choice but to act.

The language of the editorial is artistic and polished. The use of the objective voice strengthens the
credibility of the writerʼs arguments. His voice is determined. His style (aggressive, confrontational
and decisive) holds the attention of the audience and develops arguments that are clear and convinc-
ing. Language choices such as shortsighted, ignorant and destructive; appalling mix of hypocrisy and
apathy; useless gestures of virtue emphasize the writerʼs points and force the audience to listen.
There are some errors in sentence structure and spelling. However, they do not disrupt the flow of
ideas.

Reflection

The writer offers a perceptive explanation of his writing decisions. He chose to write about the obliga-
tion the First World has towards the Third World…because it is something I strongly believe in. He
was inspired by the texts Persons of the Year: Bill and Melinda Gates and Bono and Children Who
Work to Death. He acknowledges that purpose (to motivate people to action) and style (aggressive,
confrontational and decisive) were easy decisions, but the choice of form was more difficult. In admit-
ting that his selection of editorial was a mistake, he exhibits some lack of understanding of the char-
acteristics of the editorial. He states that the inability to use the first person proved to be quite
constraining; in fact, the use of third person enhanced the development of his editorial. He continues
by saying that he felt that he had chosen the wrong audience for an editorial that was written for a
local or school newspaper. However, an audience of socially conscious adults can be found in the
readership of these papers.
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EXEMPLAR NO. 5
SHORT STORY
PERFORMANCE LEVEL: 4

Damsel in Distress

None of the other tenants knew for certain how long the Last Princess had waited at her tower
window in 27B – not that it ever occurred to them to wonder about it. Rather, over the years, they had
come to see her, not as an oddity, but as another of the buildingʼs idiosyncrasies to be accomodate,
along with faulty plumbing and creaking stairs.

She was, like any self-respecting princess, held prisoner by a loathesome dragon and so,
needless to say, didnʼt get out of the tower much. Instead, she lived a solitary life of fear and crusty
TV dinners, her only companion being Susan, from 27A, who popped by every few weeks bearing
baked goods for a lonely old woman. But Susan never lasted long and often found herself bound and
gagged by the frigid stone walls, by the Last Princessʼs skin, stretched to pale translucency, bunching
and sagging like a worn nylon stocking against her faded blue silk gown. Must clung to the air, the
scent of squandered, festering youth and beauty, and made Susan want to retch, or a least grab the
Last Princess by her golden braid and yell into her delicate ear to live a little before it was too late.
And yet she never did, mesmerized perhaps by that hair, untarnished by the passing years, by the
fragile fingers that would braid and unbraid it absently until it coiled twice about the periphery of the
tower room – a towline, an anchor to her life of waiting.

And if, over tea in chipped cup and saucer sets, Susan ever got around to asking her why she
waited, the Last Princess would probably look at her with little-girl eyes and say in her tiny, helpless
echo of a voice that someday it would all be hers. For they told her, long ago, she stood to inherit the
kingdom, and though she may have forgotten just how to be set free, just why no knight in shining ar-
mour had brought her salvation, she knew she must be patient. So she waited, cultivating golden hair,
scratching bingo cards and watching General Hospital reruns in her twenty-four-inch magic mirror, be-
cause waiting was all she knew.

She hadnʼt even seen the dragon in decades, maybe centuries, but rather than feeling more
secure, she caught whispers of his frightening countenance in everything. She saw his smoking
breath rising from below the fire escape, where ragged shadows gathered on rainy nights to stare up
at warm lights in square windows. She recognized him in her magic mirror too, gleaming white fangs
in the newscasterʼs mouth, as he spoke dulcetly, absently, about little children with distended bellies
and big eyes and taunted her with the help that wasnʼt coming, not to her or anyone. She could feel
his eye upon her, his breath coursing across the back of her neck like the never-ending current of
passing seconds that pulled her further away from ever being powerful, beautiful, free, like princesses
should be. She remained, day after day, haunted by the fear, so like her own that she saw in those
childrenʼs eyes.

And in the meantime, in the apartment building, broken air conditioning replaced flooded stor-
age areas as the favoured topic to gripe about while waiting for the elevator. Days passed and
garbage bins piled themselves high with crumpled bits of yesterdayʼs news. Days passed and the
super nodded along to red-eyed telephone complaints that Crawford in 12F was keeping everyone
awake, cursing and rearranging furniture late into the night. Days passed and all the while, Mrs.
Crawford walked into doors with disturbing regularity, bruises purple like dragon scales: a second skin
to hide inside. Days passed and Susan visited the Last Princess with her casseroles and convictions
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that damsels in distress had gone out of fashion. And the Last Princess? She listened politely in a
way that let Susan know she disagreed entirely, eyes wandering out over the back alleys, pretending,
every now and then, to glimpse, on the horizon, the faded victory banner of her knight in rusted ar-
mour.

Reflection

My short story, Damsel in Distress, tells of a stereotypical, if aging, fairytale princess waiting for
rescue in a contemporary appartment building. It explores the idea of inaction, of the way humans
have of living innocuosly in our flawed world so long as the concequences of its flaws are not directly
felt. This issue was brought up in Michael Mooreʼs documentary, where cigarette companies ignored
the harm they caused their clients and tried to silence the voicebox choir, content to live in ease with
their profits and turn an obstinenty blind eye towards the suffering to avoid action. Likewise, in this
story, the “Last Princess” waits for rescue, never thinking to seize the day and free herself from her
imaginary dragon. At the same time, her neighbour Susan chides her inwardly for not daring to
change things, while Susan herself is (as all the other tenants are) victim to the same problem: never
acting to help either the princess, the woman being abused in her building, the homeless in the street
outside or the suffering children on her television. The reason for their actions in this case, I believe
can be explained by Craig Kielburger in Free the Children when he said we have a “misconception
that we [are] not smart enough, old enough, or capable enough to contribute to social issues.” Just as
the Last Princess assumes that it takes a valiant prince to slay the dragon, ordinary people tend to
become ensnared by the belief that politicians and celebrities are the only ones capable of inciting
change. In reality, all it would have taken to settle, if nothing else, the abused womanʼs plight would
have been some basic human kindness and a few phonecalls. The purpose of my story is to show
that by becoming a bystander to any such suffering, we too, the “liberated” members of a free society,
can be reduced to being damsels in distress.

I chose to write a short story as I saw very strong parallels between the traditional fairytale
princess, so mocked by feminists for her weakness, and our own behavior when confronted with
global and social issues today: waiting for someone else to act and save us. This form allowed me to
draw on the extended metaphor of a fairytale and to juxtapose it with our modern time to show how
ridiculous the action of waiting is. In this manner Susan and the other tenants are compared to the
princess, a television becomes a magic mirror, an appartment, a tower dungeon, an absent knight,
the long-awaited magical cure to all our problems. The dragon comes to symbolize the problems we
often times overlook in our daily lives, the Last Princess seeing his fiery breath in the garbage fires of
the homeless, his purple skin in Mrs. Crawfordʼs bruises, inflicted by her husband.

I chose to make the Last Princess elderly to better show the consequences of innaction. She is
seen languishing in her appartment, lonely and occupying her time by watching soap operas and
playing bingo as her life passes her by. In the same way, she realizes at the end that she is awaiting a
knight in rusted armour – just as old and imperfect as she – and probably unlikely to save her, but her
devotion to him is both touching and naïve – much like ours to our broad quests to save the world in
one fell swoop.

A final technique I used was that of repetition near the end, starting all my sentences with
“Days passed and…” to show the inevitability of waiting and the way, like the newspapers accumulat-
ing in garbage bins, problems will only continue to pile up.

I used a third person narrator to maintain the general feel of a fairytale. Since my premise was
the ridiculous idea of a medieval princess in a modern setting, the third person narration was made to
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sound a little blasé, to make it seem like an every day occurence and to show the indifference of the
tenantsʼ towards their neighbourʼs bizarre life, the latter often being the case in our society. There was
also an ironic tone was used as the others find fault with the princess for her eternal waiting while, in
effect, doing the same thing.

My piece is mainly aimed at adolescents who are, like the Last Princess, waiting to assume
control of the world around them and often use the fact that they are young and powerless to avoid
action. They would also be familiar with traditional fairytales and, hopefully, see the absurdity of plac-
ing their characters in modern times turned into something not quite so strange over the course of the
story. As teenagers, we are set to inherit the worldʼs problems, as we mature and I think it is very im-
portant to recognize that, while sitting still and complaining does often make us feel better, any hope
of changes for the better rests with our willingness to complete small actions that will, bit by bit, ac-
complish larger goals.
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EXEMPLAR NO. 5
FORM: SHORT STORY
PERFORMANCE LEVEL: 4

The short story Damsel in Distress is constructed as a post-modern fairy tale, replete with a castle in
the form of a crumbling apartment block, a languishing but aging princess, forgotten TV dinners,
Bingo games, a battered woman, and an elusive yet ever-present dragon. An air of denial and help-
lessness pervade the story, illustrating the need for action in the presence of tragedy.

Impact

The impact of this story derives from the writerʼs clever blending of the modern and the traditional in
the telling of her cautionary tale. The spell is cast in her opening lines: None of the other tenants
knew for certain how long the Last Princess had waited at her tower window in 27B – not that it ever
occurred to them to wonder about it.

The story is both compelling and insightful, drawing the reader into a world of lonely, inept, forgotten
people waiting for deliverance rather than taking up the challenges the writer has placed before them.
Must clung to the air, in the scent of squandered, festering youth and beauty, and made Susan want
to retch, or at least grab the Last Princess by her golden braid and yell into her delicate ear to live a
little before it was too late. And yet she never did…. An atmosphere of pathetic ineptitude brought
about by a refusal to face reality permeates this story.

Craftsmanship

The form of the short story is well served due to the writerʼs sophisticated and inspired use of an old
form (the fairy tale) to explore the contemporary reality of battered women, homeless people and
other contemporary ills. Characterization is powerful in the story which depicts a princess with deli-
cate ears (incapable of hearing dire warnings), golden hair that, unbraided, coiled twice about the pe-
riphery of the tower room, and an inability to comprehend just why no knight in shining armour had
brought her to her salvation. The setting acts as an antagonist. The world outside her decrepit apart-
ment walls, just beneath her window and flickering on her television screen, a world of the cold and
homeless and of starving children, is one that frightens her and causes her further withdrawal into a
place of fanciful longing and inaction. In the end nothing is resolved as the Last Princess chooses to
keep her eyes on the far horizon rather than the immediate alley. The reader is left with a clear mes-
sage. He cannot live in the past, cannot close his eyes to the troubles around him. One dies a little
each day through inaction.

The organization of this short story is well-crafted and distinctive. The story opens with life in a run-
down apartment building and moves no further from the claustrophobic confines of it than the small
reaches of the alley outside and the images flickering on a television screen. Little happens, for the
characters in this story seem to live their lives in suspended animation. They long, they hope, they
wait, but they donʼt act. The story contains the tenants of apartments 27A and B as well as 12F. How-
ever, little is known of them apart from the Princessʼs desire to be rescued, Susanʼs wish to wake up
the Princess, and the very pressing need for someone to come to the aid of Mrs. Crawford, who lives
with a real dragon in the form of her husband. Appropriately, the few changes that occur within the
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story are purely physical and all negative. The Last Princessʼs skin, stretched to pale translucency,
bunching and sagging reflects the ravages of time. Even the china is old with tea in chipped cup and
saucer sets. Broken air conditionning replaced flooded storage areas… and garbage bins piled them-
selves high with crumpled bits of yesterdayʼs news indicative of the literal and metaphorical waste.
The power of this story derives from an unrelenting catalogue of slow decay and impotent wishing.

The writer of this short story uses language both artistic and polished. She is able to summon up the
effects of ineffectual waiting through the use of evocative images such as those describing the
Princessʼs skin bunching and sagging like a worn nylon stocking against her faded blue silk gown and
her tiny, helpless echo of a voice. The princessʼs hair, untarnished by the passing years, nevertheless
becomes an anchor to her life of waiting. There is a simple eloquence in the writerʼs depiction of this
life of endless inactivity. So she waited, cultivating golden hair, scratching bingo cards and watching
General Hospital reruns in her twenty-four-inch magic mirror because waiting was all she knew. The
concluding image of the knight in rusted armour is an appropriate ending to a story that portrays fairy
tale dreams as both touching and naive. The few spelling errors (appartment, accomodated, condi-
tionning) do not detract from the effectiveness of the short story.

Reflection

The writerʼs reflection is insightful and offers a thorough analysis of decisions made for Damsel in Dis-
tress. In her reflection, the writer explains that she has reworked the conventional fairytale, presenting
the reader with her own anti-romantic vision of the stereotypical, if aging, fairytale princess waiting for
rescue in a contemporary appartment building. She draws scathing parallels between the traditional
fairytale princess, so mocked by feminists for her weakness, and our own behavior when confronted
with global and social issues today: waiting for someone else to act and save us.

She explains that her inspiration is derived from Michael Mooreʼs documentary and Free the Children
and remarks: Just as the Last Princess assumes that it takes a valiant prince to slay the dragon, ordi-
nary people tend to become ensnared by the belief that politicians and celebrities are the only ones
capable of inciting change.

The writer cleverly adapts elements of the fairytale, manipulating these so that a television becomes a
magic mirror, an appartment, a tower dungeon, an absent knight, the long-awaited magical cure to all
our problems. She comments on her use of the third person to maintain the general feel of a fairytale
and on the ironic tone she adopts as the others find fault with the princess for her eternal waiting
while, in effect, doing the same thing. She points to her use of repetition near the end, starting all my
sentences with “Days passed and …” to show the inevitability of waiting and the way, like the news-
papers accumulating in garbage bins, problems will only continue to pile up.

Finally, the writer further ties her story to the texts in the Resource Booklet in her insightful analysis of
her chosen audience. My piece is mainly aimed at adolescents who are, like the Last Princess, wait-
ing to assume control of the world around them and often use the fact that they are young and power-
less to avoid action. … As teenagers, we are set to inherit the worldʼs problems, as we mature and I
think it is very important to recognize that, while sitting still and complaining does often make us feel
better, any hope of changes for the better rests with our willingness to complete small actions that
will, bit by bit, accomplish larger goals.



STUDENT WORK
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EXEMPLAR NO. 6
SHORT STORY
PERFORMANCE LEVEL: 4

Behind The Door: A Picture by Arthur Lowly

I am the artist who seeks inspiration. The canvas, white as snow, begs me to cover it with a
fresh coat of life. My thoughts, in chaotic disorder, start to collect with every wave of my brush. The
swooshes sings me a song, and with every pass, a new idea is born. My painting starts to take form.
Little by little, it becomes everything I had expected it to; a utopia of unmatched proportions.

First, a layer of blue; after all, He built his world from Heaven. Second, a coat of green; a foun-
dation to build my perfect world on. Next, a winding road, to connect my world the real one. A house
takes form in the foreground, giving my picture life. A white house, complete with yellow window shut-
ters, a purple roof, a magnificent arrangement of flowers, and a brick road leading to a seemingly
giant red door. “It fits,” I said to myself, “though it seems unproportionned. It somehow fits.” The pic-
ture had taken a new form after the house was painted. It had taken a form so real, I couldnʼt help but
feel...

I am the artist who lives his work. In the blink of an eye, I feel as though I am what I have
made. I look around me, wincing in the light of the sun, and see what I have created. Across the road,
I see children playing, carefree, jubilant, jovial. Their mother, who had just finished weeding the gar-
den, smiles and waves her hand. Her skin was so fair she looked as though the was made of porce-
lain, with whoever created her paying attention to every little detail, leaving no flaw. I smiled, wave
back, and continued my self-guided tour of the neighbourhood. Everything seemed perfect; the birds
chirped as though they were a choir of angels, the smell in the air was that of a freshly cut lawn, not a
cloud in sight. It was a day where absolutely nothing could go wrong. I looked for anything, anything
that could possibly make it seem less perfect. Not a crack in the road, not a tree without leaves, not a
car with a dent, it just seemed faultless.

I take a breath, and, as my lip curls into a smile, I turn and make my way back home. Sud-
denly, my head starts pounding, as though Hephaestos were at work behind my eyes. I begin to feel
dizzy, and run for the door. The door grows to monstrous proportions, and, looking for the handle, I
fall to the ground. Picking myself back up, I finally manage to find the damned handle and open the
door. A loud creaking fills my ears, as though I were entering Frankensteinʼs lab. A blinding light takes
over...

I am the man who fell from heaven. I look around, trying to figure out what had just become of
my utopia. I run to the window. Instead of seeing flowers, children, and life, I see the antithesis. The
sky is gray with smog. Everything in view is colourless, lifeless, hopeless. The air smells of societyʼs
decay; a vile, poignant smell that cannot be compared to anything I have smelt before. The cracks in
the road remind me of the lines on the faces of those who live on it, the old, frail men and women who
have spent their lives begging for not money, but acceptance, or, at the very least, pity. These people
begin to reflect their surroundings; they, too, are broken, colourless, lifeless, and hopeless. Their
dreams of one day living in a utopia have been shattered by the realities of this dog-eat-dog world.
My dreams have been shattered as well, for I too live this sad reality. How foolish was I to start my
painting from the Heavens when I myself live in Hell. I look at my picture, and pick up my brush. “I see
a red door,” I say to myself as I dab my brush into the paint.

I am the man who paints it black.
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Reflection

I chose to write a short story after reading the article ʻCapital Realismʼ by Ann Pancake. My
main idea for this story came from the second paragraph in the article, which speaks of the painted
billboards showing what the future could be like in Thailand. After reading that, the idea of an artist
who, after painting a picture, lives his art, came to mind. ʻCapital Realismʼ really got my mind going on
how people will stop at nothing to seem successful, yet in the strive, fail.

I chose this issue because I myself have seen many such failures. Not only have I assured my-
self success and failed, but I have seen it happen many times before. Knowlton is a graveyard of
fallen dreams, as seen by the often vacant buildings which were once hosts to ʻbudding businesses.ʼ
They have an idea, one which seems flawless, but often times they crumble within a year.

I had a pretty good idea on how I was going to write the story even before I had finished read-
ing the articles. I wanted to use the first person point of view, to get across some of my own ideas
through the character, along with giving his emotions and perceptions. The narrator, Arthur Lowly, was
named such for a reason. A nickname for Arthur is “art,” his means of expression, and his last name
means “low in importance.” His last name is meaningful since he himself, though not apparent until
the end, is a drifter. I used a few allusions to give a grander meaning to whatever it was being used
for. For example, the allusions to God in the beginning and the end seem fitting, since he created this
alternate world. I also tried, though I donʼt know how successfully, to use colours to my advantage.
The gray of the reality representing the melancholy, the red of the door symbolizing loss and debt,
and the white house representing joy and innocence.

One part of my writing that I wish to mention are the influences and references that I used.
One of the biggest ones was from the novel “Fight Club.” I chose to write my storyʼs narration like that
of the protagonist in Fight Club, specifically the “I am...” openings. One of my main references made
is that to the song “Paint It Black” by the Rollings Stones. It somehow seemed fitting, when I thought
about it, to use the opening line of the song, “I see a red door and I want it painted black.” Since my
main character is an artist, I thought it would be appropriate not only since it involves painting, but
also involves blacking out something he believes is too good.



COMMENTARY
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EXEMPLAR NO. 6
FORM: SHORT STORY
PERFORMANCE LEVEL: 4

“Behind the Door: A Picture by Arthur Lowley” is a compelling journey through a personʼs realization
of the fine line between an idyllic existence and a dystopia which closely mirrors the malaise of living
in todayʼs world. Cleverly weaving allusions from both pop culture and classic mythology, yet ani-
mated by a compelling personal voice, the author poignantly addresses the human condition. Particu-
larly interesting is the writerʼs unstated suggestion that mankind is responsible, in some way, for its
own fall from grace.

Impact

The impact of the story derives from the writerʼs first candid confession: I am the artist who seeks in-
spiration. The extended metaphor comparing existence to a white canvas is not original, perhaps; yet
the fact that the character will cover it with a fresh coat of life is a skillful way of applying the
metaphor. The ensuing imagery and the tentative tone of the writerʼs adopted persona draw the
reader into his world, especially as with every pass of his metaphorical brush a new idea is born and
the painting starts to take form into a utopia of unmatched proportions. As the plot unfolds, the artist,
read author, only takes credit for the creation of his own world, one that is in perfect accord with the
one that was built from Heaven.

The power of this piece comes from the way its author continues to invite the reader to share in his
fictionalized realizations. The artist is no longer just inspired; he lives his work and sees it as having a
perfection of its own until his utopia is shattered. This moment heralds the insight of the writer in sug-
gesting that perfection is both ephemeral and fleeting. His character has become the man who fell
from heaven, and his narrative is now filled with the imagery of despair and human frailty. His admis-
sion how foolish was I to start my painting from the Heavens when I myself live in Hell must resonate
with his audience. The writerʼs mastery lies in his mature understanding of how humanity often
shapes its own bleak reality, how faced with a red door, it also paints it black.

Craftsmanship

The form is sophisticated and skillful. The writer incorporates elements of the short story to express
his view of the dichotomous nature of existence. His character, the artist, meanders at first through a
beatific setting filled with carefree, jubilant, jovial children, on a day where absolutely nothing could go
wrong.

The writerʼs superior understanding of form is evident in his suggestion that because his character
then looked for anything, anything that could possibly make it less perfect, humanity is compelled by
some perverse streak to seek out imperfection. It is because of this insight and the way it is rendered
that this story is no longer commonplace but seductively captivating. Even the title Behind the Door
demonstrates the writerʼs ability to create a unified whole with a recognizable climax as his character
runs for the door and gazes at the metaphorical wasteland behind it. The setting is now demonic in its
hopelessness, peopled by three-dimensional characters who testify to the writerʼs understanding of
characterization because they have spent their lives begging for not money but acceptance or at the
very least, pity.
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This shift into dystopia is subtly ushered in when the artist remarks I take a breath. The revelation the
writer wishes his reader to apprehend begins here with the altering of the mood brought about by his
allusions to Hephaestus, the Olympian metal-smith, who like the fallen angel was said to have been
flung from heaven by Zeus, and to Frankensteinʼs lab filled with the creaking of monstrous doings.

The writerʼs use of symbolism corroborates his understanding of the short story form since it is evi-
dent that the colours he chose for his world are representative of mood and circumstance. His refer-
ence to the red door being painted black reiterates mankindʼs inclination to upset the balance.

The organization is crafted and distinctive because, again, the writer demonstrates a clear under-
standing of contrast (the perfect versus the imperfect world) and pacing (from the artist seeking inspi-
ration, to living his work and being tainted through his very human inability to sustain the beautiful
without imperfection). The way the story unfolds is like a musical counterpoint. Each section of the
narrative begins with I am… in an attempt to create a bond between the writer and the reader. Coun-
terpoint is also evident in the writerʼs concern with antithesis. The reversal that occurs half way
through the story is purposefully placed with a view to emphasizing everyoneʼs propensity to take a
red door and be the man who paints it black.

The language is artistic and polished with vocabulary deliberately chosen to evoke the strongest im-
ages and feelings. In the first act of self-awareness, the artist realizes my thoughts, in chaotic disor-
der, start to collect with every wave of my brush. The swooshes sings me a song. The onomatopoeic
movement of the brush lulls the reader right into the story. The way each image is placed after the
other like stepping stones (the coat of green, a winding road, the sky gray with smog) shows delibera-
tion. The artistʼs philosophical observations (a foundation to build my perfect world on; a winding
road, to connect my world the real one; how foolish was I to start my painting from the Heavens when
I myself live in Hell) evidence the writerʼs skillful shaping of the story through language. The first per-
son point of view with its conversational tone gives the reader a glimpse into far more than the char-
acterʼs mind. It allows for an incursion into his dreams, aspirations and intentions, which are not
enough to prevent him from being human.

There are minor errors in sentence structure and tense, but they do not distract from the story. What
remains is the immediacy of the writerʼs language and the disarming honesty with which he wrote
“Behind the Door: A Picture by Arthur Lowley.”

Reflection

In his reflection, the writer explains how the article “Capital Realism” inspired him to write about an
artist who, after painting a picture, lives his art and about how people will stop at nothing to seem suc-
cessful, yet … fail. The issue is close to his heart since he admits I myself have seen many failures
due to an idea which did not bear fruition. He insists that his choice of the first person point of view
would allow him to articulate his own ideas through his characters. His reflection is perceptive and his
intentions aptly explained. His connection to the article he chose as inspiration is convincing. He ad-
mits to making many allusions and to being influenced by icons of pop culture, the weaving of which
is a key strength in the crafting of his short story.



STUDENT WORKEXEMPLAR NO. 7
SHORT STORY
PERFORMANCE LEVEL: 4

A Fruit Less Perishable

The first train of the day rumbles and sputters in at a quarter to six, saturated with a cumber-
some cargo of weary commuters. Bodies waft past Ramir on their quotidian urban pilgrimage. The
sun has barely risen, and the jostling bodies cast ghost-like shadows onto the platform with
grotesque, elongated limbs. They walk through the children without thought, consumed with the grav-
ity of their common tasks.

That morning, Ramir had tucked the blanket around his sleeping grandmother and kissed her
tight, pale forehead. His affection towards his grandmother verges on the fervent. Ramir is not an or-
phan in a practiced sense – not when he has somebody waiting when the day is over and he returns
from the station. But his days are numbered as the malady consumes, little by little, all the family that
Ramir has.

The policeman comes into the station at about this time every day, flashing his incisors and
tapping his baton ruthlessly onto an open palm. His appearance of vigilance is an empty threat; per-
haps he realizes the futility of the fight against primitive poverty from which stems all petty criminality.
Nonetheless, with the wave of his blunt weapon, children scatter and evaporate like flies in the sultry
breeze. It is all too common for such a threat to leave a child close to death.

The businessmen who frequent the station are detached from their surroundings like displaced
sultans. Coins clink in their pockets and children, like errant dogs, follow.

The scent of exotic fruit, meat on the skillet and a subtle but pungent undertone of rot waft into
the station from the surrounding market, compounding into a rhapsody of aroma. Although the chil-
dren would have been lucky to sink their teeth into flesh and feel juices run down their chin, they
gather discarded peels to sell to the vendors.

Something at the far end of the station draws the attention of the street children. Ramir de-
tects, at the center of the oscillating circle, pale skin – a foreigner. He seems almost flattered by the
supplications of the children, who become a mass of pleading hands. After a moment, he presses two
hundred rupees – two daysʼ work – into the hand of the youngest child. Impervious to the protesta-
tions of the others, the child clutches the treasure tightly. But when the gang dissipates into the far
corners of the station, the child remains on the platform, twisted like a broken bird.

Some children sell water to the passerby, but they earn a pittance. Ramir prefers a more prac-
tical manner of earning his livelihood. He has not been caught – although new to city life, he is nimble
and can disappear quickly into the urban ebb and flow.

Life outside of the city confines seems idyllic in Ramirʼs mind. But where he once knew a rich-
ness of the earth and a perpetual flow of water, the soil now yields no harvest and dead fish wash up
onto the riverbanks. When he began his life in the city, he had hoped that it would yield a fruit less
perishable. Only now he knows that no such a potion exists, only the glazed eyes of the lost children.

The day pounds on. The sun, at its zenith, seems to amplify all sound, stench and colour.
Ramir does not find it odd that his life seems to have taken a trajectory surpassing childhood and
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thrusting him into the cacophonous and solitary life of the streets. It seems as if he has been doing
this since birth: a swiftness of hand, agile feet and a sharp eye makes him a thousand rupees (or
more?) richer.

The next train is announced and Ramir remembers that he has relatives in Mumbai, though all
he knows of them are sepia faded faces. But if they could feed and clothe him and give him a warm
place to sleep, Ramir could go to the school. The prospects are seductive, yet Ramir knows he can-
not board the train and leave his grandmother to die alone.

But that evening, when Ramir returns to where his grandmother curls up like a fetus on the rat-
tan mat, he can smell death.

Rhavi folds himself into the night, finding a cold reception from the platform floor. He waits for
the first train of the morning, as phantom passerby spread their shadows on his sleep.

Reflection

An issue that permeated the Resource Booklet was the notion that modern civilization pro-
gresses at the sake of weaker nation states and exploitable individuals. My short story pulled ideas
from articles such as “Children who work to Death”, which states that a large portion of a developing
countryʼs GDP is produced by children. Stephen Dunn in “Scruples” explores the human impulses
that compel citizens of the First World to disregard the lives of others in order to sustain their
lifestyles.

Rhavi is one who is caught in such a net of industrial progress. Though he does not realize
that the pollution that destroyed his home in the country was a result of industrial activity, he lives the
consequences of the global development phenomenon from day to day. My short story adds to the
discussion in the Resource Booklet by creating a fictional case study.

Rhavi wins the audienceʼs sympathy when the narrator provides insight into his thoughts and
desire for freedom, which is a universal human trait. Yet Rhaviʼs circumstances, that one can argue
was inevitable since his birth into a poverty-stricken country, prevent him from progressing. Rhavi is
the personified consequence of Ann Pancakeʼs so-called “capital realism”.

The characters in the story are all attempts to reveal the attitudes of groups caught in the chain
of capital development. The policeman is indicative of a stateʼs contempt for poverty and its attempt
to ineffectively remedy such problems through force. The businessmen, in their state of aloofness, are
those who profit from the exploitative economic system and yet, are indifferent from the conse-
quences of their self-interest. The foreign traveler, despite his philanthropic intentions, does more
harm than good. The children are portrayed as scavengers who live off of the discards of societyʼs
higher echelons.

The use of imagery in the story appeals to the four senses, drawing the reader into Rhaviʼs life.

The issue was of personal significance to me because my parents emigrated from a region of
the world where many children fend for themselves without a sufficient welfare system to provide aid.
China is, as well, a country that is modernizing at a rapid pace yet the gap between the rich and the
poor remains wider than ever. My fortuitous birth into a priveleged, western country has prevented my
exposure to the poverty my parents saw in their lifetimes.
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COMMENTARY
EXEMPLAR NO. 7
FORM: SHORT STORY
PERFORMANCE LEVEL: 4

“A Fruit Less Perishable” is a compelling account of a young boy who, with a dying grandmother to
care for, is duty-bound to earn his livelihood stealing from weary commuters at a train station in India.
The poverty he witnesses and experiences every day is palpable. His reflection on the indifference of
the businessmen who frequent the station … detached from their surroundings like displaced sultans
and the children who like errant dogs, follow is heartbreakingly poignant. Ramir is torn between his
obligation and his desire to go to school, which he might only be able to do if he leaves his grand-
mother. He is, just as the children he watches, twisted like a broken bird and trapped in the conse-
quences of an illusion that never materialized, the illusion that life in the city … would yield a fruit less
perishable than the life he left behind outside of the city confines …where the soil now yields no har-
vest. It is only when he goes back to where his grandmother curls up like a fetus on the rattan
mat…and he can smell death that he returns to wait for the first train of the morning, which the writer
suggests might deliver him from the bleakness of his life, although that, too, is probably just another
illusion. Ramir, through the authorʼs pen, speaks for all who are forgotten in their poverty and delivers
an indictment against those who are in a position of privilege.

Impact

The impact of the piece derives from the pathos with which the writer imbues her telling of Ramirʼs
story. It wraps itself around the readerʼs mind and tugs gently at the heart strings. No less engaging is
the vividly contrasting imagery which is employed so masterfully. The author describes the scent of
exotic fruit, meat on the skillet and a subtle but pungent undertone of rot in the same breath. Always,
she mentions the children and how they would have been lucky to sink their teeth into flesh and feel
juices run down their chin but are forced, instead, to gather discarded peels to sell to the vendors. In
the midst of this bustling world, Ramir is a silent, overlooked yet dignified witness to the indifference
that surrounds him and the callousness of a foreigner …who seems almost flattered by the supplica-
tions of the children, who become a mass of pleading hands.

The power of this piece comes from the way its author refuses to portray Ramir as a victim for all that
his life seems to have taken a trajectory surpassing childhood and thrusting him into the cacophonous
and solitary life of the streets. The power comes also from the writerʼs eloquence and sensitivity in de-
scribing an urchin who folds himself into the night while having a more ruthless character, a police-
man whose vigilance is an empty threat, realize the futility of attempting to stem the tide of abject
poverty.

Craftsmanship

The form is sophisticated and skillful. The writer incorporates elements of the short story to express
her views about the human cost of poverty. Ramir is a study in good characterization, insofar as he is
an honorable thief and steals to survive. The plot unfolds slowly in an ingeniously crafted collage of
sensory images as the first train of the day rumbles and sputters in … and the jostling bodies of the
commuters cast ghost-like shadows onto the platform with grotesque elongated limbs. As the day
pounds on, it is clear that the setting (the station) symbolically represents another huge and indiffer-
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ent metropolis, like so many in the world, where small tragedies unfold every day. The first train of the
morning, at the end of her story, is an obvious symbol for both an aspiration that seems impossible
and a dream that might not be. The objective point of view is interesting because the reader is invited
to observe, with detachment, the unfolding of a story to which it is impossible to remain impassive.

The organization is well-crafted and distinctive because the writer demonstrates a clear understand-
ing of pacing and structure. She begins her narrative at dawn with the first train of the day and ends it
at night when Ramir awaits the first train of the morning which might, or might not, lead him to a
brighter future. There are no loose ends in this story. The grandmother who was dying finally frees her
grandson in the only possible way. What remains is the grinding poverty of children that the writer
suggests will play itself out again and again, in a never-ending cycle, in places similar to the one she
uses for her setting. The story progresses like a stately procession assailing the readerʼs senses with
the realization that the poorest members of our global community are the children because they are
so vulnerable.

The language is artistic and polished with vocabulary deliberately chosen to evoke the strongest im-
ages and feelings. The writer tells of children who scatter and evaporate like flies in the sultry breeze,
emphasizing through this comparison their fragility. Yet this frailty is also that of the grandmother, who
curls up like a fetus. The author poetically describes the various odours of her setting as a rhapsody
of aroma so easily imagined. One of her fictional children who has been given two hundred rupees –
two daysʼ work … clutches the treasure tightly like in a photograph. When the sun, at its zenith,
seems to amplify all sound, stench and colour, the heat is palpable even if it is only rendered with
words. There is obvious and skillful deliberation in the authorʼs choice of words since she was able to
deliver the most touching moments of her narrative through her vivid descriptions of Ramir with his
swiftness of hand, agile feet and a sharp eye and the children who would have been lucky to sink
their teeth into the flesh of fruit they could not afford to buy.

There are one or two minor grammatical errors and some spelling mistakes, but they do not distract
from the story. What remain are the evocative quality of the writerʼs language and her depth of feeling
about the plight of impoverished children.

Reflection

In her eloquent reflection, the writer explains how the essay “Scruples” and its exploration of the im-
pulses that compel citizens of the First World to disregard the lives of others in order to sustain their
lifestyles inspired her to write about Ramir and how he lives the consequences of the global develop-
ment phenomenon. “Capital Realism” also contributed to the studentʼs understanding and articulation
of how the perpetuation of poverty prevents people from improving their circumstances. The issue is
of personal significance to her because her parents emigrated from a region of the world … that is
modernizing at a rapid pace, yet where the gap between the rich and the poor remains wider than
ever. She explains that, in her story, the characters … are all attempts to reveal the attitudes of
groups caught in the chain of capital development, from the policemanʼs half-hearted attempt to rem-
edy the situation through force to the foreign traveler who despite his philanthropic intentions does
more harm than good. The writer is correct in maintaining that her imagery appeals to the four
senses. It is a key strength in the crafting of her short story and definitely invites the reader into
Ramirʼs life in the most touching of ways.
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STUDENT WORKEXEMPLAR NO. 8
SPEECH
PERFORMANCE LEVEL: 4

Democracy? What Democracy?

Democracy, that sounds good, doesnʼt it? Letʼs say it again, “Democracy.” Itʼs funny, isnʼt it,
how a simple word can mean so much a accomplish so much when applied properly? Our politicians
use it all the time to motivate us, to inspire us, and to convince us that every one of their actions is
done to protect and uphold our democracy. And yet, despite the fact that we have very little faith in
our President, as indicated by the polls, why is it that we have so much faith in the word democracy
simply because it comes out of his mouth? Somehow the majority of the American people believe that
we live in a truly democratic country. For a lot of you, this is probably the first time you have heard
otherwise. On the surface, the United States does appear to be a democratic country. After all,
George Bush was elected democratically, that is if you believe that Al Gore was not rightfully unvicto-
rious in the 2000 election. However, if you take a closer look at our political system, you will come to
realize that votes and electoral points are not the only factors that determine the occupancy of the
White House, contrary to what the word democracy may indicate. In fact, our votes and our public
opinion play a secondary, if not tertiary, role in determining the actions of our politicians. Ladies and
Gentlemen, fellow Americans, if it is not us, if it is not the people who decide, than who does? My
friends, the answer is corporations.

Corporation, thatʼs another nice word. It sounds very glorious, grandiose, and prestigious. But
what role do these corporations play in our political system? Large corporations are responsible for
funding Presidential campaigns and donating large sums of money to the federal government. How-
ever, these donations are not made on the basis of good faith. Whoever is receiving this “donation” is
essentially being paid to represent and look after the interests of that corporation. Considering that it
costs hundreds of millions of dollars to win a Presidency, that seat in the Oval Office does not come
cheap and it cannot be obtained without these massive donations. As such, politicians have no choice
but to look after these corporations if they wish to have any chance having a successful political ca-
reer.

Ladies and Gentlemen, our President is supposed to represent the interests of the people who
elected him. That is the basis of our democracy. Instead, our politicians are being paid off by large
companies in order to reflect a different set of interests entirely. Does this sound like a real democ-
racy? In my opinion, this sounds more like corruption. Ah, corruption, now that word does not sound
nearly as nice as the other two.

This brings me to my main point; why is it that the world is being faced with such problems as
child labour, exploitation, deprivation, and global warming? For the most part, it is because these gi-
gantic corporations have had a hand in creating and perpetuating these problems. Children who
make shoes for pennies work for American companies, families are displaced in order to build these
factories, and these huge corporations who are sucking the earth dry of natural resources are ex-
tremely wasteful and are responsible for the catastrophe that is global warming. Now with all this in
mind, it becomes a little easier to understand why there are so many problems in our world. The peo-
ple in power, the ones capable of addressing these problems, are being supported by the people who
have created these same problems. This is why it is not hard to understand why corporations do not
care about the 22 000 children who die each year because of child labour (Children Who Work to
Death, p.5).
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Now Iʼve stood here before you and told you that you are not capable of influencing the politi-
cians that you elect. Iʼve told you that politicians only care about big, corporations and not about the
middle and working class Americans. Having heard my speech so far, you have probably lost all faith
in our political system and you feel as though there is no way that you can inflict change. But now
comes the part of my speech where I lift you up off your feet and tell you that you can make a differ-
ence. So here it goes. Our economy, the same economy in which these corporations operate, is
based on supply and demand. My friends, we are the demand part of that system. Without the con-
sumers, the big corporations will have no one to buy their products. It is our job, nay, it is our respon-
sibility to demand better labour and environmental standards in the products that we consume. If we
refuse to purchase products that are manufactured using child labour or that are harmful to the envi-
ronment, then the large corporations who are guilty of such crimes will have no choice but to comply.
That is exactly how our economy works and it is also how our political system is supposed to work.

As you have seen in the article “Paper Cutters” by Jeremy Caplan, a small number of people
are capable of influencing small change. Just imagine what we could achieve if we make the collec-
tive decision to demand better. It is too late to leave this job to the environmentalists and social justice
people of the world. If we want to see large scale, long term results that will benefit not only us Ameri-
cans but the entire world, we must act as one and we must all make the decision to demand better.

My fellow Americans, my friends, though our votes may not be as valuable to our corrupt gov-
ernment as the bribes paid by large corporations, we the people still have the power to inflict change.
But just as a few votes arenʼt enough to win a Presidency, a few people arenʼt enough to influence
major changes. This is why I am standing here today. I am here to call out to the American people to
tell them that if we want to see solutions to the worldʼs problems, we can no longer rely on our gov-
ernment to find them. Instead, we all must collectively demand changes from the corporations re-
sponsible for creating these problems and for controlling our politicians. If we all refuse to buy
products that are made with child labour and that are harmful to the environment, then we will see
major changes. In order to accomplish this goal we must all act together, we must act as one, and we
must show the politicians and big corporations that the true power of our democracy lies with the peo-
ple and not with dollar bills. We must stand together and change together in order to make a differ-
ence and in order to make the world a better place for all of us. Thank you, and may God Bless
America!

Reflection

For my speech, I decided to write about an that I have learned a lot about over the course of
the year in many different classes. The issue I am referring to is that of politics, the worldʼs problems,
and how large corporations are influencing each one. “Children Who Work to Death” as well as exerpt
from “Free the Children” both talk about child labour and the problems that children are facing be-
cause of it. These children work in factories manufacturing products for American corporations who
also have an immensurable influence in American politics. This is exactly why problems such as child
labour continue to go unaddressed. This is also why we hear so much about celebrities doing what
our governments fail to do. In “Persons of the Year: Bill and Melinda Gates and Bono” we learn about
how these public figures are using their celebrity status and public image in order to help out with
these problems. The problem with American politics, but less so in ours, is that large corporations
have so much damn money to contribute to governments. As such, George W. does his best to make
sure that the oil business is thriving because the oil corporations are paying him to do so. This is de-
spite the fact that the American people, the same people who elected him, see global warming as a
serious problem and the oil industry as one of the perpetrator.

In “Paper Cutters” and “Victoriaʼs Secret Going Green” we learn how one company has altered
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their brossure production because of pressure from a conservation group. However, a small conser-
vation group can only have a limited impact. This is the other issue I wanted to cover. It is not enough
to donate money to environmentalist groups while still purchasing the products that are perpetuating
the problem. The only way this cycle will ever change is either a) there will be no more oil, no more
forests, and we will be forced to use a horse and buggy again. Or b) we as consumers collectively de-
cide not to purchase products that are harmful to the environment or made with child labour. In a sup-
ply and demand economy, the consumers can choose what they want to buy and companies must
supply products that consumers want. But if we continue to complain while still supporting the “crimi-
nals” than nothing will be accomplished.

I decided to write a speech because it allows me to speak freely and passionately about the
issue at hand. The voice of the speech is my own, I am speaking as myself because I care about the
issue being addressed. In the speech, I am an American and I am talking to a very large gathering of
other Americans in the downtown area of a large American city. The speech is not specific to one sin-
gle city because it is to be given all around the country in order to affect as many people as possible.

In the speech I focus on three specific words at one point or another. Democracy, Corporation,
and Corruption. I sort of urge the audience to say these words in unison in order to add impact. I
focus on these words because of how each of them affect the political system in ways opposite to
what we are told to believe. I reflect on what the word may make you think of, how a politician may
use it, and then I spin in all the negatives about the political system and the role that those words
play. I found that this technique was very affective.

As well, I ask rhetorical questions. I do not do this for suspense, but rather to say out loud what
the audience may be thinking at a given point based on what I have said. I then go on to eliminate
their confusion by answering the question. This technique was used in order to show the audience
that I understand that what I am saying they have never heard before, that I know they are question-
ing what I am saying, and that I am going to answer those questions in order to persuade as many
people as possible.

In many cases throughout the speech, I refer to the audience as “my friends”. This is done with
the intent to make everyone feel close with each other, to reinforce that we are all striving for the
same common goal. This is important to accomplish because of what the objective of my speech is,
which is to make everyone act together and make the same decisions collectively. In other parts of
the speech, I simply use “Ladies and Gentlemen.” In these parts of the speech I am trying to be more
forceful to really grab the attention of the audience. In such a scenario, using “My friends” would not
have carried the same aggression and tone and thus would not have grabbed the audience.

In the speech, I repeatedly told the audience that we must act together in order to create
change. This was repeated time and again because I cannot stress enough the importance of unison
and collectiveness in a achieving the objective. A small number of people acting up accomplishes al-
most nothing. In order to really get my point accross a repeated that it takes everyone acting together
to make a difference.

I also used a technique of comparison that I thought would be affective because it compared
the two issues that I had discussed. I said that just as a few votes do not win a presidency, a few peo-
ple are not enough to make a large difference. I used this specific comparison because earlier in the
speech I had discussed elections and politics and what I was discussing at that time was still very
much related. As such, I was assured that the audience would understand both sides of the compari-
son because I had specifically spoken about them.
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COMMENTARY
EXEMPLAR NO. 8
FORM: SPEECH
PERFORMANCE LEVEL: 4

In this speech, the speaker challenges the concept of democracy in the United States, attacking the
American political system à la Michael Moore. The speaker postulates that corporations truly run the
system by controlling political candidates through donations. The speaker uses examples from the
Resource Booklet to illustrate that the lack of real social change is due to these same corporations
exercising their will upon politicians who owe them for their positions of office.
The speaker constructs a sound argument and then proposes that the audience can indeed retain
some power by exercising their choice of products to resist the corporationsʼ dominance of the demo-
cratic system. The speaker suggests the reader choose objects that are not environmentallyharmful
or exploitative in order to exercise democracy in a corrupt system.

Impact
The student demonstrates a strong sense of purpose by immediately challenging the notions that
Americans live in a democratic system. The quality of the speakerʼs ideas are deep and demonstrate
a clear understanding of the issues brought up in the Resource Booklet. The language is formal al-
though at times the speaker does appeal to the audience personally; and there is a direct interplay
between speaker and listener, an impact involving the audience mentally and at times emotionally.
The overall impact of this speech is compelling and insightful. The speaker is obviously well versed in
persuasion and motivates the audience in a formal yet effective manner.

Craftsmanship
The form of the speech attempts to influence, motivate, and/or inspire an audience with an oral pres-
entation (formal or informal) prepared for a specific occasion. This writerʼs oration is sophisticated and
skillful, and the reflection demonstrates a clear understanding of the codes and conventions of
speech. Speech allows for a direct interplay with the audience; and although the speaker consistently
addresses the audience and gives a clear conclusion, there is no salutation. This minor oversight
does not take away from the general impact of the work.
The form of speech also includes an appeal, a call to action; and the speaker makes an impassioned
and emotional appeal: In order to accomplish this goal we must all act together, we must act as one,
and we must show the politicians that the true power of our democracy lies with the people and not
with dollar bills. This appeal evokes a sense of “we-ness” and instills a desire to take action on the
part of the reader.
The writerʼs organization is well crafted and distinctive. Thoughts and arguments are well structured,
and a clear sequence of events takes place in order to convince the listeners to take action. The
speech begins by questioning whether democracy truly does exist and even whether the present
American administration is legitimate. The introductory paragraph is a bit circuitous and could estab-
lish the direction of the speech more quickly, but the purpose of the speech does become clear. After
explaining how corporations develop and then exercise their power over elected officials, the speech
discusses the injustices that are perpetuated by corporations, leaving the listener with a sense of de-
spair. This despair is then converted to hope by the introduction of the notion of exercising an alterna-
tive form of democracy, choosing to purchase products that do not exploit or support the injustices
mentioned earlier.
The accuracy and effectiveness of the language is manifest, and the writer demonstrates an above
average vocabulary and grasp of the impact the English language provides: If we refuse to purchase
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products that are manufactured using child labour or that are harmful to the environment, then the
large corporations who are guilty of such crimes will have no choice but to comply. That is exactly
how our economy works and it is also how our political system is supposed to work. Twice the student
talks about inflicting change rather than effecting change; but in general, the language is polished and
scores at a level 4.

Reflection
This studentʼs reflection about his work gives a thorough explanation of the development and deci-
sions involved in the writing produced. The student points out which readings inspired his writing and
gives clear examples of how each text did so. These choices unfold in a clear chronology of the
writerʼs decisions as he explains how different readings from the Resource Booklet inspired different
aspects of the speech and forged the basis of his call for action.
The writer then describes the reasons for choosing speech over the other forms: I decided to write a
speech because it allows me to speak freely and passionately about the issue at hand, and elabo-
rates to demonstrate a clear understanding of the form and structures of a speech. I ask rhetorical
questions, and in many cases throughout the speech, I refer to the audience as “my friends.” The re-
flection is insightful in spite of an unclear audience detail. In the speech, the student assumes the au-
dience has read “Paper Cutters” (making the audience other students taking the exam?); but in the
reflection, the author claims this speech is not specific to one single city. A reference to the article
being published in a national newspaper could explain a broader audience.
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STUDENT WORKEXEMPLAR NO. 9
SPEECH
PERFORMANCE LEVEL: 4

“Out of the R.U.T. and Into Africa”

Fellow members of Rich, Underworked Twenty-somethings (more commonly known as R.U.T.)
I do hope youʼve enjoyed the typically, predictably, rich and refined meal. The fois gras was melt-in-
your-mouth divine, the caviar top-notch and the gold-flecked sorbet was certainly a treat. Before you
file home in your BMWs and Mercedes to your family estates and leave the gates of this exclusive
club, I have a story Iʼd like to share with you. No, no. I have not come before you to wax poetic on the
benefits of Ibizaʼs latest spa or to sing the vertues of my favourite new whisky. Gentlemen, I have a
lucrative investment Iʼd like to talk to you about. And no, not the usual mutual fund or the latest nu-
clear bomb-proof watch, but rather, an investment into the good of mankind. “Well whatʼs the net
profit of that?”, you may be asking yourselves. Well, my friends, the beauty of it is that there is none.
No tax reports to file, deals to secure or sums to calculate. Just the rare, coveted and priceless feel-
ing of knowing you have done some good in this world and changed someoneʼs life that could not
change it for themselves.

Allow me to further elaborate: last month, I had a life-changing vacation. No, I did not find my-
self a trophy wife in St-Tropez. No, I did not buy a vineyard in France. And no, I most certainly did not
win the jackpot in Vegas. I was invited to spend a couple of weeks training with an old family friend,
Dr. Henrik Von Ulssen, at his clinic in Kenya. Iʼll be honest with you fellows, initially, I would have
much rather spent those weeks on a yacht. But by the time I left that impovrished African nation, I
was a changed man. While helping the very busy doctor at the clinic one day, a young man who had
broken his thumb came in. Like us, Tim was young, twenty-something, and driven. I came to learn of
the latter quality as I was dressing his wound. Tim was in a large amount of distress over his compar-
atively tiny injury. I had spent my weeks with malnourished infants, AIDS-striken single mothers and
dying families, poisoned by the very water they drank to keep themselves alive. I told Tim that he was
one of the lucky ones that his thumb would heal within a few weeks and that all would be fine. He
looked at me sadly, despair evident in his eyes. He explained to me that the next day he was sup-
posed to be writing his University exams. He then started to cry and explained that he could not write
without the use of his thumb, and that the exams could only be taken once a semester. Tim had come
from a small village, he was the only person for miles around who could write, let alone be accepted
to University. He explained to me that he could not go back to University, as he could not afford it… all
of his hard work and sacrifice would have been in vain without this exam. Timʼs story so touched me
that I immediately offered to pay his tuition so he could finally obtain his so sought-after degree. I
have recently received a letter from my African friend, informing me that he has obtained his degree,
and has been offered a scholarship by a State University to continue his studies in order to reach his
lifelong goal of becoming a doctor.

In essence, that trip changed me. To witness such deserving, intelligent young people such as
Tim not have access to such a basic and taken-for-granted right as education was the biggest eye-
opener of my life. Not to mention the cruel lack of basic medical supplies, with millions of people not
being able to save their own lives with a $2 pill because they live on a $1 a day budget. We are a
group of young, creative and wealthy men who are the voice of the new generation. We have the
power and the means to do a world of good for the people who need it most. There is a great amount
of need and want for the basic human rights, and we have the ability to alleviate this want.
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To conclude, my fellow members of R.U.T., the time to act is NOW. Right this very minute, in-
nocent people are dying from such preventable and or treatable conditions like hunger, AIDS and
malaria. The latter disease kills two African children every minute. We have the power to help stop
this needless suffering. In the words of a man of great honour that we all look up to, that being Bill
Gates, “you canʼt say to yourself ok when Iʼm 60, Iʼll get around to that”. It is time, gentlemen. Time for
us to get out of this rut and start making a difference in this world.

Reflection

In my piece entitled “Out of the R.U.T. and Into Africa”, I chose to explore the topic of young
adults making a difference, particularly recognizing the importance of education and health. I think
these two issues are exceptionally important because they are what break the cycle of poverty. They
are two aspects of life that are often taken for granted and are so much a part of my daily existence
that itʼs hard to imagine that people donʼt have basic health care or donʼt know how to read and write.
However, my awareness of this difficult fact of life has been attuned as I have gotten older. I think that
it is my generation who are going to have to tackle the issues of poverty and all the ensuing conse-
quences, especially in Africa, in the years to come. I am lucky enough to have obtained a crème de la
crème high school education and will continue to strive for higher education. Education provides us
with opportunities, I firmly believe that these possibilities should be available to all.

While reading many of the texts in the Resource Booklet, I found a common idea of wanting to
make a difference, a universal theme. I was particularly struck by the piece profiling Bill and Melinda
Gates and Bono, written by Nancy Gibbs. I saw the tremendous deeds that could be accomplished
with a good heart and a large wallet and was inspired by their passion and dedication to those less
fortunate than they. This is what gave me the idea to write in the voice of a wealthy, somewhat bored
with his superficial existence, young man. By talking to a group which obviously had large sums of
money, I could not only make it apparent that they could make a difference with their hearts, but with
their wallets too. And, the reality is that one needs financial backing in the fight against disease and
lack of education. I suppose the reason I chose a male voice speaking to a male audience was be-
cause I had been influenced by the large predominance of men in the stories in our booklet vis a vis
poverty in Africa. Bono, Mr. Gates, Ryan and Craig, there were next to no stories documenting the hu-
manitarian efforts of women. It is important to note that women would have fit just as well into my
speech, and that women are just as capable of making a significant difference.

My choice of language in this piece reflected my audience of well-educated, sophisticated,
country-club-frequenting young men. Such terms as “fellows” and “my friends” indicate the speakerʼs
proximity and belonging to the club. Another reason I chose to address such a priviledged group of
men was because of the stark contrast their world of yachts and caviar provided to the world of suffer-
ing in Africa. I also milked this socioeconomic groupʼs stereotypes for a comedic touch and sense of
irony relating back to the contrast. Trophy wives and vineyards are a long way from the day to day
struggles of those living in crippling poverty.

I thought it of the greatest importance to include an anecdote in my speech, to attach a human
face, a name, to the plight of those in need. His name was Tim and by making him relateable by age
and ambition, he would speak to the crowd.

I chose to acronym R.U.T. for my audience because I think it well suited the position the audi-
ence was in: growing bored of the meaningless material wealth and superficiality of their lives stuck in
a rut devoid of moral significance. My title nods at this notion by suggesting that involvement with the
plight of Africans will take them out of their existential rut.
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Finally, I tried to make this speech relevant to itʼs audience by referencing Mr. Gates, someone
they would look up to and try to emulate his wealth and power. I also tried to incorporate a light use of
statistics found in “Persons of the Year: Bill and Melinda Gates and Bono” because men are generally
more in tune with their logical sides, which numbers cater to. I tried to incorporate a number of writing
styles and devices into my piece to create depth. The subject matter was ideal because it let me play
around with emotion and audience. I think it is a well thought out speech and could certainly hold itʼs
own at the next R.U.T. meeting and inspire the gentlemen into opening their hearts and wallets.
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COMMENTARY
EXEMPLAR NO. 9
FORM: SPEECH
PERFORMANCE LEVEL: 4

In Out of the R.U.T. and Into Africa, the student has written a compelling and insightful speech on the
topic of young wealthy adults making a difference, especially with the issues of education and health
in Africa. The members of the audience are Rich, Underworked Twenty-somethings (more commonly
known as R.U.T.). The speaker appeals to this wealthy group of young men who may be somewhat
bored with their existence. Through a direct interplay with the audience, it is the speakerʼs goal to in-
fluence and motivate these young men to open their hearts and their wallets to an important cause.
By adding a personal anecdote, the speaker puts a face on poverty and education in Africa and high-
lights the urgency of the situation. The speaker shows the members of the audience that they will get
out of their rut and make a difference in the world by making a contribution.

Impact

This compelling and insightful speech achieves a performance level of 4. After identifying a specific
audience with an ironic acronym (Rich, Underworked Twenty-somethings, more commonly known as
R.U.T.), the speaker captivates the audience by first identifying with them and stating his purpose.
The sentence I have not come before you to wax poetic on the benefits of Ibizaʼs latest spa or to sing
the vertues of my favorite new whiskey serves to add a touch of humour and hyperbole and to identify
the audience and the speaker as men of financial means. As well, the speaker intimates his purpose
(I have a lucrative investment Iʼd like to talk to you about) that draws the audience in, as investment
talk would be very appealing to a group of young wealthy men. Eventually the speakerʼs true purpose
is made clear: Just the rare, coveted and priceless feeling of knowing you have done some good in
this world and changed someoneʼs life that could not change it for themselves. This sentence is a
very moving appeal to the audience and acknowledges the important role they have to play.

In the middle of the speech, the speaker introduces the anecdote about Tim. Tim is a forlorn African
student who will not be able to write his final exams due to an injury. The studentʼs compelling ac-
count serves to put a name and face on the issue, and it paints a picture of the great need of the peo-
ple of Africa. Very persuasive statements follow: We are a group of young, creative and wealthy men
who are the voice of the new generation. We have the power and the means to do a world of good
for the people who need it most. By this point in the speech, one can imagine that the audience is
clinging to the speakerʼs words. The speech achieves its greatest impact towards the end of the
speech in the speakerʼs compelling appeal: Right this very minute, innocent people are dying from
such preventable and or treatable conditions like hunger, AIDS and malaria. The latter disease kills
two African children every minute. We have the power to help stop this needless suffering. One is
left with the impression that the speaker has truly motivated and inspired the audience to make a dif-
ference in the world by making a donation. The speech sustains its momentum and appeal through-
out the piece.
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Craftsmanship

The form of the speech is sophisticated and skillful. It follows the structural elements of good speech
writing. It includes a salutation, references to the audience, and an appeal. For example, direct inter-
play between the speaker and audience is achieved through the use of terms such as fellows, my
friends and my fellow members of R.U.T. The interplay is also embedded in sentences like Iʼll be
honest with you fellows, initially I would have much rather spent those weeks on a yacht. The con-
nection between the speaker and audience is also achieved in the final paragraph: It is time, gentle-
men. Time for us to get out of this rut and start making a difference in the world. The appeal occurs
several times in the speech (The time to act is NOW). Other good speech writing techniques are also
used. The student uses a rhetorical question (Well whatʼs the net profit of that?). The student also
quotes an authority on the subject when she uses the quote by Bill Gates: You canʼt say to yourself ok
when Iʼm 60, Iʼll get around to that.

The organization of the speech is well-crafted and distinctive, unfolding from the speakerʼs salutation
to the audience to his final appeal to them. The ideas in the speech are masterful. However, the time
sequence of described events needs revision, in order to achieve greater plausibility. In the sentence
Allow me to further elaborate: last month, I had a life-changing vacation, the use of the word vacation
limits the time frame. The simple replacement of the word vacation by the word experience would
have made the writerʼs example more plausible. The speakerʼs purpose unfolds cleverly and each
paragraph adds to the previous one, creating an interesting layered effect.

The language is artistic and polished. The vocabulary is in harmony with the speakerʼs purpose. For
example, hyperbole is conveyed through sentence sequence in several instances (Allow me to further
elaborate: last month I had a life-changing vacation. No, I did not find myself a trophy wife in St-
Tropez. No, I did not buy a vineyard in France. And no, I most certainly did not win the jackpot in
Vegas). These sentences convey humour and also serve to move the speakerʼs purpose along. The
choice of language also reflects the socio-economic status of the speaker and audience (Before you
file home in your BMWs and Mercedes to your family estates and leave the gates of this exclusive
club, I have a story Iʼd like to share with you). All of these techniques contribute to the readerʼs sense
of the speakerʼs voice and compassionate viewpoint.

Reflection

The writerʼs reflection offers an analyzed and insightful elaboration of her writing choices and connec-
tions to the Resource Booklet. The writer explains that the speech was an exploration of the topic of
young adults making a difference. She further explains that the current generation will have to deal
with important world issues, like the crisis in Africa. She reflects on the importance of education and
her own luck in being able to pursue a good education. Her speech explores the possibility of a good
education being available to all. The writer points to the article by Nancy Gibbs in the Resource
Booklet wherein Bill and Melinda Gates and Bono are examples of what can be accomplished with
good hearts and wealth. This notion inspired the studentʼs topic in the speech. The student provides
insightful explanations of her choices of voice, anecdote and language. She explains that the se-
lected acronym for the audience was used to achieve a certain impact. The writer also reflects on her
conviction that the speech is well suited for the intended audience.
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STUDENT WORK

PART III:
TASK: Read and analyze in writing the short story "The Image Maker" and

the poem “Those Destroyed by Success.” Clearly communicate the
depth of your understanding of the ideas in both texts.

Your work will be evaluated on how well you do the following:

Identify and explain significant ideas you find in the texts. While you may choose to focus
on one of the two texts you must clearly communicate the depth of your understanding of
the ideas in both texts

Make connections between the ideas in Part III and the issues in the Resource Booklet.
Refer to two or more selections from the Resource Booklet

Reflect on one or more personal/global/literary/media associations that come to mind
when considering these texts. Use references not included in the Resource Booklet

Identify, illustrate and explain the effectiveness of at least two techniques used by one of
the authors in Part III

The above four elements will be worth 10 marks each.

EXEMPLAR NO. 10
PERFORMANCE LEVEL: 4

A World of Illusion

The two pieces presented in part III, “The Image Maker” by Tony Bell and “Those Destroyed
by Success” by William Dikey, each dealt with the pitfalls brought on by the achievement of success.
They touched upon ways used to attain wealth and power and all that is perceived as being a mod-
ern day achievement worth mentioning (particularly political success). The piece told of the hollow-
ness, of the fleeting moment of glory and of the veil of disillusionment that are all components of
having reached the top of the political ladder. It is almost as if the authors would have us believe that
as soon as success is met, an amnesiac haze sets over the brain of the one who has reached his
pinnacle, making them forget that they are still human. The poem echoes this sentiment with the line
“neither of us can speak fluent Greek”, Greek being the ancient language of the likes of Zeus and
Athena and of all of the Gods sitting atop Mt. Olympus. This same hazy fog that settles in a winnerʼs
mind seems to make him forget all those that have helped him on his way up to the top. In Tony
Bellʼs short story, we observe how the Prime Minister cuts off contact with his image consultant the
man to whom he owes much of his success. The thought of “it was me all along” is a much prettier
path to success, to think it was oneʼs individual charisma, hard work and determination that led to
good future. By forgetting and disregarding all those that lend us a hand on the road to Mt. Olympius,
our heads would surely explode from so many selfish and pompous thoughts. Both texts reiterate
that success, especially in the political arena, can be both selfish and diluted.
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There are over all common ties between some of the pieces in the Resource Booklet and in
Part III. Though the subject matter of the two packages is hardly related, the first pertaining to good
deeds and the aid of others and the second discussed the veil that is success, there are parallels to
be found. Firstly, one of the main themes in the article “Ryanʼs Well” is a young boyʼs sense of ambi-
tion. Granted, it is not a self-serving kind of ambition, but it is still a driving force to accomplish great
things. This small child had a goal, to build a well for the residents of an impoverished African village.
It was certainly a lofty goal: for a six year old boy, who did not come from the wealthiest family him-
self, to raise $25,000 for the construction of this life-supporting well is one hard task to accomplish.
But, little by little with incredible dedication, passion and self-sacrifice, Ryan accomplished his selfless
goal. Another man with great ambition is Jeffrey, the political aide in Mr. Bellʼs piece. He is willing to
spy, extol and push his way to the position of Prime Minister. Though Jeffrey is not nearly as likeable
a character as Ryan, we recognize his great sense of ambition and willingness to go to great lengths
to achieve his goal.

A fact that became apparent while reading “Persons of the Year: Bill and Melinda Gates and
Bono” was that these individuals did not shy away from the truth. No matter how large the obstacles
they had to face and however daunting their colossal task, they ploughed through with remarkable
vigour. They looked the harsh reality of AIDS, lack of education and poverty in Africa right in the eye
and are taking steps to turning this reality into a distant nightmare. OʼBrien, the image consultant
from “The Image Maker” was also forced to look the truth in the eye, after the harsh lights and wide
open spaces of the West oblige him to take a look at this life and his career. However, instead of
tackling these issues head on, as are doing the Gates and Bono, he scuttled back into the shadowy
darkness of his home. Though “Obie” decides to quit his career, we still get the sense that he contin-
ues to hide from something, as his distain for the illuminating light of the stars demonstrate.

While reading the short story based fictitiously on the political scene in Canada, I was struck by
how closely the authorʼs portrayal of politics mirrored my own views on the matter. Now of course my
knowledge of the political world is only based on what the media tells me, not first hand experience.
But, I have read countless articles, heard numerous reports and seen multitudes of interviews teach-
ing me that politicians are weak, lying, puppets. Now of course there are some exceptions to this rule,
my limited and media-saturated views tell me that Mr. Obama seems to be a decent fellow, but in
general politicians are viewed to be the “everymanʼs enemy”. Empty promises about tax cuts, phony
smiles and the constant power struggle donʼt leave much to love about our countriesʼ leaders. This
text just reaffirms that politicians are selfish, fake and cannot act for themselves. The presence of
such a large entourage and employees such as image consultants, such as Obie, echo this fad.

In “The Image Maker”, the author employs several methods to give her story depth and to en-
tertain the reader. His use of dry comedy is a welcome salve to this none too upbeat story. However,
the touch of humour also serves a purpose, in this case to illuminate Jeffreyʼs blind belief in numbers:
“If the polls were to tell him he was Jesus, Christ, he would start speaking in parables.” The author
uses a number of metaphors in his work to add layers of meaning to his sentances. We know that
OʼBrien is an image maker, a “magician”. He creates illusion, concocts the image of certainty and
confidance where there is none. He describes the Northern Lights as seeming sinister: “massive
shrouds skulking about for victims”. In this case, he is the victim. The harsh lights force him to exam-
ine the more difficult aspects of his life and force him to make some life-changing decisions.

These pieces examined the disillusionment that is present in success and provided a thought-
ful context for the price of reaching oneʼs goals.
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COMMENTARY
EXEMPLAR NO. 10
READING PART III
PERFORMANCE LEVEL: 4

Ideas

In the analysis of the selections “The Image Maker” by Tony Bell and “Those Destroyed by Success”
by William Dickey, the student demonstrates an intuitive and incisive grasp of the main ideas in the
story. The student opens her analysis with the understanding that both pieces deal with the pitfalls of
the attainment of success.

In her analysis, the student points out that the pieces both address the veil of disillusionment that are
all components of having reached the top of the political ladder. In the short story, the student gives
the example of the Prime Minister who develops an amnesiac haze that sets in after an election has
taken place. The Prime Minister cuts off contact with OʼBrien, the image consultant. In the poem, the
student cites a line (neither of us can speak fluent Greek) to provide an additional example of the type
of hazy fog that settles in a winnerʼs mind, in order to forget those who have helped him or her to
achieve success. The student is able to intuit from the text that forgetting or disregarding those who
have helped one get to the top is a danger. Had the student explained this example further, she
would have demonstrated a profound level of comprehension. In addition, the student recognizes the
notion that it is selfish and pompous to think that success is attained on oneʼs own. Over all, the stu-
dent provides an important insight: These pieces examined the disillusionment that is present in suc-
cess and provided a thoughtful context for the price of reaching oneʼs goals.

Connections to the Resource Booklet (Part I)

The student continues to explore the notions of ambition and good deeds by making connections be-
tween “Ryanʼs Well” and “The Image Maker,” and the connections are meaningful. In “Ryanʼs Well,”
it is recognized that the boyʼs sense of ambition is not a self-serving one; however, ambition is per-
ceived as a driving force to accomplish great things. Ryan accomplishes good deeds for the resi-
dents of an impoverished African village. His goals are lofty. With passion and sacrifice, he is able to
realize his goal. Ambition is seen as a very powerful force. The ambition of Jeffrey in “The Image
Maker” is also recognized as he exhibits a great sense of ambition and a willingness to go to great
lengths to achieve his goal.

For the second connection, the student compares and contrasts “The Image Maker” and “Persons of
the Year: Bill and Melinda Gates and Bono”, and how the key players in these pieces handle chal-
lenges. The student writes about the ability of Bill and Melinda Gates and Bono to face harsh realities
and problems. OʼBrien, the image consultant in “The Image Maker,” is also found to look truth in the
eye, after the harsh lights and wide open spaces of the West oblige him to take a look at his life and
his career. So the key players all experience moments when harsh realities are faced. It is recog-
nized, however, that OʼBrien, in contrast, escapes to his home in Toronto to hide from his disdain for
the illuminating light the stars demonstrate.
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Global/Literary/Media Associations

One of the most interesting sections of the studentʼs analysis can be found in her associations related
to the text. The student provides an enlightening media example that achieves a universal level.

The studentʼs experience enables her to recognize that knowledge of the political world emerges from
what the media tells her and not from first-hand experience. However, her personal readings have
taught her that politicians are weak, lying, puppets; and she states that in general politicians are
viewed to be the “everymanʼs” enemy. In “The Image Maker” the text reaffirms that politicians are self-
ish, fake and cannot act for themselves. The student appears to have insight into the world of politi-
cal façade and intent.

Writerʼs Techniques

The examination of the authorʼs techniques in “The Image Maker” is both insightful and sophisticated.
The student alludes to and explains the writerʼs use of dry comedy. She identifies the authorʼs clever
use of humour in describing Jeffreyʼs character (If the polls were to tell him he was Jesus Christ, he
would start speaking in parables). The student refers to the authorʼs use of metaphors. The image
maker is described as a magician. The northern lights are massive shrouds skulking about for
victims. Sophisticated insights are provided about the impact of these techniques on the story as a
whole.
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STUDENT WORKEXEMPLAR NO. 11
PERFORMANCE LEVEL: 4

Images of Our True Being

The short story The Image Maker shows us that in order to succeed we must create images of our
true being to please those who dissaprove of it. OʼBrien is the image maker, a magician in the sense
that he induces metamorphosis on the caterpillars that come crawling to his feet for guidance. They
come out of their cacoons looking like beautiful butterflies. The Prime Minister is one of the many who
OʼBrien has helped change. Instead of allowing the Prime Minister to be upfront about his amount of
power, OʼBrien has created the illusion that he possesses little power and is completely innocent. This
illusion is “infinately more powerful than the real thing”.

A colleague named Jeffrey has witnessed first hand and in the polls OʼBrienʼs ability to gain support
for his clients. When he asks, though, if OʼBrien could get him elected, OʼBrien believes that Jeffrey
needed no help. This is because Jeffrey already dresses extremely well, understands the importance
of his image in the polls and has the desire to spend a number of years at the bottom until he collects
the I.O.Uʼs required to get to the top. Jeffrey already has the image of a true politician.

OʼBrien has even made an image for himself. While the Prime Minister believes that he is working
hard and dedicated to the success of the Party, it is actually an illusion of OʼBrienʼs real thoughts.
OʼBrien merely sits in his hotel room sipping Dewarʼs, occasionally looking at the Prime Ministerʼs
tapes when insisted upon it. He is tired of being blocked from recognition by his clients after they suc-
ceed. They become ʻunwary soulsʼ or ʻdevilʼs teeth,ʼ trapped between heaven and Earth, blocking the
way for those below. OʼBrien is tired of spending his time in ʻthe maw of those starsʼ. He would much
rather return home to Toronto, a busy city which is constantly dreary and unchanging. The fog and
haze, along with seeing his family, obstruct OʼBrienʼs view of the ʻstarsʼ. In Toronto, his life is inexpen-
sively comfortable, he doesnʼt have to feel guilty because his actions. In OʼBrien dreams “he never
leaves his bed.” This shows just how much he prefers to be at home and the shame he feels for mak-
ing so many images.

The idea of creating and using an image for gain connects very well with the essay Persons of the
Year: Bill and Melinda Gates and Bono and the article Capital Realism. Bill and Melinda Gates, as
well as Bono, built up their images over the years, becoming extremely recognizeable people in the
media. Now, they are using their positive images to influence the world in a helpful manner. OʼBrien is
very successful with what he does; consequentially, all types of businessmen and politicians seek his
aid. He then uses his own image to sell his beliefs in order for his clients to sell their own beliefs with
their new images. Although OʼBrienʼs influence does not lead to good this goes to show how easily
the world can be influenced by those who we see in a positive light.

In Captial Realism, the country of Thailand is trying to change their image in order to be better seen
by the rest of the World. If they were to be seen as more developped and modern, then more coun-
tries would respect their culture. The irony of the issue is that they tried to change their image so
quickly that it only destroyed any image that they already had. All the hastily constructed multistory
buildings, including the Royal Hotel, collapsed. This symbolically was followed by the collapse of the
Thai economy. It is believed that changing your image is easy, but this goes to show the ease in
which the change of image can destroy you. OʼBrien is destroyed internally because of his own
change of image. This is why he decides to leave Edmonton, collapse his own economy, and live a
normal life. Thailand was much better off the way they were before.
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Changes in image occur every day in the music industry. To remain ʻcoolʼ bands play Russian
Roulette with their styles each year. Land on a style that doesnʼt succeed in wooing their fans, they
plummet down the charts. Land on a style thatʼs on the rise, they make millions of dollars. These
singing chameleons understand that image is everything and we have all those sexy artists to thank.
The artists like Brittany Spears and Justin Timberlake. Like OʼBrien, they have won over supporters
by selling an image, an illusion of their true selves. Thanks to computers and lip syncs they appear to
be talented, just like the Prime Minister. He was merely the poster boy for the real show who man-
aged to garner all the credit.

Some bands like Green Day, though, have done exactly like OʼBrien. Green Day left their acoustic,
melodic roots for a more heavy, emocore approach. This new image allowed them to sell many
records and their album American Idiot stood at the top of the charts for the longest time. The bandʼs
original supporters, the ones who bought all their earlier albums, hated the change and cursed the
band for following the new wave of pop superstars. This is just like how OʼBrien lost faith and support
in himself after realizing that his change was not worth the profit. A change in image can bring you to
the top or leave you at rock bottom, seen in both Part III and the music industry.

One technique, used especially at the beginning of The Image Maker by Tony Bell, was imagery. The
author was able to give such sharp descriptions of objects or feelings that we were able to see, in our
minds, in depth pictures of what he wanted to illustrate. “Precise, fiery layers of red, orange and
amber play out endlessly on the horizon,” is an example of imagery. These words conjured the image
of the perfect sunsent, filled with colour and symmetry, in my minds eye. This was effective because
the author was demonstrating the true beauty of such a happening. Another example of imagery was
when the author wrote, “ Shoulders hunch under the weight of ice crystals; faces contract into masks
of pain.” This description led to my picturing a weak man fighting against the elements. He was
crouched over and his face wincing against the strain of the bitter cold. This was effective becuase
the author wished to show OʼBrienʼs displeasure for the cold Edmonton nights.

The author wrote the entirety of The Image Maker in the third person point-of-view. That is to say that
the narrator of the story was not a character, but the author himself. You can imagine the author sit-
ting beside you, reading aloud his own words. The third person was very effective for this story,
though, because there was more than one character that the author wished to describe in-depth. This
technique allowed the author to write the thoughts of these characters without a character in the story
having to guess what these people were thinking.
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COMMENTARY
EXEMPLAR NO. 11
READING PART III
PERFORMANCE LEVEL: 4

Ideas

The student shows an intuitive understanding of the nature of politics and the illusions that are cre-
ated about politicians through their image makers as revealed in the story “The Image Maker.” He
draws on his own metaphor of caterpillars that become butterflies and the metamorphosis induced by
a magician like OʼBrien. The power of illusion created by image makers like OʼBrien is recognized as
being “more powerful than the real thing.” The student also discusses the illusion that OʼBrien creates
for himself that he is working hard and dedicated to the success of the Party when really he is just
pretending to care.

OʼBrien is actually disillusioned by what he does, tired of being blocked from recognition by his clients
and tired of spending his time in the ʻmaw of those stars.ʼ OʼBrien is no more comfortable looking at
those stars than the Old Believers, who saw the stars as the temptations of the devil. OʼBrien prefers
the fog and haze of Toronto where he doesnʼt have to feel guilty because (of) his actions and the
shame he feels for making so many images. He knows he has sacrificed his integrity selling decep-
tion and at home dreams he never leaves his bed.

The student explains that OʼBrien wonʼt help Jeffrey because Jeffrey already has the image of a true
politician. Jeffrey already dresses extremely well, understands the importance of the polls and has the
desire to spend a number of years at the bottom until he collects the I.O.U.ʼs required to get to the
top. The student later states that OʼBrien is destroyed internally because of his own change of image.
The political advisor didnʼt like what he had become. It might have been mentioned that he refused to
sacrifice his integrity to help Jeffrey because even OʼBrien had his limits to selling his soul. In compar-
ing OʼBrienʼs clients to ʻunwary souls” or ʻdevilʼs teeth,ʼ more clarification is needed. These clients are
indeed the unwary souls; and they are tempted by the devilʼs teeth or stars that represent the ambi-
tious dreams, those vanities shunned by the Old Believers who advocated the simple life.

Connections to the Resource Booklet (Part I)

The idea of creating and using an image for gain is the connection the student explores to connect
the story “The Image Maker” to readings from Part I. The fame and recognition of people like Bill and
Melinda Gates, as well as Bono, allow these people to use their positive images to influence the world
in a positive way. OʼBrien is compared to high profile celebrities in the media who show how easily
the world can be influenced by those we see in a positive light. This is one consequence of creating
an image.

In discussing “Capital Realism,” the student shows how a countryʼs attempt to change its image actu-
ally led to the downfall of its economy. The destructive potential of changing oneʼs image, in this case
the image of Thailand, is compared to OʼBrien, whose soul was destroyed by making himself seem
indispensable, honorable, and loyal when he really felt guilty about all of his pretenses. The student
has taken the plight of a whole country and established a meaningful connection between the eco-
nomic and political downfall of Thailand on the one hand and the profitable (OʼBrien) and political (the
Prime Minister) stakes that are the basis of the short story “The Image Maker” on the other.
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Media/Global/Literary Associations

The student chose to connect the music industry to the idea of deception in “The Image Maker.” He
gives examples of artists selling an image, an illusion of their true selves. Popular musicians like
Spears and Timberlake are compared to the Prime Minister in the story as all three are enhanced by
technology to appear more talented than they really are. The Prime Minister was merely the poster
boy for the real show who managed to garner all the credit for the Prime Minister. OʼBrien and pro-
moters for the artists are the real magicians.

The band Green Day is compared to OʼBrien to show the negative side of changing oneʼs image for
profit. Both Green Day and OʼBrien compromised themselves in order to be more successful; as a re-
sult the band lost fans, and OʼBrien lost faith in himself, realizing his change was not worth the profit.
The band and OʼBrien learned that playing Russian Roulette with their styles can bring you to the top
or leave you at rock bottom. By relating the short story to the music world, the student insightfully
shows the universal reality of selling images and selling out.

Writerʼs Techniques

The student identifies and illustrates the use of imagery in the short story and discusses the sensory
effect of the descriptive detail. He falls short in extending the explanation of imagery appropriateness
in relation to the ideas in the story. The recurrent imagery of the bright lights on the horizon reflects
OʼBrienʼs discomfort with the illuminated skies of the West that made him feel so exposed. Similarly,
the weight of the ice crystals and the mask of pain that the student chose to illustrate paralleled
OʼBrienʼs struggle within as he confronts his self-hatred as a politicianʼs image maker. The student
understood that the imagery was picturing a weak man fighting against the elements showing
OʼBrienʼs displeasure for the cold Edmonton nights but didnʼt connect the imagery to the conflict in the
story.

In discussing the third person point of view, the student explained the different viewpoints that it al-
lowed. The author could write the thoughts of different characters without a narrator having to guess
what the others were thinking. To develop this more, the student might have explored the many layers
of deception and illusion that the third person point of view provided as each character tried to out-
smart the other.
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STUDENT WORKEXEMPLAR NO. 12
PERFORMANCE LEVEL: 4

Man Who Has the Power

1) The short story The Image Maker by Tony Bell deals with a man who has power to make peo-
ple look good. The character OʼBrienʼs career consists of giving people a certain image that will re-
sult in success. In the short story, OʼBrien has been hired by the Prime Minister to help his campaign
and to help him win the voters approval. OʼBrien is able to do this without much difficulty. Throughout
the story, OʼBrien confesses to his loss of faith in his job. OʼBrien sees that the people he is helping
are all the same, and that in the end, he is really just concealing a lie. In this story, OʼBrien feels
guilty and this would lead one to believe that this guilt is what has led him to drink. OʼBrien knows that
his profession revolves around deceiving people. In the case of his clients, he leads them to believe
that he is more important to their careers than he truly is. OʼBrien realizes for the first time in his life
that he is not necessary towards the success of his clients, and how pointless his profession actually
is. He has made a career of taking advantage of peopleʼs obsession with the way they look, always
trying to improve their image, and he uses this against them. In the story, the Prime Minister is one of
many people that fall victim to OʼBrienʼs deception. This story shows that in our society, a manʼs
image is everything and that people will use whatever means necessary to get to the top. Many peo-
pleʼs lives revolve around how they look in the eyes of those around them. People become obsessed
with this fixation and occasionally will go to extremes to achieve the approval of their peers or who-
ever they come in contact with. Our society has become increasingly influenced by the media than
ever before. We are a society that revolves around television, the internet, and newspapers. As a re-
sult, those who take pride in their image and what people think of them are increasingly pressured to
be better than everyone else. In The Image Maker, the Prime Minister is one of these people. As
with many of OʼBrienʼs clients, the Prime Minister feels the need to hire a man who is thought to have
the ability to make anyone successful. He is led to trust OʼBrien, along with many others, yet OʼBrien
is doing very little to help the Prime Ministerʼs career.

Another theme in this story is that people need to have faith in something in order to feel safe and to
live a comfortable life. People need to believe in something, often something other than themself if
they wish to truly be happy. In The Image Maker, OʼBrien sees how his clients react to him. He helps
them get to the top, but once they are successful, they begin to see the truth, and realize that they no
longer need OʼBrien to help them. They begin to see that he was not the key factor in their success.
They see that it was not OʼBrien that got them to the top, but themselves. Yet however successful
they become, OʼBrien knows that they will never truely be comfortable or feel as safe as they did
when they had him to turn to; to trust. People will always feel more protected when someone else
can make their decisions for them. As human nature will have it, man will always be restrained by
self-doubt, doubt in their own decisions and doubt in the way they live their lives. In the case of
OʼBrien, he has no faith in anything. He knows that this career is based on false presumptions and
misleading people, and for this he feels guilty. He has no one to turn to and no one to trust. He feels
that he has an unworthy career and dislikes what he does for a living. He has no one to make deci-
sions for him and he has lost all faith in those around him through experience and through under-
standing. He believes he is alone and because of this he is unhappy. People need something to turn
to when they are in need.

The title of this story, The Image Maker, deals with peopleʼs greed and obsession with their
image. OʼBrien realizes this fact of how selfish people are and chooses to take advantage of them in
order to gain profit for himself. The last line of the story, “In his dreams he never leaves his bed,” dig-
nifies that his dreams, his hope, and his faith all come from within himself. He never strays to depend
on someone else. “He never leaves his bed.” Everything he believes in comes from within himself,
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and even if he is no longer happy with himself, OʼBrien will never turn to others for hope or for some-
thing to believe in.

2) In the Resource Booklet, article Victoriaʼs Secret Going Green relates to The Image Maker.
They both deal with a form of sacrifice. In The Image Maker, OʼBrien sacrifices his happiness for his
job. He knows what he is doing is wrong, yet he continues to do so in order to continue his career. In
another aspect, Victoriaʼs Secret was doing something wrong as well. They were the cause of many
forests being destroyed in order to fabricate the millions of catalogs sent out each year. They were
not helping protect our environment and this angered people. As a result, Victoriaʼs Secret has in-
creased its use of recycled paper by a large margin and is making an effort to halt the destruction of
forests. These two pieces of writing deal with sacrifice. Victoriaʼs Secret had to sacrifice time and ef-
fort and possibly money to meet the demands of those who criticized them. OʼBrien, as mentioned
before, had to sacrifice his pride and faith in his profession in order to keep his image and continue
his career. Sacrifice plays a large part in both if these stories. Another example would be Saints, in
the Resource Booklet. This poem explains the choices every person must make, whether they be
saints or murderers. Everyone must make sacrifices throughout their lives, just as OʼBrien in The
Image Maker has made.

3) The Image Maker can be related to the issue of our current politicians. For example, our gov-
ernmental system in Canada is based in the principal of popularity. Those with the most polularity
come into power in our government. Stephen Harper, for example, is the person who was the most
popular in the polls in Canada. We elect this man to represent us, but we have no idea about the
kind of person this man actually is. As seen with Stephen Harperʼs reluctance to enforce the Kyoto
Protocol which Canada has signed, one would be led to believe that he does not care about the rest
of Canada or the world, but only himself. His image is what he is the most concerned with. He is un-
willing to make a substantial effort to save our environment, yet he signs the protocol regardless, all in
an attempt to attract publicity. People will always deceive others with the goal of making themselves
look better, and there is no exception for our politicians. In The Image Maker, the Prime Minister has
a hired man that helps him act properly, helps him fool his supporters into thinking he is a nice, hon-
est man, yet OʼBrien knows he is lying to everyone. I would not doubt that out present day politicians
have people directing how they act and how they should behave in order to fool as many people pos-
sible. Our democratic system is based on false presumptions that are only affecting the voters.
Those who can lie the most effectively, to gain the most amount of supporters, will become powerful.
I have yet to see a politician truly more concerned with the well-being of our country and its people
than with the image they obtain in the process.

4) Tony Bell used a form or repetition throughout The Image Maker. The author constantly referred
to light in the story. For example, the Edmonton sunset he spoke of, or “pins of like appear against
the darkening background.” There were many uses of light that were repeated throughout the story
and these repetitions referred to to hope and faith. “The people want sunsets and clear light.” All of
these references refer back to the importance of hope and of faith in a personʼs everyday life. In
using this repetition, the author emphasized how important his theme of faith and hope is. This
caused the reader to further understand significance of faith in all aspects of life. This repetition
causes the reader to search for a last speck of hope when everything seems lost. When darkness
comes, there will always be a sunrise the next morning and this was an important technique used by
the author. Another technique was using the comparison and conflict between the cold, desolate Ed-
monton to the warmer, crowded Toronto. The author compared these two cities repeatedly through-
out the story in order to accentuate the emotion of OʼBrien. In Toronto, OʼBrien felt safe, comfortable,
and happy when he was with his family. Yet in Edmonton he feels exposed for who he really is, and
he feels unprotected. The cold, barren landscape of Edmonton signifies the contrast of who he really
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is compared to his false composure, back in Toronto. The comparison helped the reader further un-
derstand who OʼBrien really is and how he feels about himself. The author also used a third person
narrative style of writing to make the reader feel as if they were reading a non-biased account of the
situations throughout the story. In doing this, the author was truely able to convince the reader of
OʼBrienʼs emotions, yet also the emotionʼs of all the other characters throughout the story. This re-
sulted in a better comprehending of the story.
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COMMENTARY
EXEMPLAR NO. 12
READING PART III
PERFORMANCE LEVEL: 4

Ideas

The studentʼs penetrating analysis of “The Image Maker” by Tony Bell opens with a brief description
of the main characterʼs success in creating a marketable, winning image for his client, the Prime Min-
ister, all the while struggling with his guilt at providing only an illusion. The student explains how
OʼBrien can perform his job without much difficulty, yet he surmises that the main characterʼs knowl-
edge that his profession revolves around deceiving people probably leads him to drink.

The student acknowledges that our society is increasingly influenced by the media and that many are
pressured to use whatever means necessary to get to the top. Even the Prime Minister feels the
need to hire OʼBrien to help him win voter approval. Here the student might have referred to the sym-
bol of the devilʼs teeth. The Old Believers feared the stars that tempted men to dream of corrupt am-
bitions.

Another theme the student explores perceptively is the notion that people need to have faith in some-
thing, and that is how OʼBrien attracts his clients. Once his clients have achieved success however,
the student states that they realize they no longer need OʼBrien to help them. There is a slight misin-
terpretation about the clients realizing that they no longer need OʼBrien. In fact, the opposite is true.
After their successes, the clients want to distance themselves from the person they wish they didnʼt
need so much. OʼBrien does know that his clients however successful they become… will never tru-
ely be comfortable or feel safe as they did when they had him to turn to; to trust. His clients needed
an image maker, and that is what OʼBrien provided. Overall, the studentʼs analysis and explanations
of ideas are intuitive and demonstrate a profound understanding of the story.

Connections to the Resource Booklet (Part I)

The student makes a significant connection between “The Image Maker” and two articles in the Re-
source Booklet related to the idea of sacrifice. He notes that in “The Image Maker,” OʼBrien sacrifices
his happiness to further his career while in the article “Victoriaʼs Secret” the company is ready to sac-
rifice time, effort and money to meet the demands of those who criticized them for not using paper
thatʼs either recycled paper or from sustainably managed forests.

The second connection to “The Image Maker” explores the same theme of sacrifice in the essay
“Saints” although the student missed opportunities to discuss the link in detail and resorted to a truism
– Everyone must make sacrifices throughout their lives. He calls the essay a poem; however, the stu-
dent gets the idea of individual choice when it comes to sacrifice and ethics.
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Global/Literary/Media Associations

The student relates “The Image Maker” to the universal concern of politicians who are in a popularity
race to gain power in government. He refers to Stephen Harperʼs reluctance to enforce the Kyoto
Protocol which Canada has signed and doubts his willingness to act to save our environment, opting
instead to protect his own popularity with voters. In the short story, the Prime Minister hires OʼBrien
to help him act properly, help him fool his supporters into thinking he is nice; and the student has no
doubt our current politicians engage in this same practice to fool as many people as possible. The
studentʼs analysis of this carefully crafted method of getting politicians elected into office through
image-making leads him to conclude that those who can lie the most effectively, to gain the most
amount of supporters, will become powerful.

Writerʼs Techniques

The analysis of the authorʼs techniques in “The Image Maker” is truly insightful and sophisticated, al-
though clarification of repetition and comparison and conflict as techniques is necessary.
The student states that the author used a form of repetition in frequently referring to light in the story.
He then explains the symbolism of light referring to hope and faith. To illustrate this technique the
student quotes the people want sunsets and clear light, and the repetition of the light causes the
reader to search for a last speck of hope when everything seems lost. The student might also have
explored the symbol of light as truth, the glaring truth that haunted OʼBrien.

The second technique examined by the student is the authorʼs use of comparing and contrasting the
two cities in the story and the resulting conflict between the cold, desolate Edmonton to the warmer,
crowded Toronto. This technique helped the student better understand OʼBrienʼs character: In
Toronto, OʼBrien felt safe, comfortable, and happy when he was with his family. Yet in Edmonton he
feels exposed for who he really is, and he feels unprotected. In Edmonton he feels exposed because
he has to confront his own profitable deceptions. OʼBrien had to sacrifice his pride and faith in his pro-
fession in order to keep his image and continue his career.

The third technique the student discusses as helpful to the reader is the use of third person narrator
to make the reader feel as if they were reading a non-biased account of the situations in the story.
Overall, the student provides a keen analysis supported with appropriate quotations to support his
point of view.
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STUDENT WORKEXEMPLAR NO. 13
PERFORMANCE LEVEL: 2

If I Only Knew

It was the summer of 1958. I was eleven years old at the time. It was a beautiful June day
with endless sunshine like as if it was the last day the sun would ever shine again. I remember very
clearly of that day. I spent the whole day by the river side catching frogs and the water so fresh and
sweet flowed like the wine my parents drank. The evening of that day I was relaxing on the couch
watching television when a commercial came on and a kid around my age took the stage with a
forced smile and in his hand a pack of Camals cigarettes, th kind my dad smoked. I listen to what the
kid had to say, he was saying “Smoking brings people together and even doctors smoke Camals, so
what are you waiting for, pay a pack of Camals now.” Being a kid that is easily corrupted I looked
over to my father and asked, “Hey dad, do you think I could try a cigarette?,” and with his unawarness
of what they can do to you he says “Sure.” I remember feeling so excited and grown up, until, I could-
nʼt light the lighter so my father took it from me and lighted up my first cigarette I ever had. The feel-
ing I had when the tasteful gary smoke entered my lungs and filled my body with a relaxing and
smooth feeling, it was the beginning of my harsh death that awaits for me when I hit 60.

I remember my days at my elementary school while some kids chased after a soccer ball I
stund by the gates at the entrence of the school and had a Camal. My friends were all amazed and
thought “Wow, that looks so cool they theyʼd asked if they could have a puff. By the end of my ele-
mentry school career their were more that twenty kids my age smoking by the gates at recess. After
a few years of smoking I remember waking up with an endless cough that stained my bed sheets red
because of the blood I coughed up. However after all that Iʼd get up have a nice cooked breakfast
then light up my first cigarette to start the day off right, so I thought.

Now 60 years old staring up at the stains on the celling from my death bed I realized how stu-
pid of me to believe that smoking wouldnʼt do any damage to my health after those warnings of
coughing out blood and not being able to play on the local soccer team because my breathing had re-
duced so much. Itʼs sapose time for me to finally be free like the child I once was through my retir-
ment but instead Iʼm laying here thinking about my grand children and how I will never see them grow
up to be teenagers and have a real conversation with them. They proble wonʼt ever remember me.
By this time I can hardly move and when I speak itʼs more of a whisper, breathing isnʼt a chore for me
anymore because I have machines to do that for me and with the last tear I cry I hope no one will
ever waste their life on a product that ensures you of a life cut short.

Reflection

I wrote this fictional short story “If I only knew,” Because I feel that tabacco companies look at us peo-
ple and only see money signs. They donʼt care who smokes thir cigarette as long as someone does.
Today their is even a liquid that you can put on your cigarettes to make them change flaver for exam-
ple a watermelon flavered cigarette, this is directed to children how donʼt really like the taste but want
to look cool. I make this story show how tabacco companies use children to advertise to make chil-
dren also interested in the product they are trying to sell. The setting was in 1958 for most of the
story because back then the public didnʼt have any idea what the effects of smoking were unlike
today. Back then smoking was exposed everywhere you went thir was no escaping it. My character
was ill in his 60ʼs because that is a time you want to be alive because all your hard work you did gets
paid off by retiring and then you get to spend time doing what you really want, However, my character
wouldnʼt experience that because of his habbit. I tryed not to make it seen like my character was a
woman or a man because tabacco companies can corrupt anyone.
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COMMENTARY
EXEMPLAR NO. 13
FORM: SHORT STORY
PERFORMANCE LEVEL: 2

This story is an attempt to create a realistic and vivid illustration of the dangers of cigarette smoking
and, more importantly, the beguiling ease of becoming dependent on nicotine. In spite of efforts to
combine this powerful message with the strong voice of the narrator and with enough details of his
life, the story scores a level 2: the writing is credible and ordinary.

Impact

Since smoking is a much discussed topic, it is difficult to uncover and present new perspectives and
information; and a literary treatment of the issue must engage and sustain its audience through effec-
tive story telling. Predictability is the main problem with this work. A sixty year old man, who is dying
from smoking, looks back over the events of his life to account for their untimely and impending
death. He recalls his first cigarette given by his father, television commercials of his youth portraying
smoking as safe and socially beneficial, the growing number of smokers among his elementary
school peers, and the gradual signs of his deteriorating health. The writer brings some of these
events to life with effective descriptions and short flashes of dramatic action. For example, he creates
a memorable scene in which the father of the dying person gives him his first cigarette and had to
light it for him as he was too young to do it himself. The feeling I had when the tasteful gary smoke
entered my lungs and filled my body with a relaxing and smooth feeling, it was the beginning of my
harsh death. The writer has the narrator recall the words of the smoking advertisements verbatim:
“Smoking brings people together and even doctors smoke Camals. So what are you waiting for, pay a
pack of Camals now.” All of the manʼs memories, however, are seen through the lens of the present;
and the consequences of his decision to smoke are constantly reinforced: with his unawareness of
what they can do to you; it was the beginning of my harsh death that awaits me when I hit 60; Iʼd get
up have a nice cooked breakfast then light up my first cigarette to start the day off right, so I thought.
There are no surprises for the reader who knows the narratorʼs inescapable fate from the beginning.

Craftsmanship

The writerʼs incorporation of short story elements is uneven, and the quality of his narrative suffers as
a result. The form of this narrative resembles a journal entry more than a story. The structure of the
narrative is discernible but basic due to the linear way that events unfold, giving the work an implicit
“and then” quality. It is related in the first person, and the main character tells rather than shows the
reader about his descent from socially cool to terminally ill. This decision by the writer to relate his
story in this way limits the potential for creating dramatic moments and enriching his account with
more developed minor characters and with more interactions among them. This single perspective,
however, does give the main character a strong voice with which to warn others of the dangers of
smoking:…with the last tear I cry I hope no one will ever waste their life on a product that ensures you
a life cut short.

The organization of the story is clear and coherent; its structure is fundamental and obvious. There
are no twists and turns along the main characterʼs journey to self-destruction, making it more of an
outline than a fully developed narrative. The plot line remains simple as the dying man blames his
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fate on ignorance of the dangers of smoking cleverly concealed by tobacco companies. By setting
the story in the past, 1958, he partially compensates for the lack of complexity in the story by implic-
itly suggesting that those were simpler times when people were more trusting, even of advertisers,
and when little was known about the dangers of tobacco. After all, the manʼs own father hooked him
on tobacco, something he would not have knowingly done. These ideas of manipulation and igno-
rance are reinforced in the title of the story, If I Only Knew.

The writer uses language competently to enrich the story and makes several attempts to craft his
work. He begins the story with a detailed description of the day of his first cigarette. He contrasts the
darkness of his initiation as a smoker with the fine weather and his wholesome activities on that fate-
ful day. It was a beautiful June day with endless sunshine like as if it was the last day the sun would
ever shine again. The double entendre of this statement adds interest to the narrative. He continues
this nostalgic description of the turning point in his life by saying that the main character spent the
whole day by the riverside catching frogs and the water so fresh and sweet. He builds some tension
by showing, rather than simply telling, how totally hooked on tobacco the main character had be-
come: I remember waking up with an endless cough that stained my bed sheets red because of the
blood I coughed up. However after all that Iʼd get up have a nice cooked breakfast and then light up
my first cigarette to start the day off right. These attempts, however, were not sustained throughout
the story. There are spelling and punctuation errors throughout the writing, but they do not obstruct
meaning.

Reflection

The writer states clearly that his purpose for writing this story is to warn his audience, children, about
the dangers of smoking. He deliberately chose to set it in the past when people did not have all the in-
formation that they needed to make the decision about whether or not to smoke due to the policies of
tobacco companies to withhold information from the public. Interestingly, he explains that he did not
give the main character a name or identify gender because tobacco companies can corrupt anyone.
The student did not make any specific references to the Resource Booklet to identify the articles and
ideas that inspired his writing.
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STUDENT WORKEXEMPLAR NO. 14
PERFORMANCE LEVEL: 2

Lack of Faith in Greater Things

1) The short story “The Image Maker” by Tony Bell shows that helping powerful people leads to a
lack of faith in the greater things in life. While OʼBrien was on his first trip west, he volunteered to
spend the night in a quiet little town. This is where he met farmers who had a different faith. They
believed “Live simply, keep your head down, and at night bolt the door to keep out the devil and his
teeth.” This brings him a sense of security while he is away from his home. OʼBrien tells Jeffrey to
“make time” and to enjoy the simple things in life because he himself has lost his drive for the fame
that his job brought him.

2) There have also been certain articles that have expressed the same notion, such as the one
entitled “Persons of the Year : Bill and Melinda Gates and Bono”. In this article, it is written that “Bono
charmed and bullied and morally blackmailed the leaders of the worldʼs richest countries into forgiving
$40 billion in debt owed by the poorest”. He is fighting for the little people and still is. He hasnʼt lost
his passion and is now affiliated with Bill and Melinda Gates. Another example would be from “Ryanʼs
Well”. Ryan was only six when he heard about the water crisis is less fortunate countries. This is
when he started doing chores to gain money for a well. He eventually suceeded, and to this day, the
organization is still collecting money for the well. People got interested in Ryanʼs project because he
started at such a young age and it was for a good cause. When people have to pay taxes, there is a
very little chance that these people will jump for joy. This is why they would rather help Ryan, the less
fortunate people are grateful while the government screws people over.

3) An example of the people losing their interest in the bigger things in life would be an executive
CEO whose company has recently failed. He or she will lose their spark for the big things and possi-
ble all aspects of life. This person no longer sees the small joys in life and may kill themselves due to
the lack of faith. There have been cases like this one on the news.

4) Imagery was used in this short story. It allows the reader to better view what the author is try-
ing to illustrate. One example would be, “…the view is striking: precise, fiery layers of red, orange
and amber play out endlessly on the horizon”. This is how OʼBrien views the sunset from his room on
the twenty-fourth floor. It is appropriate because the main character hasnʼt thought about the sunset
for some time, so it is assumed that it would be remarkably beautiful. Another quote would be, “The
expression reinforces the rhetoric: lips pushing forward in the forceful oh sound; brows rising with au-
thority; hands reaching out to reinforce the words”. This is appropriate because is is what OʼBriens
work consists of. He is to analyze the speaker and to tell them what they should do to get better.
This is an example of his analysis. Another device used would be symbolism. “There arenʼt any
highrises to block his view, to provide a comforting perspective”. The highrises that he speaks of is a
comfort, but he is away from his home denouncing homesickness. This is appropriate because he
doesnʼt like anything from his new enviroment and keeps refering to his family or the Believers. An-
other would be the devils teeth symbolizing the unknown.

The lack of enthousiasm expressed by those who help individuals in power eventually lose their faith
in the bigger things in life.
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COMMENTARY
EXEMPLAR NO. 14
READING PART III
PERFORMANCE LEVEL: 2

Ideas

Some elements of this interpretation of the text are at Level 1, but it is the studentʼs global under-
standing of the story that gives her a passing grade. The student consciously sums up the theme of
the story “The Image Maker” as helping powerful people leads to a lack of faith in the greater things in
life. She recognizes that OʼBrien, the main character, is disillusioned with his career and supports her
idea with well-chosen evidence from the text. Citing OʼBrienʼs experience earlier in his career when
he was working in Alberta, she finds significance in his memories of a quiet little town…where he met
farmers…(who) believed “Live simply, keep your head down, and at night bolt the door to keep out
the devil and his teeth.” However, the student feels that OʼBrien finds comfort in these memories
while he is far from home, rather than a deeper sense of alienation from his youthful ideals and sense
of self-worth. When she points out that OʼBrien tells Jeffrey to make time and to enjoy the simple
things in life, her conclusion that OʼBrien himself has lost his drive for the fame that his job brought
him is more discernible and plausible. She realizes that the farmers and Jeffrey play an important
role in the development of the theme of the story, but their significance remains undeveloped. Overall,
her ideas remain at the literal level and suggest that a more nuanced reading of the text is required to
develop her interpretation further.

Connections to the Resource Booklet (Part I)

The student selected Bono and Ryan to compare to OʼBrien, but her reasons for doing so are unclear.
Instead of explaining why these peopleʼs lives seemed to relate to OʼBrienʼs, presumably as strong
contrasts, she simply provides a summary of Bono and Ryanʼs successes. She cites Bonoʼs interna-
tional fundraising on behalf of the little people of the world and Ryanʼs successful activities to alleviate
water-shortages in the Third World; and to this day, the organization is still collecting money for the
well. The connections among the real life and fictional characters are superficial as they are pre-
sented as self-explanatory. The only link that this student offers is her statement that Bono hasnʼt lost
his passion. This makes him a sort of foil for OʼBrien, a thought that is worthy of further exploration
but one that remains undeveloped.

Media/Global/Literary Associations

The student follows the task instructions not to refer to the resources provided in the examination
booklet and selects a real world situation for an example of people losing their interest in the bigger
things in life. She chooses an executive CEO whose company has recently failed and who will lose
their spark for the big things and possibly all aspects of life. This person no longer sees the small
joys in life and may kill themselves due to the lack of faith. Her choice of parallel situation is problem-
atic and suggests that she has missed some important aspects of OʼBrienʼs disillusionment with his
career as an image consultant to the Prime Minister. Although OʼBrien no longer finds inner satisfac-
tion in his work, he remains outwardly successful, unlike the CEO in the studentʼs example. This dis-
connect to the story makes her associations shallow and sketchy and hints at a misunderstanding of
the text.

59630-516 Secondary V ELA Writing Samples ministère de l'Éducation, du Loisir et du Sport



Writerʼs Techniques

The student chose to discuss imagery and symbolism, both key techniques used by the author in the
short story. The examples she has chosen are basic and inadequately explained. The following is
one such illustration of her literary analysis: “the view is striking; precise, fiery layers of red, orange
and amber play out endlessly on the horizon.” This is how OʼBrien views the sunset from his room on
the twenty-fourth floor. It is appropriate because the main character hasnʼt thought about the sunset
for some time, so it is assumed that it would be remarkably beautiful. The descriptive passage itself
is well chosen but is incorrectly interpreted; it is clear that OʼBrien finds the sunset disturbing, as well
as the clarity of the western landscape which provides him with no metaphorical place to hide, unlike
the mists, fogs, and clouds of Toronto.

Later, the student appears to recognize OʼBrienʼs alienation from his physical environment when she
notes that the high rises that he speaks of is a comfort, but he is away from his home denouncing
homesickness. This is appropriate because he doesnʼt like anything from his present enviroment and
keeps refering to either his family or the Believers. The student needs to probe the reasons for
OʼBrienʼs disaffection in order to make deeper sense of the literary techniques in the text which en-
hance his perspective on his life. The student correctly identifies the devilʼs teeth as a symbol but
doesnʼt understand the significance of it.
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STUDENT WORKEXEMPLAR NO. 15
PERFORMANCE LEVEL: 1

Donate

Ryan was a rich, fourteen years old kid who was spoilded. He did not care about anyone ex-
cept himself. His father was a lawyer but also a big helper , for children in need in poor countries. He
tried so hard to make Ryan see what was going on in other countries, but Ryan did not care about the
another children. Ryan wanted money and money only. One day Richard who was Ryanʼs dad sent
Ryan to African with no money and no help from no one. Richard wanted to make Ryan live the life of
the children who live in these conditions, by living there life for a week. When Ryan arrived in Africa,
he thought it was just a trip, a vacation from him, but later on in the day he findʼs out, by his pilot that
it was all set up by heʼs dad. Ryan tried to leave but did not have any chance in a million years. So
he dicided to take the challange and stay for a week. Ryan tried to talk to the kids there by, they
could not understand what he was saying or heʼs gestures. Ryan tried so hard but gave up easely.
The hours passed and Ryan gets tired and hungry. He startʼs to beg, but no adult giveʼs him food or
water. they all know what kind of kid he is “the rich and spoiled one that does not spare”. Ryan goes
crazy by crieng and all, but calmeʼs down when everyone startʼs to look at him. Ryan looks at every-
one back and goes under a tree and sleepes. And hour later when Ryan wakeʼs up, he seeʼs the kids
from the village surrounding him with food and water. They hand it to him, without even saying thank
you, he swalloes everything. After he finished everything, he fallʼs on the ground and thankʼs every
kid one by one. Three days passe and Ryan got more close and close with the kids at the village.
Heʼs starting to understand them, how they live, eat and all. Two more days passed, and he under-
stood how they are and even became like them, nice, honeste and understands how money is impor-
tand to these people, like a dollar can buy them a full meal. The last day comeʼs and heʼs dad comeʼs
to take him back. Ryan was mad, but understood why his dad did this to him. All the way home Ryan
was talking about heʼs new friends, and how they survive, when Ryan gets home he tellʼs everyone
he knows. The next day, Ryan runʼs to his dad, and ask if he could start heʼs own fund raising com-
pagny. Heʼs dad said that he was waiting for this moment for a long time. In three dayʼs, Ryan col-
lects two thousand dollars, and sent it to Arica. The years pass, Ryan gets older, but still collects
money for the kids in Africa. Two more years past and his dad passeʼs away. Before his dad passed
away, he had one wish, that Ryan goes back to the village that changed him and his dad gets buried
there. Ryan does as his fatherʼs wish. Ryan goes back there, but no one recognize him, expect his
old friends, who also grew and have children of their own. After seen all this, and how the village
changed, Ryan feels like staying here. The day ends and Ryan decides to stay, he donates all heʼs
money to the people of the village, but still he gets treated the same even without no money in had.

Reflection

After reading the article “Ryanʼs Well” by reporter Kathy Cook, I was imspired to write the short
story, I related the text Ryanʼs well because it realy touched me. The theme I uzed was “giving to
otherʼs is important and not keeping for yourself. From reading this reporte I understood how life is
precisse. The purpose, I wrote this short story is to show, how some people never think about the
others. But kids like Ryan from Ryanʼs well even at this age do not think just for themself. “Mom,
Dad, I need $70…, you can do extra chores…, “Okay”, he said .10”, I wish for everyone in Africa to
have clean water.”14”.
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COMMENTARY
EXEMPLAR NO. 15
FORM: SHORT STORY
PERFORMANCE LEVEL: 1

“Donate” is a poorly constructed narrative revolving around Ryan, a rich fourteen years old kid who
was spoilded. His father was a lawyer but also a big helper, for children who sends Ryan to Africa
with no money and no help from no one. The story has many technical errors, errors in logic, and a
weak story line. The writing does not meet basic expectations of a high school leaving exam.

Impact
The writing is inadequate and underdeveloped; ideas are not developed, the voice is non-existent
and the style is akin to a developing writer, not at the level of a student leaving secondary school.
The audience is unclear. The language is basic, dependent on clichés and colloquialisms: Ryan tried
to leave but did not have any chance in a million years. There is no discernible tone, and it is difficult
for the reader to appreciate the piece or find any insight into the life experience. There is an attempt
to show that selflessness is more rewarding than material acquisition, but the plot is simplistic. The
reader doesnʼt become engaged since there is very little depth to the story.

Craftsmanship
There is little skill shown in structuring the story. The form is discernible and basic, revolving around
an unrealistic depiction of redemption; and although elements of conventions of the chosen form are
evident (plot, setting), there is little development of any of these elements. There is only the most fun-
damental organization; the plot is sketchy, paragraphing is absent, and ideas are not expanded be-
yond the most basic level. The character is one-dimensional with a lack of authentic interaction with
any of the other characters alluded to in the story. There is no development of setting or mood found
in the story.
The effectiveness and choice of the language is poor, and technical errors continually impede com-
munication: When Ryan arrived in Africa, he thought it was just a trip, a vacation for him, but later on
in the day he findʼs out, by his pilot that it was all set up by heʼs dad.

Reflection
The explanation of the writing choices was limited and superficial: The theme I uzed was giving to
others is important and not keeping for yourself. The writer does not discuss writing choices and does
not include examples of how the theme was used in the writing. Connections to the Resource Booklet
were limited: I related the text Ryanʼs well because it realy touched me . . . from reading this reporte I
understood how life is precisse.
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STUDENT WORKEXEMPLAR NO. 16
PERFORMANCE LEVEL: 1

An Agent Named OʼBrien

The short story “The Image Maker” by Tony Bell is about an agent named OʼBrien who is in
Edmongton serving as the prime-ministers aid. OʼBrien hates the west, he hates the weather and
feels that the people are going to vote against his client anyway. OʼBrien finds that his aid Jeffrey
tires to hard, but has the potential to be a politician. Oʼbrien also feels that the services that he pro-
vides are regarded as “magic” and that he is good at what he does. But as soon as a client is voted
in they ostracize him after. The only people that he really ends up respecting are the old believers.
He respects them for their non-conformist ways.

I can compare this story to the poem “Two” By Stephen Dunn. And to the article “Capital Real-
ism” by Ann Pancake. In the Scruples section of “Two” the author describes that “old age imperative”,
“To discover whatʼs right and do it.” That reminds me of the “old believers” in The image maker and
how they themselves kept their old age imperative and discovered whats right and did it. The second
story that I could connect to was an article called Capital Realism by anne Pankake. I connected with
the title. Capital meaning the city that is the seat of government of a country. And realism which
everybody knows the meening of. In the image maker he is in the capital city of Alberta doing politics
and then realizes that it is just a big illusion and goes home. Like in the article when the Thai gov-
ernement attemps to modernize and fails miserably.

The story The Image Maker reminds me of the Québec general election that I voted in. I re-
member watching each of the candidates make their Speeches. If I were to describe one of them
while they were making their speech I would be an OʼBrien wouldnʼt I? They do all look the same the
hair, suit, tie. And they always describe the same policey, better healthcare, better education. I real-
ized at that point that politics and politicians are all one big sham and voted for the green party in-
stead.

The author uses many techniques to help get this point across in the story. He uses imagery.
Imagery is when the author gives you enough information so that you can picture something easier.
He uses it right in the begining of The Image Maker when OBrien talks about the view. Fiery layers of
red, orange and amber play out endlessly on the horizon. He also uses hyperbole which is exaggera-
tion for effect. The author uses it when Jeffrey and Oʼbrien are talking about ties. OʼBrien says “His
wife keeps buying him paisley, but it bleeds on T.V.” Obviously a tie canʼt bleed so he was exagerat-
ing instead of saying that the tie looked stupid or something.
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COMMENTARY
EXEMPLAR NO. 16
READING PART III
PERFORMANCE LEVEL: 1

Ideas

The student discusses how the main character feels throughout the story but fails to identify a signifi-
cant idea. One explanation the student does provide is that the image-maker, OʼBrien, feels his
clients regard his services as magic and that he is good at what he does. He concludes his assess-
ment of OʼBrien by stating that the only people he really ends up respecting are the old believers. He
respects them for their non-conformist ways. There is very little textual reference and no elaboration
of a key idea.

Connections to the Resource Booklet (Part I)

The studentʼs connections to the Resource Booklet are superficial and undeveloped. He refers to
“that old age imperative”, “to discover whatʼs right and to do it” from “Scruples” in the essay “Two”
and states how this quotation reminded him of the old believers in “The Image Maker.” The compari-
son is unsustained and remains at the surface level only.

The second connection to the article “Capital Realism” is more tenuous. The discussion of the defini-
tions of the words capital and realism and the vague link to the capital city of Alberta and the Thai
governmentʼs attemps to modernize is not developed.

Global/Literary/Media Associations

The media association to the Quebec general election that the student voted in is a valid and credible
connection to “The Image Maker.” The student relates how he watched the candidatesʼ speeches
and noted how they all looked the same the hair, suit, tie. And they always describe the same policey,
better health care, better education. The student realized at that point that politics and politicians are
all one big sham and voted for the green party instead. The notion that politicians use image makers
and therefore appear very similar is not pursued or elaborated upon.

Writerʼs Techniques

The student identifies the use of imagery in the quotation “fiery layers of red, orange and amber play
out endlessly on the horizon” but fails to illustrate or explain the effectiveness of this technique. The
second technique, the use of hyperbole, is erroneous. The student obviously misunderstood the ex-
pression paisley… bleeds on T.V. and therefore his analysis is flawed and inadequate.
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APPENDIX III: LITERATURE BOOKLET TEXTS, 2007

The first time Tom Cochrane saw someone die was on a trip in 1990 to Africa. He witnessed a young mother in war-
torn Mozambique succumb to starvation. Cochrane remembers the motherʼs little girl looking up at him, as if to ask,
“Why didnʼt you stop this?”

He saw his own young daughters, Cody and Evanne, ages 7 and 4 at the time, reflected in this devastated girlʼs
eyes. For the Manitoba-born rocker, now living in Oakville, Ont., the trip with World Vision, a Christian-based human-
itarian relief organization devoted to children, proved a turning point. “Before, I was like a lot of Westerners. I said, ʻLook,
I donʼt want to be a shill for this organization,ʼ ” says Cochrane. “But that experience left scars on my psyche. It gal-
vanized my resolve to help.”

When he returned to Canada, Cochrane took a song he had already penned, Love Is a Highway, and rejig-
gered it. Life Is a Highway was the result, and it became an international smash hit. “It was essentially a pep talk to
myself that I canʼt change the world in one swoop, but I can keep my eyes on the road,” he says. Cochrane, 52, has
lived that personal anthem ever since, becoming Canadaʼs answer to U2 frontman and fellow antipoverty crusader
Bono, according to Dave Toycen, president of World Vision Canada. Cochrane is now one of the organizationʼs main
spokesmen. “He really walks the talk,” says Toycen.

Following the devastation of last yearʼs tsunami, organizers say it was Cochrane who first picked up the tele-
phone, spearheading the Canada for Asia benefit. He helped recruit such entertainers as Don Cherry and Celine Dion
and in the end helped raise $4.5 million. Cochrane was also a participant in Live 8, publicly urging Prime Minister Paul
Martin to increase aid to Africa. And earlier this year, Cochrane hit Parliament Hill with United Nations special envoy
Stephen Lewis, urging the government to commit resources to eradicating poverty.

Cochrane volunteers his time to World Vision. Yet he admits he is remunerated—spiritually and artistically.
“You have more to offer as an artist,” he says. Following a visit to Kenya in 2002, for example, he penned A Prayer
for Hope, the story of a mother with AIDS, the lyrics of which World Vision uses in its marketing. Cochrane hopes to in-
clude the song on his next album, expected out this spring. Activism, he allows, has even extended his 30-year ca-
reer, “if only because your music stands for something. You have to feel as a person you represent something;
otherwise, what more do you have left to give?

Cochrane, Tom. “Tuned to Poverty.” Time Magazine December 5, 2005, p.55.

Tuned to Poverty Chris Daniels

67630-516 Secondary V ELA Writing Samples ministère de l'Éducation, du Loisir et du Sport



Persons of the Year:
Bill and Melinda Gates and Bono Nancy Gibbs

These are not the people you expect to come to the res-
cue. Rock stars are designed to be shiny, shallow crea-
tures, furloughed from reality for all time. Billionaires are
even more removed, nestled atop fantastic wealth
where they never again have to place their own calls or
defrost dinner or fly commercial. So Bono spends sev-
eral thousand dollars at a restaurant for a nice Pinot
Noir, and Bill Gates, the great predator of the Internet
age, has a trampoline room in his $100 million house.
It makes you think that if these guys can decide to make
it their mission to save the world, partner with people
they would never otherwise meet, care about causes
that are not sexy or dignified in the ways that celebri-
tiesnormally require, then no one really has a good ex-
cuse anymore for just staying on the sidelines and
watching.

Such is the nature of Bonoʼs fame that just about
everyone in the world wants to meet him— except for
the richest man in the world, who thought it would be a
waste of time. “World health is immensely compli-
cated,” says Gates, recalling that first encounter in
2002. “It doesnʼt really boil down to a ʻLetʼs be niceʼ
analysis. So I thought a meeting wouldnʼt be all that
valuable.”

It took about three minutes with Bono for Gates to
change his mind. Bill and his wife Melinda, another
computer nerd turned poverty warrior, love facts and
data with a tenderness most people reserve for their
children, and Bono was hurling metrics across the table
as fast as they could keep up. “He was every bit the
geek that we are,” says Gates Foundation chief Patty
Stonesifer, who helped broker that first summit. “He just
happens to be a geek who is a fantastic musician.”

And so another alliance was born: unlikely, unsen-
timental, hard nosed, clear eyed and dead set on driv-
ing poverty into history. The rockerʼs job is to be
raucous, grab our attention. The engineersʼ job is to
make things work. 2005 is the year they turned the cor-
ner, when Bono charmed and bullied and morally black-
mailed the leaders of the worldʼs richest countries into

forgiving $40 billion in debt owed by the poorest; now
those countries can spend the money on health and
schools rather than interest payments—and have no
more excuses for not doing so. The Gateses, having
built the worldʼs biggest charity, with a $29 billion en-
dowment, spent the year giving more money away
faster than anyone ever has, including nearly half a bil-
lion dollars for the Grand Challenges, in which they
asked the very best brains in the world how they would
solve a huge problem, like inventing a vaccine that
needs no needles and no refrigeration, if they had the
money to do it.

It would be easy to watch the alliance in action and
imagine the division of labor: head and heart, business
and culture; one side brings the money, the other side
the buzz. But like many great teams, this one is more
than the sum of its symbols. Apart from his music star-
dom, Bono is a busy capitalist (heʼs a named partner in
a $2 billion private equity firm), moves in political circles
like a very charming shark, aptly named his organiza-
tion DATA (debt, AIDS, trade, Africa) to capture both the
breadth of his ambitions and the depth of his research.
Meanwhile, you could watch Bill and Melinda coolly cal-
culate how many lives will be saved by each billion they
spend and miss how impassioned they are about the
suffering they have seen. “Heʼs changing the world
twice,” says Bono of Bill. “And the second act for Bill
Gates may be the one that history regards more.”

For being shrewd about doing good, for rewiring
politics and re-engineering justice, for making mercy
smarter and hope strategic and then daring the rest of
us to follow, Bill and Melinda Gates and Bono are
TIMEʼS Persons of the Year.

As it happens, they have arrived at the right time,
as the world stirs itself awake from the dreamy indiffer-
ence with which the poor among us have forever been
treated. In ordinary times, we give when itʼs easy: a
gesture, a reflex, a salve to conscience. The entreaties
come on late-night TV from well-meaning but long-dis-
carded celebrities who cuddle with big-eyed children

68 630-516 Secondary V ELA Writing Samples ministère de l'Éducation, du Loisir et du Sport



and appeal to pity and guilt. Maybe we send off a
check, hope it will help someone somewhere stay alive
for another day. That is not the model for the current
crusaders of the message for these extraordinary times.

This was already a year that redefined generosity.
In the States, Americans gave more money to tsunami
relief—more than $1.6 billion—than to any overseas
mission ever before. The Hurricane Season from Hell
brought another outpouring of money and time and
water bottles and socks and coats and offers of refuge,
some $2.7 billion so far. The public failure of govern-
ments to manage disaster became the political story of
the year. But the private response of individuals, from
every last lemonade stand to every mitten drive, is the
human story of 2005.

“Katrina created one tragedy and revealed another,”
Melinda Gates said in a speech after the hurricane.
“We have to address the inequities that were not cre-
ated by the hurricanes but exposed by them. We have
to ensure that people have theopportunity to make the
most of their lives.” That just about captures the largest
mission she and her husband have embraced. In the
poorest countries, every day is as deadly as a hurri-
cane. Malaria kills two African children a minute, round
the clock. In that minute a woman dies from complica-
tions during pregnancy, nine people get infected with
HIV, three people die of TB [tuberculosis]. A vast host of
aid workers and agencies and national governments
and international organizations have struggled for years
to get ahead of the problem but often fell behind. The
task was too big, too complicated. There was no one in
charge, no consensus about what to do first and never
enough money to do it. In Muslim parts of Ethiopia, aid
workers canʼt talk to teenage girls about condoms to
prevent AIDS; but in Tanzania theyʼre encouraged to.
How you cut an umbilical cord can determine whether
a baby risks a fatal infection, but every culture has its
own traditions. They cut with a coin for luck in Nepal
and a stone in Bolivia, where they think if you use a
razor blade the child will grow up to be a thief. There is
no one solution to fit all countries, and so the model the

Gates Foundation and Bono have embraced pulls in
everyone, at every level. Think globally. Act carefully.
Prove what works. Then use whatever levers you have
to get it done.

The challenge of “stupid poverty”—the people who
die for want of a $2 pill because they live on $1 a day—
was enough to draw Gates away from Microsoft years
before he intended to shift his focus from making
money to giving it away. He and Melinda looked around
and recognized a systems failure. “Those lives were
being treated as if they werenʼt valuable,” Gates told
FORTUNE in 2002. “Well, when you have the resources
that could make a very big impact, you canʼt just say to
yourself, ʻO.K., when Iʼm 60, Iʼll get around to that.
Stand by.ʼ”

There have always been rich and famous people
who feel the call to “give back,” which is where big mar-
ble buildings and opera houses come from. But Bill and
Melinda didnʼt set out to win any prizes—or friends.
“Theyʼve gone into international health,” says Paul
Farmer, a public-health pioneer, “and said, ʻWhat, are
you guys kidding? Is this the best you can do?ʼ ” Gatesʼ
standards are shaping the charitable marketplace as he
has the software universe. “He wants to know where
every penny goes,” says Bono, whose DATA got off the
ground with a Gates Foundation grant. “Not because
those pennies mean so much to him, but because heʼs
demanding efficiency.” His rigor has been a blessing
to everyone—not least of all Bono, who was at
particular risk of not being taken seriously, just another
guilty white guy pestering people for more money with-
out focusing on where it goes. “When an Irish rock star
starts talking about it, people go, yeah, youʼre paid to be
indulged and have these ideas,” Bono says. “But when
Bill Gates says you can fix malaria in 10 years, they
know heʼs done a few spreadsheets.”

The Gates commitment acts as a catalyst. They
needed the drug companies to come on board, and the
major health agencies, the churches, the universities
and a whole generation of politicians who were raised

Persons of the Year: contʼd
Bill and Melinda Gates and Bono Nancy Gibbs
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to believe that foreign aid was about as politically sexy
as postal reform. And that is where Bonoʼs campaign
comes in. He goes to churches and talks of Christ and
the lepers, citing exactly how many passages of Scrip-
tures (“2,103”) deal with taking care of the poor; he sits
in a corporate boardroom and talks about the role of aid
in reviving the U.S. brand. He gets conservative evan-
gelist preacher Pat Roberston and liberal actress Susan
Sarandon to do a commercial together for his ONE cam-
paign to “Make Poverty History.” Then he heads to
Washington, where he stops by a meeting of House De-
mocrats to nuzzle them about debt relief before a pri-
vate lunch with President George W. Bush, whom he
praises for tripling aid to Africa over the past four years.
Everyone from Republican Senator Rick Santorum to
Democratic Senator Hillary Clinton used Bonoʼs Octo-
ber concert as a fund raiser. “He knows how to get peo-
ple to follow him,” Stonesifer says. “We are probably a
good complement. Weʼre more likely to give you four
facts about the disease than four ways that you can go
do something about it.”

Bono grasps that politicians donʼt much like being
yelled at by activists who tell them no matter what they
do, itʼs not enough. Bono knows itʼs never enough, but
he also knows how to say so in a way that doesnʼt leave
his audience feeling helpless. He invites everyone into
the game, in a way that makes them think they are
missing something if they hold back. “After so many
years in Washington,” says retired Senator Jesse
Helms of North Carolina, whom Bono recruited to his
cause, “I had met enough well-known people to quickly
figure out who was genuine and who was there for
show. I knew as soon as I met Bono that he was gen-
uine. He has absolutely nothing to gain personally as
a result of his work. In fact, he has opened himself to
criticism because he has been willing to work with any-
one to find help for these children who have taken his
heart.”

This is not about pity. Itʼs more about passion. Pity
sees suffering and wants to ease the pain; passion
sees injustice and wants to settle the score. Pity im-

plores the powerful to pay attention; passion warns
them about what will happen if they donʼt. The risk of
pity is that it kills with kindness; the promise of passion
is that it builds on the hope that the poor are fully ca-
pable of helping themselves if given the chance. In
2005 the worldʼs poor needed no more condolences;
they needed people to get interested, get mad and then
get to work.

Gibbs, Nancy. “Persons of the Year.” Time Magazine
(December 26, 2005—January 2, 2006), pp.30-31.

Persons of the Year: contʼd
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Children Who Work to Death

Every year, child labor takes 22,000 lives. Millions of
children – one third of them under ten – are part of the
global labor force, many working to pay their familyʼs
debts.

The International Labour Organization (ILO) reported in
February 2004 that approximately 22,000 girls and boys
die each year as a result of child labor. More than 211
million children work, of whom 186 million do so in un-
healthy conditions and 73 million are under ten. Minors
are employed in mines, brickworks, farms, domestic
services and factories; some are sold and others are
sexually exploited.

There is a very close relationship between child labor
and poverty. Children that work are almost exclusively
poor. Countries with compulsory and accessible edu-
cation have lower rates of child labor than those with-
out.

According to the ILO, school registration and the erad-
ication of child labor would create, in the long term, a
profit seven times greater than the amount invested in
eradicating poverty. Initially this would have an adverse
effect on poor families who depend on their childrenʼs
wages. But in the long run most of them would benefit,
since a person with a sound education has more
chance of earning a living than someone who is illiter-
ate.

Latin America: semi-slavery
In 1990 there were 7,300,000 children between 10 and
14 years old working in Latin America. UNICEF re-
ported in 2004 that in Haiti there are between 250,000
and 300,000 minors (more than 75 per cent of them
girls) working as domestic employees in conditions
amounting to semi-slavery. Three-quarters are illiterate,
many of them orphans. They work all day, feed on
waste, sleep on the floor and, in the case of the girls,
are often subjected to sexual abuse.

Rural families send their children to acquaintances in
the city, who promise to grant them education, shelter
and food in exchange for their domestic labor.

India: first place in child labor stakes
India has the highest number of workers between 4 and
14 years old, despite a 1986 law that bans child labor.
The Government puts the figure at 17 million child work-
ers, but the ILO estimates it at 45 million. Swami Ag-
nivesh, from the Forced Labour Liberation Front, claims
that in 1994 there were more than 60 million.

The Asia Labour Monitor (ALM) estimates that the chil-
dren of rural landless families produce about 20 per
cent of Gross Domestic Product (GDP), in sectors such
as agriculture, mining, furnaces, factories (textiles,
matches, fireworks, silk manufacturers) and in the giant
urban sector (transporting loads, working in small
shops, etc.).

Indiaʼs Supreme Court considers all child labor to be
slavery, not only because child laborers have no option,
but because they do not receive the minimum legal
wage. Corporations and countries from the industrial-
ized North accuse India and other countries from the
South of unfair competition and say that their exports
are based on child labor and exploitation.

At least five million Indian children are slaves who re-
ceive no wages at all. They are forced to work to pay
off family debts or because their parents have obtained
an advance payment on their work. Under these condi-
tions, the minors are doubly enslaved: by the employ-
ers who use their work and by the parents who use their
money.

“Children who Work to Death.” The World Guide. (2005/ 2006),
p.51.
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Excerpt from Free the Children Craig Kielburger

Excerpted from Craig Kielburger, Free the Children,
copyright © 1998 by Craig Kielburger, by permission of
McClelland & Stewart Ltd, The Canadian Publishers.

[...]BATTLED CHILD LABOR, BOY, 12 MURDERED
ISLAMABAD, Pakistan (AP) - When Iqbal Masih was 4
years old, his parents sold him into slavery for less than $16.
For the next six years, he remained shackled to a carpet-
weaving loom most of the time, tying tiny knots hour after
hour. By the age of 12, he was free and traveling the world
in his crusade against the horrors of child labour.

On Sunday, Iqbal was shot dead while he and two
friends were riding their bikes in their village of Muridke,
35 kilometres outside the eastern city of Lahore. Some
believe his murder was carried out by angry members
of the carpet industry who had made repeated threats
to silence the young activist. [...]

Toronto Star, April 19, 1995

I walked to the front and turned to face the thirty stu-
dents in my class. The room was silent except for a cou-
ple of boys whispering in a back row. When I began
they, too, were quiet. But I was still nervous; I always
found speaking in front of my peers a tough thing to do,
and I still had no idea how they would react to what I

would say.

"I was wondering if anyone saw this article on the front
page of last Wednesday's Toronto Star," I began.

I had made photocopies of it, which I passed around
the classroom. As I did so, I started to tell Iqbal's story.
I described his struggles and his dream, and how that
dream had been cut short by an assassin's bullet. I pre-
sented the alarming statistics on child labour. As I
spoke, I could see that many of my classmates were
just as shocked as I was by the story. Anger, sympathy,
disbelief filled the room.

"So this is the issue," I said. "I don't know a lot about it,
but I want to learn more. Maybe some of us could start
a group to look at it together." And then came the fate-
ful question, "Who wants to join?"

About eighteen hands shot up, and I very quickly jotted
down their names. I thanked Mr. Fedrigoni and the
class for the half-hour of their time I had taken.

And through that simple action, it began.

At lunchtime that day, some of us got together and
talked about what we could do. I was amazed at how
enthusiastic they all were. I told them about the youth
fair on Friday.

"Do you think we could put together a display?" I asked.
"We haven't got much time." "Sure. Let's do it." "We can
all meet at my house," I said.

That night, twelve of us got together. It was a very tight
deadline, with just two days to prepare. We found an
old science-fair board, and we covered it with coloured
paper, pasting on all the information I had found on child
labour in the library, then drawing pictures to illustrate it.
We had determined that our first objective should be to
inform people of the plight of child labourers. Armed
with such knowledge, they might be willing to help. We
decided to draw up a petition to present to the govern-
ment, and called on the expertise of a couple of human-
rights groups to refine the wording for us.
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But we were still without a name for our group. For more
than an hour we struggled to come up with something
suitable. We flipped through the newspaper clippings
for inspiration. One for them reported on a demonstra-
tion in Delhi, India, where 250 children had marched
through the streets with placards, chanting, "We want
an education," "We want freedom," "Free the children!"

"That's it!" someone shouted. "Free the Children!"

"Perfect," I said. "We're using their words. Children
speaking for children." "Exactly."

Children speaking for themselves about human rights?
We were an oddity. [...]

Free the Children was born. We hoisted our board like
a giant placard, in solidarity with the children who had
marched through the streets of Delhi.

I remember lying awake that Thursday night, thinking
about what we had gotten ourselves into. Here we were,
just a group of friends, a ragtag lot compared to all the
other organizations sure to be taking part in the youth
fair. Yet we had worked hard, read all the information I
had collected, and felt confident we could get our point
across to anyone who was willing to listen.

As I slowly drifted off to sleep, I could only think, Ready
or not, here we go. And the next morning, that's exactly
what happened—off we went, the start of something
that would take over my life and catch the world's at-
tention to an extent that none of us could ever have
imagined.
[...]
When Free the Children traveled to downtown Toronto
for the youth fair that Saturday morning in April 1995,
we hardly knew what to expect.

We proudly set up our makeshift information board on
a table, and sat on the floor in a circle, where we stapled
our information sheet together. As we did so, we could-
n't help noticing the other organizations' impressive dis-
plays, their large, glossy panels, their professional

brochures, their neat arrangements of videos and
books. But the one thing the other groups didn't have
was elementary-school children. A few high-school stu-
dents took part, but mostly there were adults who spoke
at the fair about what their organizations were doing
"for" children. We were the only children speaking for
themselves.

People flocked around our table to hear what we had to
say. Twelve-year-old children working for other chil-
dren? Children speaking for themselves about human
rights? We were an oddity. That day the second goal of
our group began to emerge—putting more power in the
hands of young people. Children needed to have a
voice and had to be able to participate in issues that af-
fect them. Who best to understand children than other
children? We realized that not only did children like Iqbal
need to be freed from physical enslavement, but chil-
dren like us needed to be freed from the misconception
that we were not smart enough, old enough, or capable
enough to contribute to social issues.

Over the next two months, we came to feel that our
group had built a solid foundation. We had a name, we
had definite goals, and soon we were to have an office.

My house seemed to be the ideal location. It had always
been open to kids. Marc's friends and my friends had
always used our house as a place to get together for
fun, school projects, or parties. There were young peo-
ple constantly coming and going.

Even better, there weren't a lot of doors separating one
room from the next. One member of Free the Children
(or FTC for short) could be working in the living room,
stapling together information sheets, others could be in
the dining room, discussing strategy, and another could
be at the kitchen table, writing letters. As wonderful as
this idea sounded, and as much as we all felt it would
work, my parents weren't so thrilled.

"How about the den," my mother suggested. "I think
that's a more reasonable possibility."

Excerpt from Free the Children contʼd
Craig Kielburger
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The den had once been a garage and, as my mother
pointed out, had the great advantage of being close to
the front door, so that people could come and go with-
out much disturbance. We checked it out and, much to
my parents' delight, decided it would be perfect. We re-
trieved an old filing cabinet from the basement, added
a table and a bookcase, and we were in business.

Soon the filing cabinet started to be filled with print ma-
terial from the numerous organizations to whom we had
sent letters requesting information. We cut out articles
and compiled press clippings on the issue of child
labour, and filled our shelves with books and videotapes
and any other information we could find. We covered
the walls with posters and moved in the family com-
puter, which was soon in constant use. Before long we
were putting together basic kits for distribution to
schools and anyone else who might contact us for in-
formation about our organization and the issue of child
labour.

One night my dad brought me into the room to remind
me that I had left the lights on (something I did all the
time). I remember standing there, with my hand on the
light switch, looking around and thinking: It's amazing
that with such a small group we can do all this. We had
grown an incredible amount in the space of a few
months - and in the months to come we could only grow
bigger.

"According to the International Labour Organization,
there are more than 250 million working children," I told
the students. "That's equal to the entire population of
the United States!"

We were ready to take our campaign on the road. I
drew up a letter in which I spoke about Free the Chil-
dren and how we wanted to reach out and talk about
the issue of child labour with young people. I gave it to
my principal, and he arranged for it to be distributed to
all the schools within our school district. The response
was slow. It made us think that not many adults be-
lieved a group of twelve-year-olds could hold a class's
attention for more than ten minutes.

Our first request came from a neighbouring school. With
a date in place, we set to work preparing for our visit.
We decided the best approach would be to tell stories
of the children, the same stories that had affected us so
deeply when we first heard of them.

When the day came, we crowded aboard my family's
minivan. At the school we piled out, clutching our posters
and information sheets. We walked nervously, and al-
most in single file, towards the first classroom. Each of
us was going over in our minds what we would say.
The teacher was very friendly. She explained to the stu-
dents who we were and why we had come. We stood
there—Ashley Stetts, Vance Ciaramella, and I—lined
across the room in front of the blackboard, almost as if
we were facing a firing squad. We all took a deep
breath.

Vance spoke about Iqbal. Ashley told the story of a
young girl named Easwaris who worked in a fireworks
factory. Her job was loading the sulphur and charcoal
into the fireworks tubes. There had been an explosion
in which Easwaris's eight-year-old sister had been
killed, and she herself now had scars lining her back
and arms.

By the end of the presentation, the students were just
as shocked as we had been when we first heard about
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child labour. We left them with a challenge to take their
first action and write a letter. It could be to a company,
asking them to ensure that their products were child-
labour free, or to a world leader, challenging them to put
more money into education and the protection of chil-
dren, or to the Pakistani government, demanding that
Iqbal's killers be brought to justice.

We went from class to class, giving the same speech.
And each time we had the same response. The stu-
dents were eager to get involved. They wanted to help.
In fact, by the time we finished the fourth class, the
teacher brought us back to the first, and the students
presented us with a pile of letters. These were the first
of thousands of such letters we would receive from chil-
dren in the years that followed.

Slowly but surely our campaign began to grow. Speak-
ing at one school led to an invitation to speak at an-
other, and then at another. We began to receive
invitations from parent-teacher associations, local
churches, and service groups. More and more letters
filled our office files, and more and more information
covered our walls. [...]

We had learned that knowledge was our key, that the
only way adults and students would take us seriously
was if we knew what we were talking about and had a
good response for every question. We had to be able to
defend our views.

Of course there was still an attitude from some adults
we met that we were just a "cute bunch of kids" who
had started a club. They wouldn't take us seriously, just
flash that all-knowing smile of approval that usually
come before a pat on the head. That didnʼt deter us.
We just pressed ahead.

Kielburger, Craig. Free the Children. McClelland & Stewart,
1998, pp.7, 10-12, 19-22, 24.

Excerpt from Free the Children contʼd
Craig Kielburger
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Ryanʼs Well Kathy Cook

On learning that African children were dying for lack of
clean water, the young Canadian decided to act.

From Canadian Reader's Digest January 2001

SIX-YEAR-OLD Ryan
Hreljac sat in shock as he
listened to his Grade 1
teacher, Nancy Prest, at
Holy Cross Catholic
School in Kemptville,
Ont. Launching a school-
wide campaign, she
spoke that day of the sad
plight of children living in

impoverished, disease-stricken Africa, where there was
little access to medicine, food or clean water. Ryan, a
sensitive child with blond hair and blue eyes, winced
when he heard that hundreds of thousands of African
children die each year just from drinking contaminated
water.

IT WAS January 1998, and Holy Cross was raising
money for African relief. "Every penny helps," Prest told
her class. She explained that a single penny would buy
a pencil; 25 cents, 175 vitamins; 60 cents, a two-month
supply of medicine for one child; "and $70 pays for a
well."

WHEN RYAN'S mother, Susan, 40, a consultant at the
Ontario Ministry of Citizenship, Culture and Recreation,
and Mark, his police-officer father, got home later that
day, Ryan rushed past his baby-sitter to greet
them."Mom, Dad, I need $70 for a well in Africa!" he
said excitedly.

"That's nice, Ryan," his mother replied distractedly
as his younger brother, Keegan, three, clung to her.

Over dinner, Ryan tried again.

"Ryan, $70 is a lot of money," his mother said. "We
can't afford that."

The next evening Ryan brought the subject up
again. "You don't understand," he said, tears filling his
eyes. "Children are dying because they don't have
clean water!"

Susan exchanged a glance with Mark and sat Ryan
down. "If you're really serious about raising $70, you
can do extra chores around the house," she said, as-
suming he would quickly forget his project.

Ryan's face lit up. To encourage him, Susan drew a
red thermometer on a piece of paper with 35 lines
across it, each line representing $2. For every $2, Ryan
could fill in a line and put his earnings into an old cookie
tin. "But Ryan," Susan said, "you'll have to do extra
chores, not just the ones you already do."

"Okay," he said.

His first job was to vacuum the house. While Kee-
gan and Ryan's older brother, Jordan, played
outside, Ryan cleaned for two hours. He got $2. A few
days later, instead of watching a movie with the family,
he washed windows. Another $2.

Hearing about his goal, Ryan's grandfather hired
the three brothers to pick up pinecones for craft
projects, earning $10 for each garbage bag they filled.
When Ryan brought his spring report card home, his
parents gave him a $5 reward for good grades. That,
too, went into the tin.

By Easter, when the school's fund-raising campaign
ended, Ryan's class had raised nearly $30 in pennies.

"I'm still collecting for the well," Ryan told his
teacher. Chore by chore, loonie by loonie, he had by
now amassed $35.

AS SUSAN left for work one morning, she glanced at
the thermometer on the fridge. It was two thirds full.
Who do you give $70 to to build a well in Africa? she
wondered. She called the school, but they didn't know.
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Then Brenda Cameron Couch, a friend who worked at
an international development organization, told her of
WaterCan, a small nonprofit agency in Ottawa that
funds and monitors well building in developing coun-
tries.

Couch called WaterCan and told them about Ryan.
"Seventy dollars might not be a lot, but this kid has
worked hard for it," she said. "I'd like him to give you
his money in person."

On the day of the meeting in late April, Ryan, wear-
ing a tie and dress pants, nervously handed his cookie
tin to Nicole Bosley, WaterCan's then-executive direc-
tor. "There's an extra $5 here," he said, lowering his
voice. "You might want to buy some hot lunches for the
people making the well."

"Thank you, Ryan," Bosley said, smiling. She began
telling him about WaterCan's clean-water
projects, explaining that while $70 would buy a hand
pump, it actually cost closer to $2,000 to drill a well. Too
young to appreciate such a large sum, Ryan replied,
"I'll just do more chores, then."

The Canadian International Development Agency
(CIDA) matches WaterCan's funds two for one, so
Ryan would have to find almost $700 to build his well.
That night Susan and Mark sat in bed discussing what
to do. "He's come so far," Mark said. "We can't just tell
him, 'Ryan, you tried, but you can't really make a dif-
ference.'" Yet how could a six-year-old raise $700 just
by doing chores?

The following week Couch sent out an e-mail to
family and friends telling them about Ryan's project.
The next day her accountant cousin, Blaine Cameron,
e-mailed back. Touched by Ryan's actions, he wanted
to send in a donation matching Ryan's. Others told
Couch the story was so moving that she should try to
publish it. A few months later, the Kemptville Advance -
- circulation 5,500 -- ran the story, calling it "Making a

Difference: Ryan's Well."

Summer came and Ryan, now seven, turned his at-
tention from school to fun. Yet throughout the
holidays he kept doing extra chores. Periodically, Susan
forwarded his donations to WaterCan.

In early August Susan bumped into Derek Puddi-
combe, an old acquaintance and freelance
journalist. When Susan told him about Ryan's efforts,
Puddicombe's interest was tweaked. "What a
fantastic story! I bet the Citizen would buy it."

Puddicombe interviewed Ryan and The Ottawa Cit-
izen sent a photographer to take pictures. Every morn-
ing Ryan expectantly looked through the newspaper,
but weeks passed and the story didn't show up. "Maybe
they lost it," he said, disappointment on his face.

MEANWHILE, WaterCan called to say that donations
for Ryan's Well had passed $700. He and Susan were
invited to a September board meeting to hear Gizaw
Shibru, director for Uganda at Canadian Physicians for
Aid and Relief (CPAR). WaterCan funded well con-
struction by giving money to CPAR-Uganda, which then
partnered with local villagers and actually dug and
maintained the wells.

When Shibru arrived, he gave Ryan a warm hug. "I
understand you got us a well," he said. "Thank you."

Shibru had a list of locations in need of a well. With
only 46 percent of Ugandans having access to safe
water, the list was long. Ryan asked Shibru if his well
could be near a school. Shibru scanned his notes and
told Ryan that it could be built next to Angolo Primary
School in Otwal subcounty of Northern Uganda.

Angolo Primary was in an area suffering from 13
years of rebel activity, several years of drought and the
scourge of AIDS. The closest water source was a
swamp five kilometres away. Many of the children had

Ryanʼs Well contʼd
Kathy Cook
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large, extended bellies from infestations of intestinal
worms. At any given time, nearly a quarter of the stu-
dents had diarrhea. Typhoid and other deadly water-
borne diseases were also common. With no doctors in
the area of 31,850 people, one in five children died be-
fore age five.

Ryan listened intently as Shibru explained the slow
process of building a well with a hand auger -- a task re-
quiring 20 people working for ten days or more. "Drilling
equipment would allow us to make many more wells,"
he said. He already knew the type he wanted—a small
drill that could be transported in the back of a truck. It
would cost $25,000.

"I'll raise the money for that drill," Ryan said quietly.
"I want everyone in Africa to have clean water."

Back home, Susan told Mark, "We're raising money
for a $25,000 well drill now." Mark's face dropped. He
believed they were setting Ryan up for failure.

SUSAN wrote to one of the Citizen's editors, telling him
about Ryan's meeting with WaterCan and asking when
Puddicombe's article would be published. The editor
called her back. "It'll be in tomorrow's paper."

When it appeared next day, an Ottawa TV station
called, wanting to interview Ryan. Newspapers across
Canada reprinted the story.

A week later a letter arrived in the Hreljacs' mailbox,
addressed "Ryan's Well, Kemptville, Ontario." Inside
was a cheque for $25 and a note saying, "I wish I could
do more."

Shortly after, another cheque came in, this time ad-
dressed to Ryan's Well, Holy Cross School. It was for
$20. After seeing Ryan's story on television, a group of
eastern Ontario well drillers gave Ryan $2,700 for his
cause.

Within two months, the little boy had inspired
$7,000 in donations.

By now Ryan's Grade 2 friends were clamouring to
help. Their teacher, Lynn Dillabaugh, had never seen a
child inspire others so much. I've got to foster this, she
thought.

Dillabaugh informed parents that the class wished
to raise money for another well and placed a watering
can in the classroom for her students to drop coins in.
She also asked WaterCan to help her start a pen-pal
relationship with Angolo Primary. CPAR-Uganda offered
to deliver the letters and pick up the Ugandan children's
replies.

The first batch of letters went off in January 1999.
Two months later a package from Angolo arrived with
letters addressed to each student. Ryan was handed
his, the large print filling the page:

Dear Ryan, my name is Akana Jimmy. I am 8 years
old. I like soccer. Our house is made of grass. How is
America? Your friend, Akana Jimmy.

With the letter was a photograph of Jimmy taken by
CPAR. For weeks Ryan raved about his new pen pal.
Could he meet him? he asked. Susan and Mark thought
they might be able to afford a trip one day. Perhaps
when Ryan was 12.

Ryan wrote back:

Dear Jimmy, It must be cool to have a house made
out of grass. I am 8 now. Do you drink from my well
every day? What is your favourite subject in school? I
am going to Uganda when I am 12. My house is made
out of bricks. Write back soon. Your friend, Ryan.

Backed now by the entire school, Ryan continued
fund-raising. He spent hours hand-printing letters, ask-
ing organizations for money for his drill. When dona-

Ryanʼs Well contʼd
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tions came in, he wrote thank-you notes. By November
he had garnered enough for CPAR-Uganda to buy the
new machinery.

SHORTLY before Christmas Bruce Paynter, the Hrel-
jacs' neighbour, asked his wife what she wanted as a
present. "I don't really need anything," Bev Paynter
replied. "But I'd love for Ryan to be able to go see his
well."

Soon after, Bruce, a frequent air traveller, presented
Ryan and his parents with air miles to help get them to
Uganda, and when The Ottawa Citizen published a re-
quest for more air-mile donations, the community
quickly responded. WaterCan also donated to the fam-
ily's airfare and other travel expenses.

ON THE HOT morning of July 27, 2000, a truck bearing
Shibru, Ryan and his parents bumped its way down a
Ugandan dirt road. As it neared Angolo, four tiny chil-
dren spotted them and began jumping up and down ex-
citedly. "Ryan! Ryan! Ryan!" they called.

"They know my name!" Ryan cried in surprise.

"Everybody for a hundred kilometres knows your
name, Ryan," Shibru said.

Around a bend, a line of some 5,000 children from
nearby schools stood waiting along the
roadside. As the truck approached, they began clap-
ping in a rhythmic beat.

"Let's get out," Shibru said. His head down, Ryan
walked by the clapping children, waving bashfully. A
band formed before them and, to music, led the pro-
cession to Angolo Primary School.

There, village elders greeted Ryan solemnly and
took him to his well beside the school's vegetable gar-
den. Adorned with flowers, the well had a message
etched in the concrete base:

Ryan's Well:
Formed by Ryan Hreljac
For Community of Angolo
Primary School

Akana Jimmy, a tall, thin boy, much like Ryan, stood
waiting by the well for his pen pal.

"Hello," Jimmy said shyly.

"Hi, Jimmy," Ryan replied. They stood together awk-
wardly, uncomfortable with the attention on them, then
Jimmy grabbed Ryan's hand and led him to the well so
that he could cut the ribbon. Later, with Ryan's parents,
they walked to some chairs set up in a field.

An elder stood up. "Look around at our children,"
he said. "You can see they're healthy. This is because
of Ryan and our friends in Canada. For us, water is life."

A high-pitched wail came from the crowd. The head-
master, holding a small goat, stepped out and placed
the squealing animal next to Ryan. "A gift of apprecia-
tion from Angolo," he said, bowing. Ryan cupped his
hands over his mouth in delight, while Susan and Mark
were presented with gifts of wood carvings and pottery.

Two dozen boys erupted from the crowd and, in a
circle, began performing a traditional hunting dance to
the sound of drums. Ryan laughed excitedly as Jimmy
took his hand and led him outside the circle. Then
Jimmy jumped in, and as Ryan followed, everyone
cheered.

After four hours of dancing and celebration, Susan
got up to speak. "I just want to say," she said, tears in
her eyes, "that this has been the happiest day of my
life. It will live in my heart forever."

That night, noticing Ryan was very quiet, Susan
asked how he was feeling. "I feel wonderful, Mom," he
said. Susan gave her son a hug, and together they

Ryanʼs Well contʼd
Kathy Cook
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began to recite their bedtime ritual: "Star light, star
bright, the first star I see tonight...." And then Ryan
rounded off that unforgettable day with his nightly
prayer: "I wish for everyone in Africa to have clean
water."

Since Angolo Primary School and the community
began using Ryan's well for their cooking and drinking
water, the rates of diarrheal infections and water-borne
disease have dropped. Ryan's fund-raising continues.
At last count he had helped raise over $60,000 for new
drilling and well-construction equipment in Uganda.
With CIDA's contributions, the funds have built more
than 30 wells.

Cook, Kathy. “Ryanʼs Well.” Canadian Readerʼs Digest (Janu-
ary 2001), p.50. R
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Thereʼs nothing sexy about bad publicity. Victoriaʼs Se-
cret has had its fair share over the years, usually fu-
elled by critics of the retail companyʼs suggestive
lingerie ads or seminude fashion show, which returned
this month after a two-year hiatus. But now the attacks
are coming from a bunch of tree huggers in suits.
ForestEthics, an environmental-advocacy group
founded in 1994 to protect British Columbiaʼs Clayoquot
Sound, has launched a campaign of protests, including
some 150 last month in Toronto and at Victoriaʼs Secret
stores around the U.S.

The reason the environmentalists are so mad: Vic-
toriaʼs Secret prints and mails 395 million catalogs a
year, averaging more than 1 million a day. The activists
argue that Victoriaʼs Secret contributes to the stripping
of endangered forests. ForestEthics, based in San
Francisco, is trying to pressure the company into
changing the paper it uses, 25% of which comes from
Canadaʼs Great Boreal Forest, one of the worldʼs
largest endangered woodlands. Unlike more radical en-
vironmental groups, which refuse to negotiate with
companies they view as evil, ForestEthics has met with
Victoriaʼs Secret and recommended green-friendly sup-
pliers. “It used to be that you either worked with com-
panies or against them,” says Forest Ethics executive
director Todd Paglia. “But thatʼs foolish and a false
choice. We help companies change, but we donʼt take
no for an answer.”

ForestEthicsʼ carrot-and-stick approach has proved
effective. From 1999 to 2002, the organization pushed
Staples and Office Depot to stop buying paper derived
from endangered forests and to ensure that 30% of the
paper they sell has recycled content. Thanks to pres-
sure from ForestEthics, Victoriaʼs Secret prints its clear-
ance catalogs on paper that has more than 80%
recycled content. To Paglia, how-ever, that is only a
starting point. “Moving 6% or 7% of their catalogs to
recycled paper is to be applauded, but the remaining
350 million need to change,” he says.

Victoriaʼs Secret is one of dozens of major compa-

nies that print millions of catalogs on nonrecycled
paper. Over the past decade, U.S. catalog production
has grown 40%, and in 2004 over 18 billion catalogs
were mailed, more than 64 for each person. In addi-
tion to Victoriaʼs Secret, ForestEthics has singled out
Sears and J. Crew for having poor paper practices and
sourcing from the Boreal. “Itʼs scandalous that
Canadaʼs heritage is being literally thrown away by
Americans,” says Tzeporah Berman, British Columbia
program director for ForestEthics. “Some of the most
important forests that we have left, like the Boreal, are
being clear-cut and shipped to the United States at in-
credible rates to make catalogs that most people just
drop in the trash.”

Companies generally argue that recycled paper
costs more or looks worse than nonrecycled paper. But
Dell and Williams-Sonoma have started switching to re-
cycled paper with little, if any, noticeable change in ex-
pense or quality. And for a catalog industry that
manages a feeble 2.5% average response rate, adding
recycled content to bulk mailings is unlikely to do much
harm, Paglia argues. It may help boost a companyʼs
image at a time when more consumers are shopping
for green-friendly products.

For now, talks between Victoriaʼs Secret and
ForestEthics continue. “We have been good environ-
mental stewards, and we recognize there is more to be
done,” says Anthony Hebron, spokesman for Limited
Brands, which owns the company. ForestEthics, mean-
while, is on a roll. It is developing a Do Not Mail cam-
paign in the U.S., modeled on the American Do Not Call
registry, to let consumers decide whether they want to
be barraged with junk mail. “In the Internet age, print-
ing catalogs at this volume is like running cars on a
steam engine,” Paglia says. “It would be quaint if it
werenʼt so destructive.”

Caplan, Jeremy. “Paper Cutters.” Time Magazine (December
19, 2005), p.87.

Paper Cutters Jeremy Caplan
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After two years of sparring with a major conservation
group, the company that publishes the Victoria's Secret
catalogue vowed yesterday to use more paper that's ei-
ther recycled or from sustainably managed forests.

The decision could boost Ontario's troubled pulp and
paper industry as well as the campaign to protect en-
dangered woodland caribou in the province's northern
boreal forest.

Ohio-based Limited Brands, which owns Victoria's Se-
cret and several other store brands, said that by the end
of 2007, the more than 350 million catalogues the lin-
gerie retailer sends out each year will contain at least
10 per cent recycled paper, or paper from forest oper-
ations certified by the Forest Stewardship Council, or
FSC.

The council is an international non-profit organization
that supports environmentally appropriate, socially ben-
eficial and economically viable management of the
world's forests.

Limited Brands promises to increase the percentage,
although without any specific targets.

It also said it would no longer buy paper from West
Fraser Timber Co. Ltd., which has logging operations
in the Rocky Mountain foothills near Hinton, Alta., that
are considered environmentally unfriendly and which
refused to change. A recently expired contract was
worth about $100 million a year.

And Limited Brands won't take paper from forests in
areas designated as critical caribou habitat under
Canada's endangered species law.

The moves open the door to purchases from Ontario,
where two companies — Tembec Inc. and Domtar Inc.
— are expanding the amount of forest operated under
stewardship council rules, which limit the size of clear
cuts, and set standards for reforestation, habitat pro-
tection and other environmental concerns.

"Under our new guidelines, we'd be interested in hear-
ing from any folks in Ontario that meet the new crite-
ria," Tom Katzenmeyer, a senior vice-president with the
company, said in a conference call.
Supplies of recycled and FSC paper are limited, he
said. "I'm optimistic the industry will rise to the occasion
and want to compete for our business."

"We'll meet with the Ontario government and suppliers,"
said Tzeporah Berman of ForestEthics, which operates
in Canada and the U.S. and for more than two years
ran a publicity campaign that attacked what it called
"Victoria's dirty secret."

Limited Brands' move appears to be part of a growing
trend aimed at preserving the vast boreal forest that
stretches across central Canada.

Williams-Sonoma Inc., which publishes catalogues
under its name and under variants of the Pottery Barn
brand, said last week that it would immediately begin
to use more than 95 per cent FSC certified paper.

Earlier last month, computer giant Dell said it has al-
ready hit a 2009 target of 50 per cent recycled content
in its marketing publications.

"We believe that working together we can set a new
standard for the catalogue industry," Katzenmeyer said.

Victoriaʼs Secret Going Green Peter Gorrie
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"I think this is the tip of the iceberg and other companies
will follow," Berman said.

As it campaigned against Victoria's Secret,
ForestEthics also negotiated with the company. "The
discussions ... helped us understand how we can bet-
ter work with suppliers," Katzenmeyer said.

"We need to look at conservation as part of economic
prosperity," Berman said. "The long-term economic
health of Ontario is tied to its ecological health."

"Canada has a tremendous opportunity in becoming
the solution for companies that want to seek paper
that's environmentally friendly," said Todd Paglia, the
group's San Francisco-based executive director.

The stewardship council's is one of three international
certification systems. Ontario recognizes them all, but
environmentalists say only FSC is effective.

Canada, Russia and Brazil have the only large tracts of
undisturbed forest left on Earth. Apart from being crucial
habitat for caribou and other animals, the forests help
to combat climate change by storing massive amounts
of carbon.

Canada's boreal forest is being cut at two hectares per
minute, Berman said. About 90 per cent of the cutting is
in virgin, old growth forest: 88 per cent of the output
goes to U.S. buyers.

Gorrie, Peter. “Victoriaʼs Secret Going Green.” Toronto Star
(December 7, 2006).
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Scruples
Since the early eighties more students in my Literature & Ethics class, a freshman seminar, say they
would press a button that would kill a nondescript peasant in another land, for which they would receive
one million dollars and the guarantee of never being caught. They respond anonymously and must give
a reason. Four out of twenty-five would in 1982. Eleven out of twenty-five in 1995. Reasons: Because
it would set me up for life. Or, Itʼs just a one-time thing. And once, because itʼs a doggie-dog world. Af-
terward, I point out that the question is designed only to see if they are murderers. By semesterʼs end,
Iʼm pretty sure I know who they are, these murderers, and it all switches to me—that age-old imperative,
to discover whatʼs right and to do it. Iʼve given a murderer an A because of incontrovertible intelligence.
Yet Iʼve graded down at least a few because their logic, however sound, was without heart and I didnʼt
like their faces. And I canʼt say how many times Iʼve given up on some of the decent ones—their cor-
rect, inherited, annoying positions unchanged by drama or dialectic. In the early seventies, no one I
knew would press the button. I love that it wasnʼt high-mindedness back then, merely the obvious, and
that so many wished to do good. Experience took years to show us what we could not sustain.

Saints
Those who earn their names know what suffering is . . . and elect it anyway. They love without ambiva-
lence one shining thing, yet some—the even more saintly—are tortured by the manifold richness of the
discernible world. Iʼve known one secular saint. I watched him fast so an idea would swell. I didnʼt want
to be him, though once or twice, by design, Iʼve felt that strange sumptuousness born from doing with-
out. For him it must have been an imagined feast, like a wafer on the tongue. For me: just another some-
thing for the body to have known before it dies and becomes dust. Saints, like revolutionaries, walk
headlong into the cool, dry wind, are always serving a hidden flame, are terrifying because of what they
do not need. The saint asks, What will you die for? The revolutionary adds, For what would you kill? Ei-
ther way, sacrifice is an ugly business, as ugly as history itself. Choose between these terrible things, his-
tory often says. We are only commentators until, for us, it comes to that choice.

Dunn, Stephen. “Two.” Short Takes. (2005), pp. 137-138.

Two Stephen Dunn
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Every home in my neighborhood in northeast Thailand
had a television or at least a stereo, but not one had
drinking water, sewer system, garbage collection, mail
delivery, or telephone. My neighbors watched sitcoms
while they boiled rice over charcoal braziers. They lived
in cinderblock boxes jammed with extended families,
traditional wooden homes swaying on stilts, and corru-
gated metal shanties, and a triangular loft over a ce-
ment truck garage sheltered a slew of young women, a
bigger slew of little kids and puppies, and a quadriple-
gic beggar with the best sound system in the vicinity. I
had the nicest place on our road, but even it was built
of boards that didnʼt meet. Trashfire smoke and dust
storms gusted through my floor-to-ceiling cracks. Yet in
the field behind our mud road jutted several acres of
new bungalows, bright blue with red tile roofs. Not a
soul lived there, and they were protected from the peo-
ple already in theneighborhood by walls speared with
shards of glass. Weeds mounted those walls. Vines
lipped around the shattered bottles. The bungalows
waited for the rising middle class to do their rising.

Iʼd noticed all over the country billboards promising
buildings like this. Handpainted skyscrapers and condo
developments, always white, to contrast the contem-
porary reality of Asian Third World gray. One such bill-
board stood at the end of our road, over a swamp dump
where little boys paddled around on discarded chunks
of Styrofoam. Under the skyscraper pictured on the bill-
board, black stick people scurried about toting tiny
black briefcases. I called this genre “capital realism.”

I came to Thailand in 1992, in the heat of the coun-
tryʼs rush to First World status, a breakneck hurtle to-
wards what optimists would call industrialization or
modernization, but what I came to view as a kamikaze
plummet into the kind of hypercapitalism that one only
sees in more muted and benign forms in the West.
Thailand was global capitalism under an X-ray and con-
struction the national pastime, careening along non-
stop everywhere, with few environmental restrictions
and no apparent safety regulations. The college where
I taught, for example, had no building, no place. It was
a ghost operation superimposed on a vocational high
school. But behold, my supervisor reassured me the

day I arrived: the college was under construction across
the highway. It would be seven stories high, he gloated,
the tallest building in the province. It would be even
higher than the Royal Hotel downtown. I gazed across
the highway at the partially completed “skyscraper” I
would later find on the billboard at the end of my road.
It rose from the swamp like a giant refrigerator. The
family name of the real estate magnate who owned the
college was emblazoned in four-foot-tall letters across
one end. An enormous red bow adorned the other. I
noticed immediately in the New Seven-Story Building a
disconcerting bulge.

I had never seen before and would never see again
more workers labor any harder in worse conditions for
as many hours as I saw in Thailand in 1992. In my
neighborhood, village loudspeakers rousted everyone
at first light, frantic rapid-fire rat-a-tat Thai. I would hear
three different broadcasts simultaneously, each in the
hysterical pitch of a two-hour-long used car commer-
cial or coverage of the Kentucky Derby. All the neigh-
bors, even the children, walked outside, leaned away
from their houses with their hands on their hips, hacked,
and spat the nightʼs accumulation of pollution out of
their throats. The loudspeakers pattered and wailed
until the national anthem at eight—thatʼs the only thing
I recognized—but for the two and a half hours before
eight, I imagined them exhorting, “Develop! Modern-
ize!” And by eight oʼclock, if not earlier, everyone
seemed to be doing precisely that.

Even though I couldnʼt peer into the factories, the
plants, I still saw everywhere the ground-level grunt
makers of rapid industrialization, the people who bore
it on their backs. They squatted in truck beds on sacks
of sand and lime, their heads protected against the sun
and dirt and exhaust by rags, towels, plaid sarongs.
They came in bothgenders, their skin darker than the
skins at the college, faces knobbier, their arms and legs
ropy with fatless muscle. They came in all ages, the
elderly, their bare feet splayed like dinner plates, broken
toenails and teeth, and the children, collecting bus
fares, pumping gas at Shell stations, and, of course,
working construction, their faces hardened years be-
fore their bodies would catch up, so that they looked

Capital Realism Ann Pancake
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like midgets or dwarves. As I walked to and from my of-
fice in the vo-tech school, I watched the construction of
the New Seven-Story Building, wondering if it would
ever measure up to its capital realist ideal on the bill-
boards along my mud road. Most of the work was done
by boys monkeying through a vast bamboo scaffolding
and by women who carried shallow baskets of rock and
cement on their heads. All lived in temporary aluminum
shacks thrown up near the construction site, and they
never had a day off. I studied the bulge in the New
Seven-Story Building from a distance.

Capital realism flourished. Huge signs featuring
tiers of spec [pre-designed] homes, inevitably white with
the inevitable red tile roof, two stories, landscaping, a
garage. Gazing upon the housing development would
be a modern Thai nuclear family, stick-figure father,
mother, ten-year-old son, eight-year-old daughter, all
clad in Western clothes. My neighborhood, too, was
under perpetual construction, and because it was not
only unzoned but also not segregated by class, as it
would have been in the States, I could observe the
whole gamut of house-building. In addition to the
brand-new bungalows, new upper-class homes began
to jostle against old wooden ones. At the other end of
the social scale, shack dwellers shifted to rows of what
looked like self-storage lockers. And one night, just
after dark, I walked home and passed a partially com-
pleted block home, superior to the cells and shacks, but
far short of the capital realist models. A whole family
pitched in to build it. Father, mother and two sons, only
six or eight years old, mixing concrete under a glaring
portable fluorescent lamp.

The view on my routine bus rides to Bangkok for
visa “problems” was a sort of four-hour-long construc-
tion movie: project after project after project, state-of-
the-art heavy equipment, manual laborers in a state of
collapse. Much of the ground along the road had been
beaten into a blizzard, no place to settle, the earth in
air and air in earth, confused. And on the long approach
to the Bangkok city limits, dust so choked the air that
the people squatting along the road waiting for their
own buses looked like apparitions—materializing out of

the haze for seconds, their eyes screwed against the
dirt, the backwash of traffic wafting the plastic bags they
clutched in their hands, before they vanished again be-
hind the displaced soil. The constant tearing up of the
ground and pouring of concrete. The paving of a na-
tion.

In the Bangkok Post, I read stories of collapsed mul-
tistory buildings, of hastily clapped-together shopping
centers and office complexes and hotels. I followed the
erection of the New Seven-Story Building with increas-
ing paranoia. Other articles cited percentages of build-
ing in Bangkok not up to regs, inspectors paid off, eyes
averted, in the frenzy to make that Third to First World
vault. I regarded the bulge in the New Seven-Story
Building where Iʼd soon be spending eight hours a day.
I began photographing capital realism when I saw it,
dazzling five-star hotels in Bangkok slums, shopping
malls tottering over rice fields, and once, up near Chi-
ang Mai, a painting of a golf course and an obese Cau-
casian businessman with a blond Dutch-boy haircut,
wielding a scroll of blueprints in his hand. Under this
billboard, back in real life, huddled a long stretch of des-
olate hovels.

Late one afternoon, the pickup truck bus dropped
me at the end of my road, where a newly middle-class
family had completed its capital realist dream home just
a few days before. It stood directly across from the ce-
ment truck garage with the loft and the quadriplegic
beggar. Since the morning, the family had elevated a
patch of ground beside their new house, about the size
of two double beds. They had rolled sod onto it to make
a “yard.” As far as I knew, the next nearest “grass,” in
the suburban U.S. meaning of that word, grew on the
army base golf course across the city. No one was
home in the new house, but six neighborhood residents
were admiring the capital realist microlawn. Two stray
dogs slept on it, a third sniffed it, a fourth pissed, and a
pair of chickens scratched up the turf.

A year or so after I left Thailand, the Royal Hotel col-
lapsed. In the U.S. media, Thai news rarely warrants
notice, but the Royal Hotel generated enough horror

Capital Realism contʼd
Ann Pancake
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and blood to earn a few lines. I squinted at the photos
in an absurd effort to identify people I might know. The
Royal Hotel. The second highest building in Nakhom
Ratchasima province after the New Seven-Story Build-
ing. I thought about twelve-year-old masons and that
faint, but unmistakable, bulge.

Five years after I left, the Thai economy collapsed
too, along with Japan and Korea, and Malaysia, and In-
donesia . . . Capitalist domino effect. As usual, after the
initial catastrophe, I found news of the fallout scarce,
but a few weeks later I had lunch with friends who had
just traveled in Thailand. In a tea shop, they said, they
had met a Thai man who told them the country had sold
every last natural resource: every tree, every mineral,
every gem. Empty. And for that reason, he said, Thai-
land would never recover. I knew this didnʼt literally
happen, but I also knew the spirit of it was close
enough.

I think of them, back in 1992, hurtling along towards
some capitalist glory, the promise of wealth and comfort
and even democracy that countries like the United
States assured them would accompany “moderniza-
tion.” A nation trying to make in fifteen years an eco-
nomic leap the United States made in one hundred and
fifty. Dragons and Tigers. Keeping up with the Kims. I
think of the sacrifices so many were making, not just
the laborers but the beggars, and the farmers, and the
democracy protesters, and the culture, and the land it-
self. And I was never convinced the sacrifice would be
worth it, even if Thailand did “catch up” to the West. But
they didnʼt. They sacrificed and then went downhill.
And who benefited? Thai elites? I donʼt know. But cer-
tainly global corporations, heavily invested in by Amer-
icans, and American consumers like myself.

Capital realism. I became a connoisseur of such
billboards. I went out of my way to visit them, cata-
logued them in my journals, mounted my photos in al-
bums. Offices, banks, hotels, apartment high-rises,
shopping malls, and always, on the bottom border of
the paintings, humanesque figures scuttled about.
Often, on closer inspection, I would see that the artist

not only didnʼt include eyes, noses, mouths; he didnʼt
even bother with an oval for a face. For heads, he
daubed a few black smears.

Pancake, Ann. “Capital Realism.” Short Takes (2005), pp.219-
226.
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“Obie, the P.M. was just asking about you.”
OʼBrien stands at the window, in a dressing gown

and slippers, pretending not to hear. He takes a sip
from his glass of Dewarʼs and stares at the Edmonton
sunset. From the twenty-fourth floor, the view is strik-
ing: precise, fiery layers of red, orange and amber play
out endlessly on the horizon. He had forgotten about
the sunsets, the sharp light that defines the West, that
makes each shape stand out from its surroundings. In
Toronto, the winters are sunless, each day a separate
journey from partly cloudy to overcast to widely scat-
tered drizzle. Haze melts into fog; shapes dissolve into
shifting blurs. OʼBrien loves Toronto, revels in its dif-
fuse, murky light. He dislikes coming West, dreads the
vast, oppressive prairie sky, the cold gray, direct land-
scape. No nuances, no evasions; he feels exposed.

Young Jeffrey, one of the tour organizers, stands im-
patiently in the doorway, waiting to organize him. “The
P.M. wants to know if youʼve watched his speech yet.”

“No, I havenʼt,” yawns OʼBrien. He holds up the bot-
tle of Dewarʼs. “I was just girding myself.”

“Well, hurry up, eh, he has to give it again after din-
ner.”

OʼBrien nods amiably. “Dinner. Good idea, Jeffrey.
Call Room Service.”

“Come on, Obie, there isnʼt time.”
OʼBrien scoffs at his concern. “Of course thereʼs

time. The election isnʼt till next year. And after that,
who knows, you may have all the time in the world.”

Jeffrey shifts his feet uncomfortably. “Whatʼre you
talking about? The last polls were very encouraging.
Even you canʼt deny that.”

OʼBrien smiles, says nothing. He knows better than
to argue with Jeffrey about polls. Jeffrey believes ut-
terly in polls; he believes in nothing but polls. If the polls
were to tell him he was Jesus Christ, he would start
speaking in parables.

OʼBrien finishes his drink and pours another. It has
been six days since he joined the Prime Ministerʼs tour
– six days going on sixty. OʼBrien always drinks more
when heʼs out West. Because of the climate, he tells
anyone unwise enough to ask. This time it is the truth.
He has the beginnings of a cold and tonight the tem-
perature will plummet to minus thirty. At minus thirty, it
is a poor joke to ask, “Celsius or Fahrenheit?” The

blood congeals in such weather; shoulders hunch
under the weight of ice crystals; faces contract into
masks of pain. Only the light remains unaffected,
bouncing sharply off the crystals, forming jagged, blind-
ing rainbows in front of OʼBrienʼs eyes. In Toronto, the
weather tomorrow will be overcast and thirty-five de-
grees. OʼBrien knows this without asking: in Toronto,
December is always overcast and thirty-five degrees,
with small craft warnings and a chance of drizzle-turn-
ing-to-sleet. After six days in Edmonton, OʼBrien longs
to hear about the small craft warnings.

Jeffrey still waits with fidgety impatience for him to
view the tape. “Why donʼt we watch it while we eat?”
OʼBrien suggests.

“There isnʼt time, Obie, itʼs urgent. I said Iʼd get
back to him in half-an-hour.” OʼBrien sighs. Everything
is urgent with Jeffrey; he is doomed to spend his life try-
ing to catch up to where he thinks the present should
be. For he has plans, Jeffrey does, he is a man to be
watched. He dresses impeccably in suits he canʼt af-
ford; he neither drinks nor smokes. One day he will run
for a seat in the Commons and win, Jeffrey has no
doubt of it, but first he must spend the requisite number
of years grovelling at the feet of the Party, collecting
I.O.U.ʼs.

Unable to procrastinate any longer, OʼBrien inserts
the tape of the Prime Ministerʼs speech into the V.C.R.
Jeffrey picks up the phone to call Room Service. “What
shall I ask for?”

OʼBrien shrugs. “Iʼm not fussy. Anything you like –
just no salt. Iʼm tired of being treated like an icy road.”

Jeffrey murmurs something that sounds like “Why
me?” and dials. OʼBrien turns on the T.V. and slumps
into one of the hotelʼs expensively uncomfortable chairs
to watch the Prime Ministerʼs address to the Chamber
of Commerce.

“Shall I turn up the volume?” Jeffrey asks. “Itʼs not
very loud.”

“Itʼs all right. Iʼve heard it before.” Actually, he has-
nʼt heard this particular speech before, but it doesnʼt
matter. OʼBrien seldom listens to the actual words
when his clients are speaking. Thereʼs no point. He
knows the average listener remembers only a small
percentage of what he hears, and even then he gets it
back-to-front. No, OʼBrien would rather focus on the
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timbre of the voice, the rise and fall of inflection, the use
of emphasis, the timing and appropriateness of a ges-
ture. Perceptions are everything, and OʼBrien scrawls
his perceptions on a memo pad as he watches: Donʼt
wear gray – it makes you look drab. And get a new
razor – remember Nixon? Keep cameras on the right
if you can – your right profileʼs much more sincere.
Voice is too low, tires your audience. Get it up more –
you sound like an undertaker. Ventriloquist mouth –
move the upper lip, drop the jaw. Donʼt point – you look
threatening. Gesture with open hand, reach out, draw
them in. Donʼt smile so much – they know you donʼt
mean it.

“How about salad?” Jeffrey asks.
“Fine – but no dressing. And another bottle of

Dewarʼs.”
“Doesnʼt Scotch have salt?”
OʼBrien ignores him and continues writing: Donʼt

talk about the deficit. Itʼs gloomy and it bores the hell
out of people. Après-nous le deluge. Stick to tax re-
form. Keep telling them how much youʼll save them.
And stop rubbing your hands – it makes you look
guilty....

OʼBrien puts the Prime Minister on pause so he can
reread his comments. Over the last six days, he has
noted a certain petulance, hostility even, creeping into
his assessments of the Prime Minister. Because of the
weather, he tells himself.

Jeffreyʼs shadow looms over his notes and he
quickly covers them. Jeffrey feigns offence: “Whatʼs the
big secret? Weʼre all in this together.”

“Some of us are in deeper than others, Jeffrey.”
“What, you think Iʼd run around telling people what

I know?”
“Of course not. I just donʼt want anyone to know.”

What isnʼt known canʼt be used, is OʼBrienʼs maxim. He
ignores Jeffreyʼs look of scorn and returns to his notes.
He knows that Jeffrey dislikes him and says so em-
phatically to the other organizers. But he also knows
that Jeffrey asked to work as his aide during the tour,
believing that he could pick up some of OʼBrienʼs se-
crets for his own use – his own future campaigns. How-
ever, three days of spying has yielded him nothing.
OʼBrien has no intention of sharing his secrets, mainly
because he has no secrets to share, only the illusion of
a secret, which is infinitely more powerful than the real
thing.

OʼBrien stares at the frozen image of the Prime Min-
isterʼs face on the T.V. screen – caught in the middle of
the word “hope.” “The hope of something-or-other” –
OʼBrien canʼt remember the context. The expression
reinforces the rhetoric: lips pushing forward in the force-
ful oh sound; brows rising with authority; hands reach-
ing out to reinforce the words. In motion, the persona
of assured confidence. Only the still image catches the
grimace behind the eyes – the politic worm caught on
his own hook.

He notices that Jeffrey, too, is studying the Prime
Ministerʼs face, perhaps wondering what OʼBrien finds
in it. OʼBrien can guess what Jeffrey will say later to
the other aides: “You should see that crazy bastard.
Every day, same thing. He doesnʼt even listen to the
speeches. He just hits the pause button and stares at
the screen.”

“Jeffrey, is that a silk tie youʼre wearing?”
“What, this? Yeah. Armani. You want one?”
“No, I want yours. I want to give it to the Prime Min-

ister before his speech tonight. His wife keeps buying
him paisley, but it bleeds on T.V.”

“And what am I supposed to wear?”
OʼBrien unfreezes the Prime Minister and resumes

scribbling. “If anybody decides to film you, Jeffrey, Iʼll
give you mine.”

“Sure, the way you dress? Iʼll bet you donʼt even
own a tie.”

“Thatʼs because Iʼm not running for anything, am I?
Now stop interrupting.”

Jeffrey looks accusingly at the face on the screen
for a moment, then gives in and slowly removes his tie.
“I hate this tour,” he fumes. “Weʼve got so many aides
along there arenʼt enough people to give orders to. And
whatʼs the point of it? I mean, itʼs not as if weʼve got
anything to announce. Weʼre just here because weʼre
here, yʼknow, because it looks good. Youʼd think heʼs in
the middle of a campaign or something.”

Thatʼs because he is in the middle of a campaign,
thinks OʼBrien. Ever since the last election. Cam-
paigning is what the elected do best, enjoy most. Look-
ing to the future. The visionary rhetoric. The smiles
and the laying on of hands. Seeking affirmation – get-
ting it, too, some of them. Only to spend the next four
years trying, with increasing desperation, to find the
moment again – the brief euphoria of acceptance and
possibility.
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The comments come faster as the camera closes
in on the Prime Ministerʼs face, causing the pen to skip
erratically across the page: Donʼt look down, keep the
gaze level. Youʼre getting flashback – more pancake
on the forehead. And youʼre pausing too much – donʼt
pause – donʼt let them think you canʼt find the words.
Just keep going, even if have nothing to say, keep the
gaze level, donʼt let them see the doubt. Use the eyes,
smile, even if you donʼt mean it, donʼt let the face go
blank, donʼt let the voice fade – theyʼll think the well is
dry, theyʼll think you used it up getting to where you are.
Donʼt look down, theyʼll see the dizziness –

OʼBrien stops. Even he canʼt read the scrawl any-
more; he closes and uncloses his hand several times,
but a slight jangling feeling remains. He stands, tears
off the sheet of paper, crumples it, and puts it in his
pocket, out of Jeffreyʼs view. Then he picks up his drink
and returns to his station at the window. Itʼs barely five
oʼclock and already the sun is gone; only a thin bloody
vein is left to hold off the night. He watches as a plane
glides in for a landing at the Municipal Airport, and again
he counts the minutes until his flight leaves…. He has-
nʼt been sleeping, thatʼs his problem; he never sleeps
well when heʼs away from home. He feels his precious
equilibrium slipping away.

He picks up the earlier page of comments, adds
Donʼt look down, keep the gaze level at the bottom, and
concludes with Break a leg. He puts the sheet in an en-
velope, looks at Jeffrey and decides to seal it. Jeffrey
shakes his head and attempts to appear world-weary:
“If you trust me that much, why donʼt you just hand it to
the Prime Minister yourself?”

“There isnʼt time, Jeffrey. I have to start packing.”
“Packing? Whereʼre you going?”
“Back to Toronto.”
“Tonight?”
“Iʼm taking the Red-Eye.” In his mind heʼs already

there, the next morning, easing his car through the
morning rush on the 401, looking for the Don Valley
turnoff, thinking of the breakfast Peggy will have waiting
for him when he arrives; the children just out of bed,
wandering sleepily into the kitchen, and their excite-
ment at seeing him back….

Jeffreyʼs expression is a mix of outrage and envy.
“How come you get to go home early?”
“Iʼm a free agent, Jeffrey. The Party doesnʼt own

me. I still have other clients.”

“Lucky you,” Jeffrey pouts. “Youʼll be asleep in
Toronto while the rest of us are stuck out in the boonies.
Have you seen the new itinerary for tomorrow?”

“Yes,” says OʼBrien and inwardly counts his bless-
ings. Tomorrow, when OʼBrien is catching up on his
sleep in Don Mills, the Prime Minister will be travelling.
The Alberta Outback within ten steps of the Yellowhead
Highway. Breakfast in Vegreville. Lunch in Vermilion.
Dinner at Lloyd. It is good to be seen travelling. Trev-
elling implies movement, gives the illusion of action. It
looks good on the six-oʼclock news. The objective is
clear: “To find out what the people are thinking.” But
the people arenʼt thinking anything. The people are
waiting for the polls to tell them what to think, or failing
that, the Prime Minister. But the Prime Minister is wait-
ing for the polls to tell him what people are waiting to
hear. But the polls donʼt collect thoughts; they take
pulses, weigh feelings, discern moods. Ask not what
the people are thinking tonight. They think nothing:
they feel endlessly; they yearn hopelessly. They love,
they hate, with precious little in-between. What does
the West want? The Party has come west to ask. They
want to kill us, Prime Minister, they want blood. They
say weʼve let them down. Our mistake was in ever let-
ting them up. They want justice, Prime Minister, they
want revenge…with sunsets and clear light and end-
less horizons…with Room Service, beer and pizza,
burgers and soggy french fries…a revenge of hyper-
tension. Weʼve lost the West, Prime Minister; it was
never ours to begin with.

“You really think so?”
Jeffreyʼs voice startles OʼBrien; he must have been

thinking aloud. He attempts to brush aside the com-
ment: “I dunno. Maybe we have. But then so have all
the other parties. The fact is, Jeffrey, I donʼt think the
West wants to be found.”

“How can you say that?” says Jeffrey. “Last weekʼs
poll was much better. Much more encouraging. Weʼre
holding our own.”

“Against what?”
“What do you mean?”
OʼBrien shrugs, retreats to his drink.
“Holding our own,” insists Jeffrey. “More than hold-

ing our own. Until tomorrow, that is…” He laughs bit-
terly, remembering the new itinerary. “Weʼre going to
spend twelve hours ion a bus so we can listen to a
bunch of farmers tell us weʼre not giving ʻem enough
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handouts.”
OʼBrien tries to sound sympathetic: “But Jeffrey,

think of all the photo-ops for the P. M. in those great out-
doors. Framed against the prairie sky. The strong man
making his lonely, difficult decisions.” Already Jeffrey
appears to be brightening at the prospect. “Just see to
it they donʼt make him wear a baseball cap.”

Room Service arrives. Bits of lettuce doused in oil,
with black olives, feta cheese, anchovies, and a side
order of garlic bread. OʼBrien feels his blood pressure
rising at the sight.

“You have it, Jeffrey. Iʼm going to pack.” But he is
already packed. There is nothing left to do but stare at
the night and wait for his plane. The blackness
stretches endlessly, seeps inward as well. There arenʼt
even any highrises to block his view, to provide a com-
forting perspective. He pours himself another drink and
watches as pins of light appear against the darkening
background, only a few at first, then seemingly all at
once, filling the sky with a thousand knifepoints. Not at
all like Toronto. In Toronto, in winter, a star is an event,
a soft smudge filtered through gauze. He calls his chil-
dren to the window to wish on them. But here…it must
be the weather or his cold that twists his thoughts so.
Even the Northern Lights seem sinister: massive
shrouds skulking about for victims. He mustnʼt think
this way – itʼs counter-productive. In Toronto, he would-
nʼt think this way. In Toronto, he doesnʼt even have win-
dows in his office.

He turns to find Jeffrey watching him. Jeffrey is al-
ways watching him, probing for weaknesses that can
be used against him one day. OʼBrien points to the en-
velope. “Youʼd better deliver that,” he says.

“Yes, Iʼd better.” But Jeffrey makes no effort to
leave. Instead, he holds the envelope up to the light in
an attempt to see the contents.

“So much for urgency,” says OʼBrien.
Jeffrey shrugs and puts the envelope in his pocket.

“You know, the Prime Minister must think a lot of you,
bringing you along just so you can tell him what kind of
tie to wear.”

“Yes, I suppose he does,” allows OʼBrien.
“And not just the P.M. I hear you have lots of

clients.”
OʼBrien can guess where the inquiry is leading, but

he has no intention of making it easier for Jeffrey.
“Some clients, yes.”

“Are they all politicians?”
“Some are. Most are business.”
This is more than OʼBrien has ever confided to Jef-

frey; Jeffrey quickly sits down, eager to pursue the
opening.

“What exactly do you sell them, anyway?”
OʼBrien holds out his palms as if the answer is ob-

vious. “I donʼt sell them anything. You could say I teach
them how to buy.”

“Buy? What do you mean? Buy what?”
“Youʼll have to pay me to find out.”
But Jeffrey will not be dismissed so lightly. “I might

take you up on that one day,” he says earnestly.
OʼBrien shrugs, drinks, says nothing.
“How about it, Obie? You think you could get me

elected?”
“To what?”
“Cʼmon, be honest, do you think Iʼve got the mak-

ings of a politician?”
OʼBrien looks askance at Jeffrey, then gravely of-

fers him the bottle of Dewarʼs. Jeffrey shakes his head
and waits for a better answer. OʼBrien sighs and
wishes he could wake up and find himself on the plane.

“How old are you Jeffrey?”
“Twenty-six.”
“Do you have a girlfriend?”
“Are you kidding? With this job? There isnʼt time.”
“You should make time, Jeffrey. Find a girlfriend. A

wife, preferably. A couple of kids, a house in the sub-
urbs, a nice long commute. I can recommend it.”

Jeffrey takes a deep breath to keep his anger form
flaring; he makes a final attempt to get through to
OʼBrien. “Okay, I admit, maybe I am being premature.
But donʼt underestimate me, Obie. A few years from
now, Iʼll be ready to make my move, and thatʼs when
Iʼm gonna call you. Iʼve seen what it takes to get
elected. Thatʼs why I respect your ability. Obie. Youʼre
the best. Just donʼt underestimate me, thatʼs all.”

“Donʼt worry, Jeffrey. I donʼt underestimate you.”
OʼBrien underestimates many things, many people – it
is the nature and the despair of his business – but he
has never underestimated Jeffrey. He has no doubt
that Jeffrey will end up exactly where Jeffrey wants to
be. But not with his help – OʼBrien draws the line at
Jeffrey. When he looks at Jeffrey, OʼBrien knows it is
time for him to quit his business, before he sacrifices
even more of himself than he has already.
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Jeffrey is smiling now: he feels a breakthrough of
sorts has been made. OʼBrien has recognized his po-
tential. With OʼBrien in his corner, anything is possible.

He remembers the envelope in his pocket, but it is
no longer a chore to him. “I guess Iʼd better get this
downstairs.” He starts to leave, but half way out the
door he suddenly remembers something, something
heʼd been holding all week in reserve. He had intended
to use it as a kind of flattery if the need arose; but now
that OʼBrien understands him, Jeffrey can display his
sincerity instead. “You know, a number of the fellas
were sitting around at lunch yesterday discussing the
last campaign. We were trying to pick out the main
thing you did to put us over the top.”

“The main thing? Maybe you should start with the
Prime Minister,” suggests OʼBrien.

But Jeffrey knows better. He smiles and ignores the
comment. “One theory was that you got him to slow
down and lower his voice – you know, so he sounded
more statesmanlike. But then somebody else said it
was the fact you fixed up his French accent so he was
more marketable in Quebec –“

“What about you, Jeffrey? What did you say?”
“Me?” shrugs Jeffrey modestly. “I said it was a com-

bination of things. The contact lenses. The new hair-
style. The suits. You were finally able to get the female
voters to sit up and take notice.”

OʼBrien manages an approving not. “Yes, youʼre
right, Jeffrey. All of you are right. It was the contact
lenses. And the accent. And the speech training. It
was all of those things.” OʼBrien holds up his glass in
salute, as Jeffrey, content now, his week with OʼBrien
no longer a waste, leaves with the envelope.

And, of course, it was none of those things, muses
OʼBrien. They were all just part of the ritual, the elabo-
rate placebo designed to make the candidate believe.
Believe in OʼBrien, never doubt, OʼBrien is the expert,
OʼBrien knows all, trust OʼBrienʼs judgment and victory
is assured. OʼBrien is the magician, donʼt ask what he
has up his sleeve, just appreciate that you are part of
the magic. It is only after victory that the doubting be-
gins. It was me all along, concludes the candidate.
OʼBrien was just the spur, the rabbitʼs foot, part of the
ride. Once elected, he avoids OʼBrien, prefers reports
in sealed envelopes to face-to-face meetings. OʼBrien
becomes dispensable; the elected can act alone. But
his faith in himself never matches the faith he once had

in OʼBrien.
OʼBrien knows all this before it happens; he keeps

his counsel and waits for a new slate to seek him out.
And they will, he has no doubt of it. Tonight heʼll go
home, tomorrow heʼll sleep, and the next day heʼll be
asked to spend his magic on someone else. It is only
here, confronted by the view from the twenty-fourth
floor, that he realizes how small and self-deluding his
magic really is….

Once, during OʼBrienʼs first trip west, when the idea
of travel still excited him, the Prime Ministerʼs campaign
bus broke down just outside of Plamondon, a small
town north of Edmonton. OʼBrien spent the night there
– volunteered, in fact, as it gave him the chance to meet
with some of the local people. They were farmers, most
of them, ethnic Russians who referred to themselves
as Old Believers because they did not accept the re-
forms of the Orthodox Church. In the course of an
evening, OʼBrien learned a great deal about their world,
which was flat and motionless and much nearer to
heaven than his own. But not quite near enough, for
between heaven and earth there were still the stars to
contend with. The Old Believers called them “devilʼs
teeth,” and said they preyed upon unwary souls, living
or dead. It was more than a quaint story told to visitors,
it was a part of their faith: Live simply, keep your head
down, and at night bolt the door to keep out the devil
and his teeth. OʼBrien admired the Old Believers for
their conviction; they could pray in front of strangers as
if it were a natural human function. In winter, they
prayed mostly for the return of the sun each morning.

Now, whenever he is forced to come out West,
OʼBrien feels himself being wrenched back into the Old
Believersʼ world. He pours another drink and stares at
the darkness, and understands why it is they pray so
fervently. To have to spend each night in the maw of
those stars…? Eighteen hours of night in winter, to
have to look up at oneʼs face in the window, the grimace
in the window, and dream of those teeth, poised behind
the eyes?

Tomorrow, the Prime Minister will travel. It is good
to be seen travelling, everyone agrees. He will set out
under stars and return under stars; but in between – if
the Old Believersʼ prayers are answered – he will pose
in the sunshine and make speeches and put his faith in
the polls. And if the polls are encouraging, he may even
start speaking in parables again.
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OʼBrien finishes his drink and slowly draws the cur-
tains. He sits in the uncomfortable chair, puts his feet
on the coffee table, and starts whistling an old tune from
the sixties as he waits for the hours to pass. It doesnʼt
matter that he no longer has faith in the polls or in any-
thing else: tomorrow he will be home again; tomorrow
he wonʼt need it. In Toronto, there are no stars in win-
ter; the fog and the haze and the drizzle provide a civi-
lizing veil. Instead of the devil, there is only airport
parking and the 401 and the Don Valley to endure be-
fore reaching the turnoff, bolting the front door, pulling
down the blinds and…sleep.

In his dreams he never leaves his bed.

Bell, Tony. “The Image Maker.” Breaking Free. (1995)
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The very large pasteboard replica of the general,
his medals pasted from his chest
down over his washboard belly,
is propped up at the podium and squeaks.
Skillful technicians amplify and dilute
what he appears to be saying, until the audience,
which is comatose anyway from the brandy
and the smuggled cigars, grunts
approvingly into its paunches.
It will be all right.

Even the general, even the president,
who is weeping in the Oval Office
at the thought of having to give up
the least hangnail of power, even
the great poet whose voice has become
so identifiable that we genuflect
hearing it, shutting off our minds
to the recognition that it is only a voice now,
even these, before their success, were men.
Inside them, as they are towed, great
helium balloons in the Macyʼs Christmas parade,
there may still be men rattling,
but how are we to know?

I watch you ricochet
from banquet to banquet, from
radio to talk show, and I think
“That is my friend. She is in
real danger.” And you watch me
in a suit with a vest, and wearing a
Countess Mara tie, accepting
with judicious well-phrased thanks.

Both of us need to remember that
we are no good, no good, really.
Neither of us can speak fluent Greek.
Both of us can cook, but last night
I ruined a perfectly possible chicken soup,
and I still remember when your stove caught fire
and you had to redecorate the kitchen.

Those Destroyed by Success William Dickey
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To be destroyed by success, I think
you do need to begin to believe
you can do anything and everything
and as the belief grows
little bits of the brain fall off
and turn into recalcitrant diamonds.
And eventually you are only a scatter of diamond
and a hollow where the ability to fail once was.

Keep reminding me, and I will keep
reminding you. Remember that
you cannot tell east from west, remember
that in separate cars, you leading
and then I leading, it once
took us two hours to find the freeway.
Remember the Christmas Day in Bucks County
when I was trying to call Seattle, and
the long-distance operator began to try
to put long-distance calls through me
in the upstairs bedroom,
and when I explained I was only trying
to call Seattle, said: “You poor thing.”

Even if the money comes, let us be poor
and spend it rapidly on British Leyland
motor cars that collapse when scolded
and on fish poachers for which we have
no fish. And after the banquet
at which multiples of ourselves have toasted
multiples of ourselves many times over
and turned red in the face, let us go back
to a shabby hotel room and talk
about what went wrong, and remember
how dangerous it is to be right, and how
dangerous to be powerful, even in small things.

Dockey, William. “Those Destroyed by Success.”
Poems to Live By. (2006).
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